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HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 728.—Vol. 44. 
Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


Patron: His Majesty THE Kina. 
Conductor: Sir FREDERICK BripGe, M.V.O., Mus.D. 
THIRTY-THIRD SEASON, 1903-4. 
PROSPECTUS. 


» Series will comprise Eight Concerts, at which the following 
; will be performed. 





Nov. 5. ‘‘ Elijah.’’ 

Dec. 3. ‘* Hiawatha.” 

Jan. 1. ‘* Messiah."’ 

Jan. 28. ‘* War and Peace”’ and “ Callirhoé"' (J. F. Bridge). 
Feb. 17. ‘‘ The Atonement "’ (Coleridge-Taylor). 

Mar. 10. ‘‘ Israel in Egypt.” 

April 1. ‘‘ Messiah.”’ 


April21. The work to be performed on this date will be 
announced Jater on. 
The following artists have been engaged :— 
Madame Albani Mr. William Green 


Madame Sobrino Mr. John Coates 

Miss Evangeline Florence Mr. Lloyd Chandos 
Miss Agnes Nicholls Mr. Charles Saunders 
Madame De Vere Mr. Philip Newbury 
Miss Maggie Purvis Mr. Fred Norcup 
Miss Kate Anderson Mr. Andrew Black 
Madame Clara Butt Mr. Watkin Mills 
Miss Ada Crossley Mr. Ffrangcon-Davies 


Mre Kennerley Rumford 

Mr. Harry Dearth 

Mr. Foxton Ferguson 
Organist: Mr. H. L. Balfour. 

The Band and Chorus will consist of 1,000 performers. 

Of the Eight Concerts to be given, seven will be included in the 
Subscription Series. Prices of Subscription for these seven concerts: 
Stalls, £2 2s.; Arena, £1 15s.; Balcony (Reserved), £1 8s. 

Prices of Tickets for each Concert: Stalls, 7s. 6d.; Arena, 6s. ; 
Balcony (Reserved), 5s. ; Unreserved, 4s. 


Madame Kirkby Lunn 
Miss Emily Foxcroft 
Mr. Ben Davies 


Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Ticket Office, Royal Albert Hall, and the 
usual Agents. 

FIRST CONCERT, THURSDAY, NOVEMBER 5, AT 8. 
MENDELSSOHN'S “ ELIJAH.” 

\rtists: MADAME ALBANI, MADAME KIRKBY LUNN, 
MR. PHILIP NEWBURY, and MR. KENNERLEY RUMFORD. 

There are still VACANCIES in the CHOIR for a few Tenors and 
Basses. Only those who have good and powerful voices, and who can 
read yocal music at first sight, will be accepted. Address, The 
Secretary, Royal Choral Society, Royal Albert Hall, S.W. 

ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 








Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MajEsTY THE KING. 

President: H.R.H. THe Duke oF ConnauGut, K.G. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. 


BROUGHTON PACKER BATH SCHOLARSHIPS: Violin 
Playing, for male and female candidates; Violoncello Playing, for 
male candidates. Last day for entry, November 26. 

THALBERG SCHOLARSHIP, for male Pianists. Last day for 
entry, December 4. ; 

METROPOLITAN EXAMINATION for LICENTIATESHIP 
(L.R.A.M.). Syllabus now ready. 

Prospectus, Entrance Forms, and all further information of— 

Pe F. W. RENAUT, Secretary. 


~ UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 
For particulars, with copies of former Examination Papers, apply 


OCTOBER 1, 1903. 


Price 4d.; Postage, 14d. 


Annual Subscription, Post-free, 5s. 


BIRMINGHAM MUSICAL FESTIVAL, 
TUESDAY, WEDNESDAY, THURSDAY anp FRIDAY, 
OcTOBER 13, 14, 15 and 16, 1903. 


OUTLINE OF THE PERFORMANCES. 

Tuespay Morninec: ELIJAH. 

Tvespay Eveninc: Sir C. Villiers Stanford's VOYAGE OF 
MAELDUNE : Mozart's G MINOR SYMPHONY ; Tschaikowsky's 
HAMLET OVERTURE;; Cherubinis ANACREON OVERTURE. 
WepnNeEspay Morninc: Dr. Elgar’s New Work THE APOSTLES 
(composed expressly for this Festival); Brahms’s 4rH SYMPHONY. 
Wepxespay Eventnc: Sullivan's GOLDEN LEGEND; Dr. 
Cowen’s Orchestral Poem, A PHANTASY OF LIFE AND LOVE; 
Weber’s OVERTURE to DER FREISCHUTZ. 

Tuurspay Morning: THE MESSIAH. 

Tuurspay Eveninc: Berlioz’s Symphony, HAROLD IN ITALY ; 
Liszt's XIII. PSALM; Herr Richard Strauss’s DON JUAN; Sir 
Hubert Parry’s BLEST PAIR OF SIRENS; Wagner's MEISTER- 
SINGER OVERTURE. 

Fripay Mornina: Bach’s MASS IN B MINOR. 

Fripay EvENING: Bruckner’s TE DEUM; Dvorak’s SYMPHONIC 
VARIATIONS; Brahms’s ALTO RHAPSODIE; Beethoven's 
CHORAL SYMPHONY. 

Principal Vecalists : 
Mesdames ALBANI, AGNES NICHOLLS, MURIEL FOSTER, 
KIRKBY LUNN, and CLARA BUTT. 
Messieurs BEN DAVIES, WILLIAM GREEN, JOHN COATES, 
ANDREW BLACK, KENNERLEY RUMFORD, and 
FFRANGCON-DAVIES. 


Dr. HANS RICHTER. 











Conductor 
Detailed Programmes may be obtained on application to 
WALTER CHARLTON, Secretary. 
5, Waterloo Street, Birmingham. 

THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 

Patron: HIS MAJESTY THE KING. 

President: H.R.LH. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 





The NEXT EXAMINATION for ASSOCIATESHIP (A.R.C.M.) 
will take place in April, 1991. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination begins on January 4, 1904. The 
Solo-playing Tests are :—Sonata in A minor, Op. 140 (1st Movement), 
Merkel (Novello & Co; Augener & Co.), Fugue in C, from Three 
Organ Pieces, Op. 7, Max Reger (Augener & Co., No. 5825, p. 5). 


7 he 
Fantasie Overture, Garrett (Novello & Co.). 

The A.R.C.O. Examination begins on January 11. This will 
include the writing of a short essay. The subject will be taken from 
Sir H. Parry’s Studies of the Great Composers (Routledge). 

The College Library is open daily from 10 to 5. On Saturdays the 
College is open from Io to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 





E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C 


GRAND CHAIR EISTEDDFOD. 
QUEEN'S HALL, LONDON, W. 
TuHurspAyY, FEPRUARY 18, 1904. 
GREAT MUSICAL COMPETITIONS. HANDSOME PRIZES. 
Chief Choral Competition—‘* The Son of God"’ (D. Jenkins). 
Male Voices. Prize,f50. , 
Second Choral Competition—‘‘ Weary Wind of the West ’’ (Elgar). 
Mixed Choirs. Prize, £30. 
Duett, £3 3s. Solos, £2 2s. each. 
Syllabus (1d.) to be obtained from the Hon. Sec., David R. Hughes, 





to the Secretary of Examinations, or to Dr. Armes, Durham. 


49, Hailsham Avenue, Streatham Hill, London, S.W. 
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HE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the ~ of London. 
Principal: Witt1amM H.Cummines, Mus.D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the school. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 

Victoria Embankment, E.C. Secretary. 


BIRMINGHAM AND MIDLAND INSTITUTE. 





SCHOOL OF MUSIC. 


Epwarp Exaar, Mus. Doc. 
GRANVILLE BANnTOCK. 
SESSION 1902-03. 

The Session consists of Autumn Term (September 15 to Decem- 
ber 20), Winter Term (January 19 to April 4), Summer Term (April 6 
to June 20). Instruction in all branches of music. Students’ Choir, 
Students’ Orchestra, Fortnightly Rehearsals, Students’ Concerts. 

Frospectus and further information may be obtained from 
ALFRED HAYES, Secretary. 


ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness: HER MAJESTY QUEEN ALEXANDRA. 


President: Sir W. H. Hou_tpswortn, Bart., M.P. 
Principal: Dr. ApoLtpH Bropsky. 


Visitor 
Principal 





The New College YEAR opens on Tuesday, September 29. 

Candidates apply on a Printed Form, obtainable from the Registrar. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. 

The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 
New Professor of the Pianoforte : Mr. Arthur Friedheim. 


LONDON COLLEGE FOR CHORISTERS 


(Late Lonpon TratniInG SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 
AND 


80, CAMBRIDGE TERRACE, HYDE PARK, W. 


Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the educational advantages of a first-class 
grammar school. 

Boys coached for Cathedral and other Choristerships. 

SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivals, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Metropolitan), and Paddington (G. W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointment. 

Address, Mr. JAMES BATES, 7, Blomfie Id Crescent, W. 

_ Telegrams—'* Musicomane, London.’ Telephone—ro74, Western, 


CITY OF LONDON COLLEGE, 


WHITE STREET, MOORFIELDS, E.C. 


Mr. G. OAKEY, Mus. Bac. (Cantab.), conducts CLASSES in 
HARMONY, COUNTERPOINT, and THEORY OF MUSIC. 
Instruction also in Staff Notation and Tonic Sol-fa, Violin, Organ, 
and Pianoforte. Choir meets on Fridays. 
Prospectus gratis. 
DAVID SAV AGE, Secreti ary. 


GUILD OF CHURCH MUSICIANS. 


2, BERNERS STREET, OxFoRD STREET, Lonpon, W. 





President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, in November and 
December, 1903, at the following Centres: London, Birmingham, 
Liverpool, Manchester, Glasgow, and Belfast. 

Annual Membership Subscription, 1os. 6d. Life, £5 5s. 

Free register for Organists requiring appointments. 

For new Calendar and further particulars apply to 

Dr. LE WIS, 42, Berners Street, London, W. 


~ SOUTH LONDON SCHOOL | OF MUSIC, 
For Professional and Amateur Vocalists, Violinists, Pianists, &c., and 
Musical Examination. Instituted, 1885. Mr. SYDNEY HERBERT, 
Principal, Wynne House, 2, Wynne Road, Brixton Road, S.W. 
Terms, from One Guinea per Quarter. Prospectus post-free. 





BERMONDSEY SETTLEMENT, 
FARNCOMBE STREET (Near Lonpon Bripce). 


The CHORAL AND ORCHESTRAL UNION has VACANCIES 
~* few efficient voices in each part. Rehearsals on Thursdays 
at 8.15. 

= Seamer | programme will include, amongst other pieces :— 

ar and Peace et : . 
Blest Pair sof Sirens Sir Hubert Parry ) ay com by 
St. John’s E Dr. F. H. Cowen } “© Composers 
Acis and Galones Handel. 
The Holy City ase Gaul. 
Seven Last Words... Somervell. 
Selection Wagner. 
Henry VIII. Music... Sullivan and German. 


Apply to JOHN E. BORLAND, Mus.B., ‘‘ Kelton,’’ Catford. 
DWARD G.CROAGER’S MUSICAL SOCIETY 
(Late West Hampstead Choral and Orchestral Society). 
Conductor: EDWARD G. CROAGER, A.R.A.M. 
(Organist and Choirmaster, St. Paul’s Church, Avenue Road, N.\W,). 
THIRTEENTH SEASON, 





Sir J. FRepErIck BripGe's ‘THE FLAG OF ENGLAND." 
Dr. GeorGE J. Bennett's EASTER HYMN (Mane Prima Sabbati), 
Madrigals and Part-Songs. 


Rehearsals: Monday Evenings at 8 o'clock, at St. Paul’s Parish 
Room, Winchester Road, Swiss Cottage, N.W. 

There are vacancies for all voices (especially altos and tenors) and 
instruments. 

er — of the ConpvucrTor, at St. Paul's Church, Avenue 
Roac 





INTERNATIONAL | 
MALE-VOICE COMPETITION 
CARDIFF. 


BOXING DAY, 1903. 
M. LAURENT DE RILLE, Paris. 


ADJUDICATOR: 





PRIZE, 100 GUINEAS, AND CUP VALUE I0 GUINEAS, TO CONDUCTOR, & 
Bass AND TENOR SOLOS, 5 GUINEAS EACH. 


(a) ‘‘ Song of the Crusaders ’’ (Laurent de Rillé), Newman and Sons, 
Dardiff. 

(b) ‘* The King of Worlds ’’ (Dard _— Curwen and Sons, London. 

Tenor Solo—‘ Adelaide "’ , : . Beethoven 

Bass Solo—‘‘I prithee send me back 1 my heart ny Maud Valérie White. 


PROGRAMMES, SIXPENCE EACH. 


SILVANUS DAVIES, 
Aelybryn, Montgomery Street, Cardiff. 


CHURCH ORCHESTRAL SOCIETY. 


Hon. Conductor: G. F. Huntiey, Esq., Mus. Doc. 
Rehearsals are held on Tuesdays (commencing October 6) at 7 p.m., 
in St. Peter’s Mission House, adjoining Victoria Station (L.C. & D 
Rly.).. The Society’s Band undertakes Festival and Special Services. 
There are VACANCIES for strings, 1 amateur flute, 1 amateur bassoon. 
For terms of membership (prefessional and amateur), apply to the 
Secretary, Hon. Richard Strutt, Rayleigh House, Chelsea, S.W. 


NATIONAL COLLEGE OF MUSIC, Liv. 
Patron: THE DucHEss OF MARLBOROUGH. 
Warden: Dr. T1npDALL, A.T.C.L. 


EXAMINATION, 4 Grades, and for Diplomas and Medals, London 
and Provinces, November and December. Representatives wanted 


in and near London. Apply, 
W. J. MOSS, 5, Soho Street, W. 


MANCHESTER SCHOOL OF MUSIC. 
Founded, 1892.] Mount St., Albert Sq. {Extended, 1897. 
Patrons: 

Sir W. Hou_pswortu, Bart., M.P., Sir ANTHONY MARSHALL, 
Dr. Prout, Dr. CARL REINECKE, W. MACFARREN, Esq. 
Principal: Mr. ALBERT J. Cross 
(Of the Royal Academy, London, and Leipsic Conservatorium). 
Staff of Forty Professors. 

Lessons given in every branch of Music. Full and String Orchestras. 

Open Scholarships. Lectures to Students. Teaching Lessons. 

Orchestral Conducting. Sight Reading and Music Dictation Class. 

Operatic, Dramatic, Elocution, and Brass Instrument Classes. 

Students’ Sustentation Fund, for indigent but specially talented pupils. 
Twelfth Year commences Monday, October 12. 


HE LAVENDER HILL EVENING SCHOOL 
OF SCIENCE AND ART, Cvapuam, S.W. 

The ORCHESTRAL BAND meets on TuurRspays, 7.30 t0 9.30 p.m. 

Good, well-lighted Hall. Fee, 5s., from Sept., 1903, to April, 1g04 


Good strings and wind welcomed. 
GEORGE LANE, Conductor. 
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Ww. E. HILL AND SONS 


(HIS MAJESTY’S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 
VIOLINS, VIOLAS, AND VIOLONCELLOS 


by STRADIVARIUS, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 





W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 





PrIcE LIST ON APPLICATION. 


NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrtp. INCOR., 1900. 
174, WARDOUR STREET, W. 

Board of Examiners: 

Warden: Professor ALEXANDER Puipps, Mus. Bac. 

H. J. HENNIKER, Mus.D., Cant. RavpuH Horner, Mus.D., Dunelm. 
D. J. JeEnntnGS, Mus.D. G. Havetock, Mus.D. 

Tito MatTTeI. J. HaakmaANn. S. SPEELMAN. 

J. W. Jackson, Mus.D., Dub. T. W. Haypock, Mus.D., Dub. 
D.C. Jones, Mus.D., F.R.C.O. J. Prick. J. W. ESKDALE. 
LOCAL EXAMINATIONS in Nov. and Dec. Two Scholarships, 
tenable under any Teachers, will be awarded; also Gold and Silver 

Medals. 
SPECIAL DIPLOMA EXAMINATIONS, September.—Organists, 
Pianists, Vocalists, Violinists, Composers, and Bandmasters. 
EDUCATIONAL DEPARTMENT (40 Professors). Also at 
Conservatoire, Liverpool, Manchester, &c. Apply, Registrar. 








VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 
2, BERNERS STREET, OXFORD STREET, LONDON, W. 





PRESIDENT: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
W. E. Tuomas, Mus. Doc., Oxon. 
CuHar-es R. FisHer, Mus. Doc., F.G.C.M. 





EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL S1BLEy, Mus.D. 


Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also tor the Teachers’ Professional 
Diploma in the Art of Teaching, December, 1903. 

Local Theoretical Examination, December, 1903. 

Practical Examinations are now being held at the various Centres. 

Holder of the Victoria College Vocal Scholarship, 1901 : Miss Lotti 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


AUSTRALIA. 
MUSICAL JUDGE is REQUIRED for Ballarat, 


Victoria, 





1904. IN OCTOBER. — 1904. 
South Street Musical Contests. The Grand National Eisteddfod of 
Australia, Applications are invited from gentlemen competent and 
willing to undertake the duties of Judge. Particulars from Mr. A. 
Hartrodt, 9/10, St. Mary-at-Hill, Eastcheap, London, E.C, 


THE CRYSTAL PALACE 


ORATORIO, QUARTET, anp CONCERT PARTY. 
MISS AMY FLETCHER. 
MISS ESSIE ANDREWS. 
MR. JOHN PROBERT. 
MR. EGBERT ROBERTS. 
Specimen Programmes and Terms sent on application to 
Mr. Roberts, 45, Pentonville Road, N. 


USICAL OPINION (2d.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 








HUGO GORLITZ, 


1193, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. Telephone—4o13 Gerrard. 





KUBELIK SEASON, 1903—1904. 
Under the Sole Management of HUGO GORLITZ. 





WILHELM BACKHAUS TOUR, Autumn, 1903. 
Under the Sole Management of HUGO GORLITZ. 





Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 


KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDER 
Miss MARION IRETON 
JOHN HARRISON (the new English Tenor) 

LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
Miss EVALYN AMETHE 
THE AMSTERDAM ORCHESTRA 
THE BOHEMIAN STRING QUARTETTE 
Dr. RICHARD STRAUSS, Etc. 





Dr. RICHARD STRAUSS’S AMERICAN TOUR 
FEBRUARY To MAY, 1904. 





KUBELIK AUTUMN TOUR 
OCTOBER 2 to NOVEMBER 21, 1903. 
(Under the Sole Management of HUGO GORLITZ) 

119, New Bond Street, London, W. 





RICHARD STRAUSS FESTIVAL. 





JOHN HARRISON’S SUCCESS. 


THE TIMES says: 

‘‘ The first of the songs were sung in German, with capital expres- 

sion, by Mr. John Harrison: is a * Friedenserzahlung.’"’ 
THE STANDARD says: 

‘The two principal tenor solos were finely sung by Mr. John 
Harrison.” 

THE DAILY NEWS says: 

‘Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good.” 

THE MORNING POST says: 

‘Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelied on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well.”’ 


THE DAILY GRAPHIC says: 
‘*Two of them well sung by Mr. John Harrison.” 


THE WESTMINSTER GAZETTE says: 

‘The solo parts of which were taken in first-rate style by 
Mr. John Harrison.” 

THE MANCHESTER GUARDIAN says: 

“Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice and 
method, and his sincere and refined dramatic expression. His per- 
formances stamp him as an artist of the first rank.”’ 


THE GLOBE says: 
‘* Two tenor solos, well sung by Mr. John Harrison.” 
THE STAR says: 
‘* Both were sung with conspicuous es of voice and expres: ion 


by Mr. John Harrison, who thereby showed himself more than equal 
to the severest of artistic tasks.”’ 





MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


MISS MARJORIE EATON (Soprano). 

“* MessiAH."’—‘‘ Sang her solos exquisitely.""—Belfast Newsletter. 

‘* Evryan.’’—‘‘ Showed her fine voice to great advantage.’’—Man- 
chester Courter. 

‘* Samson."’— 
He vald. 

Smi1eTon’s ‘‘Connia.”’"— 
News. 

**KinG ARTHUR.” — 
shire Post. 

Oratcrios, Concerts, &c. 237, Katherine St., 


MADAME GOODALL (Soprano) 


Oratorios and Concerts. 
Burley Roz ad, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Low field Road, Stockport. 


"MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER (Contralto) 
Concerts, At Homes, &c. 
Duets a specialty. 
745 Bromfelde Road, Clapham, S.W. 


~ MISS CONSTANCE YORKE (Soprano) — 
Oratorios, Concerts, At Homes, &c. 
Address, Sunnyside, Sycamore Road, Smethwick, Birmingham. 


MISS JENNY ATKINSON (Contralto) 


Recommended for Oratorio by Mr. Arthur Fagge. 
71, Richmond Road, Dalston, London, N.E. 


MISS BERYL CLIVE (Contralto) 
14, Gladsmuir Road, Whitehall Park, N. 


MISS EDITH CRAWFORD (Contralto) 


Concerts, At Homes, &c. 
Glencairn, Cane Hill, Purley, Surrey. 


MISS EDITH DOVE (Contralto). 
At liberty for Concerts and Oratorio. 
17, East Bank, Stamford Hill, N. 


MADAME CHRISTINE EDMONDS (Contralto) 


Concerts, Dinners, At Homes, &c. 
5, Blakenham Road, Totterdow n, Tooting, S.W. 


MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
, Terms, apply, Doncaster. 
MADAME ANNIE GREW (Contralto), Medalist. 
Waverley Road, Horton, Bradford. 
MADAME HURLE-HOBBS (Contralto) 


Oratorios, Recitals, Concerts, &c. 
Address, 37, Briar Walk, Upper Edmonton, London, N. 


MISS ANNIE McBRIDE (Contralto) 


Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MISS ALICE WOLSTENHOLME (Contralto) — 


For Oratorios, Concerts &c., 
Address, Radcliffe, Manchester. 


MR. CHARLES RAY (Solo Alto). 
For Solo Work, Lessons in Alto Singing, &c. 
Address, 13, Fontenoy Road, Bedford Hill, Balham, S.W. 


MR. WILLIAM D. alain 
= Old Italian _- 6: 








‘* Sang her various solos magnificently.’’—Glasgow 
‘* Miss Eaton sang charmingly."—Norwood 
‘* Sang with artistic grace and finish.’’—York- 


Ashton-under-Lyne. 























Associate and Gold Medalist, London Academy of Music. 
Novello & Co., Ltd., 1, Berners Street, London, W. 
MR. GEORGE STUBBS (Baritone) 
(St. Paul's Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 
MR. AND MRS. WALLIS A. WALLIS 
(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Re citals, Pupils (Resident, &c.). Sharon, Ealing, W. 
MR. EWART COOK (Bass) 
Concerts, Oratorios, At Homes, &c. 
_ ‘are Address, Methlick, Brentwood. 
MISS MARIAN COOK, L.R.A.M. (Violin) 
Private Lessons at own or pupils’ residences. Schools attended. 
Address, Methlick, Brentwood. 








SEVCIK’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR (Violinist) 
Pupil of Professor Sevtix, 


Gives LESSONS in this System in London. 
address, 60, Berners Street, London, W. 


NEW SEVCIK VIOLIN METHOD. | 


Pror. SEVC{K (Master of Kupetik and KocitAn) METHOD 
thoroughly taught by 


PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr SEvéik). 
CLASSES and PRIVATE LESSONS. particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W. 


MISS MARY OULD, L.R.A.M. (Solo Violinist) 
For Concerts, At Homes, Lessons, &c. 
Oakdene, Kilburn Priory, Maida Vale, W. 


M ADAME FLORA ARNOULD (French Soprano), 
who has for some time past been studying in London with 
Mr. John Cross, will make her F [RST APPEARANCE at Bechstein 
Hall on the evening of October 29, under distinguished patronage 
and supported by eminent artists. For further particulars see daily 
papers; or address, College House, 25, Guilford Street, Russell 
Square, Ww. c. 
N ISS AMY FLETCHER (Soprano), Oratorios 
and Concerts, gives LESSONS in VOICE PRODUCTION 
and SINGING, at Pupils’ residences, and at 11, Highbury Grange, N. 


R. WILLIAM WILD (Tenor), of the “Sir 

Charles and Lady Hallé South African Concert Tour, 1895"; 

of the London (Queen’s Hall) Concerts; of the Richter and Manchester 

Gentlemen’s Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, Stalybridge, near Manchester. 


For Prospectus, 

















NM R. FERDINAND RIPPON (Solo Violinist), for 
4 Concerts, At Homes; also Leader of Orchestra for Oratorios, 
&c. A Violin for Sale. 


MISS TERESA BLAMY 


(SOPRANO). 
Oratorios, Concerts. 
36, Westwick Gardens, West Kensington, London. 


MISS FLORENCE BOWNESS 


(SOPRANO). 
Oratorios, Concerts, &c. 
Scout House, Newchurch, near Manchester. 


(SOPR. ANO). 

BaLiaps.—‘ It was refreshing to hear such a cultured, flexible 
soprano. Her interpretation of the song ‘ Vilanelle’ (del Acqua) was 
the very essence of daintiness and charm.'’—Surrey Comet. 

‘* CREATION,’’—‘' Possesses all the qualities requisite for an ideal 
interpretation of Haydn’s masterpiece—power, fluency, sweetness, 
and taste.’’—Coventry He vald and Free Press. 

‘“‘Jupas Maccas.tvus.’’—‘* Was rendered with an ease and charm 
which stamped her at once as a vocalist of a high order.’’—Der! 
Telegraph. 

“ Evyau.'’—‘‘ Sang in faultless style, with much passion and fire, 
the audience being warm in their appreciation.'’—Sheffield Independent. 

BaLiaps.—‘‘ Repeated her former success. . . . enthusiastic recalls 
rewarded the clever singer."'"—Birmingham Daily Post. 

Address, 30, Wellington Road, Newark-on-Trent. 


Address, 20 Salisbury Road, Reading. 











MISS 


BEATRICE PALLISTER 


(SOPRANO). 


For Oratorios, Concerts, Ps address, Broxholme Lane, Doncaster. 


MISS AMY SARGENT 
A.R.A.M. (SOPRANO), 
8, Middleton Road, Camden Road, N. 


MISS LILIAN TURNBULL 


(SOPRANO). 
Please Note Change of Address— 
26, Rowhill Mansions, Clapton, N.E. 








MISS GERTRUDE WESLEY 


(MEZZO-SOPRANO AND HARPIST) 
Doncaster. 


MISS SYDNEY BUSHNELL 
(CONTRALTO). 
Care of Mdme. Susannah Cole, 5, Portsdown Ros ad, Mai da’ V: fale, W. 








KATHERINE HAWKINS 


(CONTRALTO), L.R.A.M. 
For Oratorios, Ballad and Chamber Concerts. 





Bryn-tirion, Sutton Court Road, Sutton, Surrey. 








1s Ope I 


M 


Gouno 
Both tl 
that ve 
“Mi 
and sal 
“Mi 


Song’ 
dering 
in ‘ Be 
in the : 
equalls 
Aberde 
The 
posses: 
heard 
donald 
Miss 
was Ol! 
gramm 
Santle’ 
heartil 
full, ar 
was on 
‘Becat 
Sentine 
“Mi 
tralto 1 
of whi 
Times. 
“ Th 
withou 
the pre 
for var 
full an 
particu 
Glasgc 


severa 
her ret 

Repé 
Dream 
Delilal 
Street, 


All nex 


Addr 





eCctus, 


THOD 


ply to 


ANO), 
| with 
hstein 
‘onage 

daily 
ussell 








THE MUSICAL TIMES.—Ocroser 1, 1903. 637 





MISS FLORENCE HOOLE 


(Of the Queen’s Hall Promenade Concerts) 
is open to accept Engagements. For terms and vacant dates, apply, 
78, Broadhurst Gardens, N.W. 





“MISS LUCIE JOHNSTONE. 


(CONTRALTO). 
Permanent address :— 
Glenarm Lodge, Rosendale Road, West Dulwich, S.E. ; 
clo Mr. N. Vert, 6, Cork St., W. Telegrams: “ Doxologies, a 


MISS ADELAIDE LAMBE 
(CONTRALTO). 
Queen's Hall and Crystal Palace Concerts, &c. 
Address, Holmw ood, Roxborough Park, Harrow. 


~ MISS MAUD SANTLEY 


(CONTRALTO) 
(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 


“Miss Maud Santley has a rich contralto voice, and sings with 
great finish. The solos, ‘He shall feed His flock’ and ‘He was 
despised,’ were marked by consummate taste and expression. 
Harrogate Advertiser. 

“Miss Santley, also, was in good voice, and particularly effective in 
the air ‘He was despised. "Leeds and Yorkshire Mercury. 

“The other singers besides Madame Patti were Miss Maud Santley 
and Mr. Watkin Mills. Miss Santley sang Siebel’s Cavatina from 
Gounod’s ‘ Faust’ and a song by Denza, called ‘A May Morning.’ 
Both these songs were delivered with a fine contralto voice and a style 
that very naturally charmed the audience.’’—Manchester Guardian. 

“Miss Maud Santley was a fitting companion of Madame Melba, 
and sang with high vocal quality.’'"—Bradford Observer. 

“Miss Maud Santley captivated the audience with the ‘Flower 
Song’ from ‘ Faust, and in response to a recall gave a finished ren- 
dering of ‘Angus Macdonald.’ She was heard to excellent advantage 
in ‘Because,’ the high notes being taken with the greatest of ease, and 
in the softer modulations the sweetness and quality of her voice were 
equally evident, and she had to respond to enthusiastic encores.’’— 
Aberdeen Daily Journal. 

The handsome Miss Maud Santley received quite an ovation. She 
possesses a contralto voice of great wealth and power, which was 
heard at its best perhaps in her dramatic rendering of ‘ Angus Mac- 
donald.’ ''—Fraserburgh Herald and Northern Counties Advertiser. 

Miss Maup SANTLEY's ConcErT-PArtTY.—" The concert altogether 
was one of the best that has been heard in Peterhead, and the pro- 
gramme was received with the utmost enthusiasm. Miss Maud 
Santley sang the ‘ Flower Song’ from ‘ Faust,’ for which she was 
heartily encored, and gave ‘Angus } Macdonald,’ in which her rich, 
full, and pow erful voice was heard to the utmost advantage, which 
was one of the features of the evening. She was equally successful in 

‘Because,’ and again excelled herself in ‘Idle words.’’’—Peterhead 
Sentinel. 

“Miss Maud Santley, who possesses a remarkably powerful con- 
tralto voice, received quite an ovation. Her songs were . . . for each 
of which she received an enthusiastic encore.''—West Cumberland 

mies, 

“The concert supplied by Miss Maud Santley and her party was 
without doubt the best of this season's series. From beginning to end 
the programme was of exceptional merit, the items being well chosen 
for variety and effect. Miss Santley, of course, took first honours, her 
full and rich voice being heard to perfection in several numbers, but 
particularly in a fine rendering for an encore of ‘ Angus Macdonald.’ 
Glasgoi ' Daily Record. 

‘Miss Maud Santley and party . . . and the presence of the noted 
vocalist and her excellent company br ought together an exceptionally 
large audience. Miss Santley was in capital voice, and her con- 
tributions to the programme alone established its pr a success. 
She had to accord several encores.""—Glasgow Evening New 

‘‘Miss Maud Santley, whose fine contri ilto voice is well — to 
the patrons of the Harrison Concerts, charmed her audience with her 
several contributions and had to respond to the hearty plaudits which 
her renderings deserved.""—Glasgow Herald. 

Repértoire of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius "’ and ‘‘ Sea Pictures"’ (Elgar), and ‘‘ Samson and 
Delilah’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Street, Cavendish Square, London, W. 


~ MISS HILDA STRAUSS 


(CONTRALTO). For Oratorio and Ballads. 
Specially successful in Oratorio. 
Address, 10, Conference Place, Armley, Leeds. 


MR. CLAUDE ANDERSON 


(TENOR). For Oratorios and Concerts. 
‘ Possesses a pleasant tenor voice of considerable flexibility. Sang 
with expression and intelligence."'—Daily Telegraph. 
8, Corinne Road, Tufnell Park, N. 


MR. HENRY BEAUMONT 


(TENOR, FOR ORATORIO). 
All new and standard works. ‘An ideal oratorio singer."’—The Tatler. 
Address, Principal Agents ; or, 83, Maida Vale, W 


MR. WRIGHT | BEAUMONT 


(TENOR) 
Bronze and Silver Medahet and Certificate, R.A.M. 
Address, Roach House, Manchuria Road, Clapham Common, S.W. 




















MR. TOM CHILD 


(THE YORKSHIRE TENOR) 
The Poplars, Calverley, Leeds. 


MR. FRED. FALLAS~ 


(TENOR). 


CuHorRAL SOCIETIES AND CONCERT-GIVERS IN THE NORTH OF 
ENGLAND AND SCOTLAND PLEASE NOTE THE FOLLOWING 
BOOKINGS :— 

CUMBERLAND MUSICAL FESTIVAL, JAN. 1, 2, 3, 1904. 
Works: ‘‘ Hiawatha's Ww edding Feast,’ ' “ Daisy Chain,"’ and 


‘* Messiah.’ 
Oct. 31—Edinburgh ... Ballads. 
Dec. 16—Newcastle and Gateshead } “ Messiah.”” 
Choral Union | in sehasoanaan 


Feb. 13—Edinburgh a aad ... Ballads. 
EIGHT ‘‘MESSIAH’S" aLreapy BOOKED In DECEMBER 


Other Bookings include :— 

Oct. 5, Horbury; Oct. 6, Keighley; Oct. 11, Bradford; Oct. 27, 
Spennymoor (Durham); Nov. 3, Brighouse; Nov. 5, Slaithwaite ; 
Nov. 10, Rochdale; Nov. 21, Manchester; Dec. 2, Macclesfield ; 
Dec. 13, Leeds; Dec. 19, Crosshills; Dec. 31, Workington; March 5, 
Saddleworth; March 19, Manchester, &c., &c. 

Address: Horbury, Yorks. 


-MR. HENRY FRANCKISS | 


The Musical News.—‘‘ H1awatua.’'—‘‘ The society was conducted 
by Mr. Coleridge-Taylor. The fine tenor solo was entrusted to Mr. 
Henry Franckiss, whose rich voice and good method won enthusiastic 
applause.” 

Banbury Guardian.—* Hiawatua."’—“ He displayed a voice of rare 
quality and expression, and his rendering of ‘Onaway! awake,’ was 
not only loudly applauded, but the conductor himself (Mr. Coleridge- 
Taylor) showed Jas marked approv val of the way it had been treated. = 

The Times.—‘‘ GOLDEN LEGEND.’’—‘‘ Sang excellently.’ 

Morning Post.—‘* Jupas Maccasus.”’—“ Rich and powerful voice.”’ 

Leeds Mercury.—‘t HyMN OF PratsE.’’—‘‘ Gave a masterly rendering 
of his solos. The engagement of Mr. Franckiss was a particularly 
happy choice.” 

South London Press. —‘‘Messtau,"" CrystaL Patace.—‘‘ The 
audience were alive to the exceptional merit displayed by Mr. 
Franckiss.’ 

Yorkshire News.—‘‘It is impossible to credit him with too much 
praise, possessing a rich mellow voice of great range, and of which he 
is a complete master.’ 

Aberdeen Journal. —‘‘ Seldom has the choral society had the 
services of a better tenor. He has a rich voice of fine compass, and 
acquitted himself admirably in every solo.’ 

22, Winifred | Grove, Clapham Common, s: W. 


~ MR. FRANCIS GLYNN 


(TENOR), 
High Elms, Burgh Heath Road, Epsom. 


MR. GEORGE PERRINS 


TENOR) 
(Of the ude Musical Festivals). 
Address, The Cathedral, Hereford. 


“MR. JOS. REED 


(PRINCIPAL TENOR), 
Trinity College, Cambridge. 
Tenor, Madame Clara Butt’s Tours, October, 1900; Spring, 1902. 
Vacant dates. 55, Chesterton Road, Cambridge. 


MR. GWILYM RICHARDS 


(TENOR). 
_For vacant dates, apply, 105, North Side, >, Clapham Common, S. W. 


MR. WILLIAM A. SHEEN > 


(PRINCIPAL TENOR, The City Temple). 
Oratorios, Concerts, &c. 
For Terms, &c., aj»ply, 71, Alkham Road, Stamford Hill, N. 


MR. JOHN BROWNING © 


Soloist, Leeds Musical Festivals and of the leading English, Scotch, 
and Irish Concerts. Extensive répertoire of over 100 works. 

Season 1902/3, has sung Baritone Solos in sixty works (‘‘ Elijah" 

12 times, ‘* Messiah”’ 10), and at forty Miscellaneous Concerts. 
Bookings for coming Season include: “*Messiah’"’ ’ (6 times) ‘Elijah,’ ; 

‘St. Paul,’’ ‘‘Samson,”’ ‘ Creation,’’ ‘‘ Seasons,’’ ‘* W alpurgis N Night,” 

‘* Stabat Mater '’’ (Rossini), ‘‘ Acis and Galatea," ‘* Daisy Chain,’ &c. 

Address, Marlbro’ Grove, Leeds. 

















MR. OTTLEY CRANSTON 
(BARITONE) 
For Oratorios, Concerts, etc. 
Address, 106, Clifton Hill, St. John’s Wood, N.W. 
or, principal Agents. 
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CHANGE OF ADDRESS, 


48, DynE Roap, Bronpessury, N.W. 
Telegrams :—Sotoist, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey.) 


“Evyau" (East Ham).—‘‘ Of the soloists, Mr. Montague Borwell 
was by far and away the best. His rendering of the recitatives was 
especially full of feeling and fervency, and his resonant voice well 
filled the hall in ‘Is not His word.’ ’—Echo. 

‘“ ANCIENT MARINER" (BRIGHTON).—‘‘ The quiet, refined, and even 
graceful methods of Mr. Montague Borwell, the baritone, yielded 
universal pleasure, for his voice has a particularly musical timbre, and 
the tact and taste of the experienced artist were ever apparent.’’— 
Standard. 

‘*ANCIENT MARINER" (BRIGHTON).—‘‘A conspicuous feature was 
the refined singing of Mr. Montague Borwell. He treated his several 
numbers with a smoothness which came as a pleasing contrast to the 
strained efforts too often heard, and undoubtedly left behind a flattering 
impression.’’—Hove Gazette. 

‘* REDEMPTION '’ (COLERAINE).—We venture to say few people in 
the concert-roori were unmoved at Mr. Borwell’s exceptionally well 
impersonated treatment of the ‘ Last Words,’ ‘ My Ged, my God, why 
hast Thou forsaken Me?’ This was indeed one of the outstanding 
features of the whole performance.'’—A dvertizer. 

AND 


MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 


‘* CREATION "' (CLYDERANK).—‘‘ Miss Winifred Marwood sang all her 
solos with fervour and charm. She has a cultured voice, fresh and 
resonant, and a good concert-platform style. At the close of the air 
‘ With verdure clad’ she had to repeatedly bow her acknowledgments 
to the enthusiastic applause of the audience.—C/lydebank Press. 

‘* MEssIAH "’ (BostTon).—‘‘ Miss Winifred Marwood possesses a pure 
soprano voice, most flexible and clear, which was shown to great 
advantage in the florid style of some of her airs, her voice being flute- 
like in the trills and beautiful throughout.’’—Boston Independent. 

‘*May QuEEN"’ (ABERGAVENNY). — Miss Winifred Marwood, the 
soprano soloist, who has a voice full, rich and powerful, yet very sweet 
and tender, as occasion required, and of fine range, associated with 
dramatic power, clear enunciation, and a charming personality, took 
the audience by storm, and the very unusual compliment was paid her 
in the second part of the programme of a double encore, to which she 
gracefully responded."’"—Chronicle. 

48, Dyne Road, Brondesbury, N.W. 


“MR. JOHN RIDDING 





(BARITONE) 
Sweetman’s Agency, Liverpool; or, 11, Southfield Road, Edgbaston, 
Birmingham. 
MR. ARTHUR WALENN 
(BARITONE) 


20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. ARTHUR SEDGLEY 


For Oratorio, Opera, &c. 
Address, Arawa Villa, Hartley Street, Wolverhampton. 





~ MR. HENRY SUNMAN — 


(BASS). 
Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 
Oratorios, Concerts, &c. 
Please address, Christ Church Cathedral, Oxford. 


MR. HERBERT TRACEY 


Extensive répertoive. For terms, address, 101, Amesbury Avenue, S.W. 


MR. CHARLES TREE. 


“ Evyan,'’ Treorchy, Dec. 26, 1903; 
Engaged for America, Jan. and Feb., 1904, returning in time for 
“*Evyan,’’ Huddersfield, March 4, 1904. 
Address, 27, Buckley Road, Brondesbury, N.W. 


MARIAN JAY 


(SOLO VIOLINIST). 
ON TOUR till November 7. 
All communications respecting Engagements for Concerts, &c., 
address, 38, Warwick Road, Earls Court, S.W. 


FREDERICK MOORE (4.4m, 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 




















98, Elgin Crescent, Holland Park, W. 


MISS ELLEN CHILDS 


(CHROMATIC HARPIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W., 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 
Portman Square, W. 





MISS 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads. 


VOICE PRODUCTION AND SINGING. 


Recommended by distinguished Artists. 
F., 120, Great Portland Street, W. 


MR. DUTTON’S SOLO BOYS. 


M R. DUTTON (St. Paul’s Cathedral) supplies Boys, 

personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E, 


MR. TANN’S SOLO BOYS. 


R. W. R. B. TANN, Organist and Choirmaster 
of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 
A number of excellent Chorus Boys also available. 
For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, Warwick Road, Maida Vale, W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire, 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B, 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O.; 
Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and fifty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and Piano- 
forte. Cambridge House, 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray’s Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 
scored. All letters to The Common Room, Gray’s Inn. 























M®& J. PERCY BAKER, A.R.A.M., Mus. Bac, 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E. 


RTHUR T. FROGGATT, Mus.D., T.C.D., gives 
LESSONS by POST, and prepares for all genuine examina 
tions. 2, Hampden Villas, Hythe. 


R. CUTHBERT HARRIS, Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given either at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W. 








RECENT SUCCESSES. 
x C.O. EXAMS., JuLy, 1903 :— 

° F.R.C.O. Two successes. 
A.R.C.O. Three successes. 





Apply, Dr. Harris, as above. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER: 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &e. 
Sheppard Street, Stoke-on-Trent. 


R. ARTHUR S. HOLLOWAY, Mus.D., Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 

CANDIDATES for the various Theoretical Examinations. Music of 

any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 
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“FROM BRAIN TO KEYBOARD.” 
MACDONALD SMITH’S SYSTEM 


OF TOUCH AND TECHNIQUE. 


‘‘ The most striking discovery of the present generation for practical musicians.''"—Musical. News. 

‘‘ Wonderful work is being done by Mr. Macdonald Smith in the application of his new system. . . . He is giving hundreds of lessons by 
mail with the very best results.’’"—Musical Courter (New York). 

“Tt is —_ that Mr. Macdonald Smith has studied the subject carefully, and acts upon well-ascertained scientific grounds.’’"—The 
Daily Telegraph. 

” “The great, the supreme merit of Mr. Smith's system consists in the fact that it involves the total abolition and disestablishment of all 

that terrible scale-practising and five-finger exercising.’’— Westminster Gazette. 
‘* May be distinctly regarded as a boon and a blessing to men."’"—The Referee. 
‘‘Mr. Macdonald Smith's system of training the fingers, hands, &c., for pianoforte playing is most excellent, and in every respect wel 
worth the high fees charged for lessons.""—Organist and Choirmaster. 
“The excellence of his methods had been abundantly proved.”"—The Times. 
THE SYSTEM EXPLAINED. 

The correct translation to the keyboard of the pianoforte of the notes of written or printed music, together with the proper interpretation 
of the expression, presents an interesting and difficult problem to pianists, viz.:—What is the best means of acquiring that quickness of eye, 
brain, and muscles, requisite to the perfect rendering of pianoforte music ? 

In considering this problem, we are forced to a recognition of the fact that very much depends upon physical health and development. 
Perfection of eye, brain, and muscles are an exceptional occurrence, and, where non-existent, require to be developed by artificial means, 
since physical perfection and a healthy condition of the organs named area sine qud non in the proper training of the musician. To achieve 
this desideratum is the aim of Macdonald Smith’s system of Touch and Technique. Many ingenious attempts have been made to develop 
this perfection of action and control, and thereby to ensure freedom and rapidity of voluntary movement, but hitherto none has been 




















completely successful. The problem remained to be solved » Macdonald Smith’s discovery of the principle of ‘‘ full-contraction,’’ with 


what remarkable success is shown by the practical experience o 


hundreds of pianists of all ages and of every degree of proficiency. 


The use of the exercises alone results in a most pronounced improvement in delicacy of touch, good loud tone-production, command of 
independent rhythm in the two hands, general rapidity, confidence, ‘‘ grip,"’ stretch of the hands, flexibility of the fingers and wrists, besides 


many other benefits. 


There are other difficulties encountered by the pianist, depending upon purely mechanical considerations, which would still exist were 
the hands and arms formed of wood or iron, instead of bone and muscle. But these have been reduced to a science, and are met by 
“TrcHNicaL Rutgs.” The latter, which, combined with the ‘ full-contraction’’ exercises, comprise the system of Touch and Technique, 


are indispensable for the easy and correct rendering of ‘‘ skips,’ qui 


keyboard. ; ’ 
The System affords the player invaluable assistance which is unatt 
it is indispensable to beginner and proficient alike. 


ckly-repeated movements, trills, and other technical difficulties of the 


ainable by any other means by even the most advanced student, and 


COMPLETE COURSE OF SIX LESSONS, BY CORRESPONDENCE, THREE GUINEAS. 
Experience with 2,000 pupils in various parts of the world. 


“PIANOFORTE PLAYING" and other articles by MACDONAL 


D SMITH, 32pp., post free, 7d. Full prospectus, 16 pp., post free. 


TERMS AND CONDITIONS FOR PERSONAL LESSONS (TO CONCERT PLAYERS ONLY) ON APPLICATION. 


MACDONALD SMITH, 19, Bio 


OMSBURY SQUARE, LoNDoN, W.C. 





R. ATHELSTAN G. IGGULDEN, Mus. Doc. | 
(Dunelm), F.R.C.O., gives LESSONS and prepares for all 
MUSICAL EXAMINATIONS by post. The Dingle, Reigate, Surrey. 


R. WARWICK JORDAN, F.R.C.O. (Examiner | 
to The Royal Coll. Org. ; Prof. Organ and Harmony, Guildhall 





R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond.; Organist and Choirmaster, St. Stephen's, South 
| Kensington. PIANOFORTE and ORGAN LESSONS, HARMONY, 
COUNTERPOINT, COMPOSITION, &c., Personally or by Cor- 
respondence. Preparation for University, R.C.O., and all other 


School of Music, &c., &c.), has a VACANCY for an ARTICLED | Examinations. Classes. 25, Palliser Road, West Kensington, W. 


PUPIL. Magnificent Organ, Hydraulic blowing. Elaborate Musical | 
Services. Excellent opportunities for learning Choir-training. For | 
terms for a Youth who would soon be useful for Daily Services, | 
address, Grafton House, Lewisham High Road, S.E. 


D*; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., | 
Trinity College, Toronto; gives LESSONS, Personally or by 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: F.R.C.O. and A.R.C.O., 
1903; OXFORD FIRST MUS. BAC., 1903; ASSOCIATED BOARD, 
Senior Harmony (Honours), Counterpoint, 1903; DURHAM, 1902, 
Igor, 1900, and all previous years; MUS. BAC., LONDON, 
1902; OXFORD MUS. BAC., 1902, 1901, &c. ; L.R.A.M. (Composition 
and Pianoforte), 1902, rgor, &c.; A.R.C.M. (Theory of Music, Com- 
position and Pianoforte Teaching); CAMBRIDGE and DUBLIN, 
MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L., A.T.C.L., and 
Special Certificates, 1903, 1902, &c. Special and individual attention 
given to Correspondents. Terms moderate. MSS. corrected for 
publication. 

Analyses of Classical Works for Examinations. 

70, Parkhill Road, London, N.W. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

- (Author of ‘‘500 Fugue Subjects and Answers,’’ Novello’s 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


NV R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 

L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 

for DEGREES. L.R.A.M., 1897-1903, FORTY-ONE SUCCESSES; 

A.R.C.M., 1897-1903, ONE HUNDRED AND SIXTEEN SUC-| 
CESSES. Equally good results in R.C.O. and other Examinations. 

Address, Hazelwood, Dollis Road, Finchley, N. 


M R. EGBERT ROBERTS gives LESSONS in 
VOICE PRODUCTION and SINGING, at 60, Berners | 
Street, W., and 45, Pentonville Road, N. | 


\V HENRY THOMAS, Professor of Singing at 
YY « the R.A.M. and G.S.M., has resumed LESSONS for the 
Winter Season at Bond Street Studio, and at his private residence. 
(Oratoiio singing a specialty.) Address, 7, Lidlington Place, 
Harrington Square, N.W. 

















R. TINDALL, A.T.C.L., teaches Music (practical 
and theoretical) BY POST. MSS. revised; Teachers helped 
| Psychon System). 63, Biddulph Mansions, Elgin Avenue, W. 


R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


N R.PERCY WOOD, F.R.C.O.,teaches HARMONY; 
1 COUNTERPOINT, &c., by post, and Prepares for Examina- 
tions. Terms, {1 1s. fortenlessons. 60, Crownhill Rd., Harlesden, N.W. 
R. HAYDN GROVER, Alto, Temple Church ; 
also Director of Choir and Organist of St. John's Church, 
Clapham Rise, will sing at his CONCERT in Assembly Rooms, 
Balham, on October 5. Band of the 2nd Life Guards will play some 
of his pieces. On Thursday evening, October 8, Mr. Grover will 
direct the music at the Harvest Thanksgiving Service in St. John’s 
Church, Clapham Rise. Selections from Mendelssohn's ‘‘ Hymn of 
Praise ’’ will be sung. Soloists, Miss Irene Melton, Miss Isa Lyell, 
and Mr. Herbert Grover. Augmented choir. Ladies and gentlemen 
willing to volunteer their help at this and future services are invited to 
communicate with Mr. Haydn Grover, 6, Childebert Road, Balham. 














M ADAME ELISE J. HEMERY. VOICE-PRO- 
a DUCTION, SINGING, ARTICULATION, COACHING, 
ACCOMPANYING. Perfect Sight-reader. Visits and receives. City 
and West-End Studios. Address, c/o N. Vert, Cork Street, W. 


Miss MARGARET McINTOSH, Pupil of Mr. 
Edward Iles, is now resuming her LESSONS for SINGING 








| and VOICE PRODUCTION, at 60, Berners Street and at 27, Craven 


Road, Willesden, N.W., where applications respecting lessens and 
engagements for Concerts and At Homes should be made. 


VM ISS ALICIA JEPHSON, pupil of the late 
Maestro Coen, of Florence, formerly with Deile Sedie, of 
Paris, gives LESSONS in VOICE PRODUCTION and SINGING. 

Highly recommended by Delle Sedie, Mascagni of Italy, and Signor 
Bonci of Covent Garden. 
For further particulars, address, care of Messrs. Forsyths, Ltd., 
| Deansgate, Manchester. 
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Trinity College London (73%). 


President : 
THE Ricut Hon. LORD COLERIDGE, M.A., K.C. 
Warden : 
EDMUND H. TURPIN, Mus.D. 





MICHAELMAS TERM has begun. 

The College provides complete and systematic instruction and 
training in every recognised musical subject for all classes of Musical 
Students. The Fee for full-course students is £10 per term. In the 
JUNIOR SCHOOL, to which pupils are admitted up to the age of 15, 
the Fee is £4 4s. per term for the full course. 

Students can enter for the Course or for special subjects. 

The tuition of the College will serve as a preparative for all Public 
Examinations in the Theory and Practice of Music, including the 
Examinations for University Degrees. 


EXAMINATIONS IN MUSIC FOR TEACHERS. 

The next Higher Examinations of the College will be held on 
Monday, January 4, and following days. The last day of entry is 
December 5. 

Candidates may enter under the newly-revised scheme (Pamphlet Ca) 
or under the regulations issued in 1902 (Pamphlet C) at their option. 

Immediately after this pees Examination Syllabus C will be 
withdrawn, except for candidates who have partially qualified, or who 
have been unsuccessful under Syllabus C and who desire to complete 
the course upon which they have entered. 

The recommended text books on teaching are named in the regula- 
tions, which may be had, together with forms of entry and other 
necessary particulars, on application. 

The Examination in the Art of Teaching is also open to all present 
holders of Diplomas and Higher Certificates on payment of an 
Examination Fee of One Guinea. 


November 12. Last day of entry for the next Local Examinations 
in Musical Knowledge (Theory), which take place in December. 

The last days of entry for the Local Examinations in INSTRU- 
MENTAL and VOCAL MUSIC, held from October to July, at the 
various Centres throughout the United Kingdom for Pianoforte, Organ, 
and Violin Playing, and Solo Singing may be had on application. 


The prospectus of the Teaching Department (including that for the 
Junior School, the Virgil Clavier Department, and the regulations for 
. Scholarships) and the Higher and Local Examination Syllabuses, 
may be had from the undersigned. 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 





WILL BE PUBLISHED SHORTLY. 


NOVELLO’S OCTAVO EDITION 


Paved 


DRAMATIC CANTATA 


HECTOR BERLIOZ. 


*NGLISH TRANSLATION 


PAUL ENGLAND. 


London: NovELLo anp Company, Limited 





John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAND 


<p SeR ER SERMERONeN- 


105 GuINEAS. 


“MULTUM IN “PAIKVO.’ 


33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON MUSIC SCHOOL p 
(LONDON ORGAN SCHOOL). F 

Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus). 
Director and Principal: T. H. Yorke Trotrer, M.A., Mus.D., Oxon 








The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments; Choir 
Training, Elocution, and Stage Deportment ; Mcdern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


No. 61, Novello’s Music Primers and Educational Series. 


THE VIOLA 
BERTHOLD TOURS 


EDITED RY ALFRED GIBSON. 
‘The best of its kind.’"—Birmingham Daily Post. 
Price Two Shillings. Paper boards, 2s. 6d. 
London: NoveLLo AnD Company, Limited. 


BOSWORTH EDITION. 


OSCAR BERINGER 


CELEBRATED 
DAILY TECHNICAL STUDIES 


Newly revised, enlarged, and engraved, 4s. net. 





SCALE & ARPEGGIO MANUAL 


Newly revised, enlarged, and engraved, 2s. net. 
Recommended by the greatest authorities. 


> i 
PIANOFORTE TUTOR 
Popular Edition, English Fingering, 2s. 6d. net 
Foreign Fingering, German and English Text, in Two 
Books, at 2s. each net 
Or, complete, 4s. net. 
The Lady.—‘' By far the best I have yet seen published."’ 
Daily Telegraph. — ‘‘Valuable work. Clear, and easy to be 
comprehended.”’ 
Mr. Malcolm 
strength.’”’ : : 
Mr. Stanley Hawley.—‘‘ The very incarnation of the modern spirit 
in teaching—line upon line and precept upon precept."’ 


- ey ~ . 
NEW SONATINAS. 
Each 2s. 

1. SONATINA PASTORALE. 
(In Three Movements.) 

2. SONATINA MARTIALE. 
(a) On the March. 
(b) By the Watch-Fire 
(c) Homewards. 


Lawson.—‘‘ The learner is led from strength to 





BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lerpzic, Vienna, and Paris. 
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DR. JOSEPH PRING, shire 


ORGANIST OF BANGOR CATHEDRAL FROM 1793 TO 1842. hois' 
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BANGOR AND ITS CATHEDRAL. 


‘At evening [at Penmaenmawr] the moon 
shone eminently bright, and our thoughts of 
danger being now past, the rest of our journey 
was very pleasant. At an hour somewhat late, 
we came to Bangor, where we found a very mean 
Inn, and had some difficulty to obtain lodging. 
I lay in a room where the other bed had two 
men. . . . We went to worship at the Cathedral. 
The quire is mean, the service was not well 
read.’ 

Thus recorded Dr. Johnson while on_ his 
North Wales journey, in company with Mr. and 
Mrs. Thrale, during the month of August, 1774. 
Were the great lexicographer to re-visit Bangor 
now, at this interval of 129 years, he would 
have a different tale to tell. It is true that he 
might not wax enthusiastic in regard to this 
Carnarvonshire city per se, but such institutions 
as the North Wales University College and other 
educational features would certainly meet with 
his approval. He would find that the Cathedral 
quire is anything but ‘mean,’ and that the 
service is remarkably ‘well read’ (or intoned) 
by Minor Canon Hughes Williams. Moreover, 
were Dr. Johnson to mount the picturesque 
heights of Upper Bangor, he would not only be 
charmed with the lovely environment of the 
Menai Straits, but he might perchance find 
occasion to be pleased with the two famous 
bridges that span those Welsh waters—the 
graceful Suspension Bridge (opened in 1826), 
and the famous Britannia Tubular Bridge 
(opened in 1850), both noble specimens of 
English engineering skill with which the names 
of Thomas Telford and Robert Stephenson, 
respectively, are worthily associated and _ per- 
petuated. Both these bridges will be found in 
the landscape view on page 643. 

The name of George Grove is associated with 
the Britannia Bridge. Asa young engineer he 
assisted in the construction of that gigantic work, 
and contributed to The Spectator of June 23, 1849, 
an account of the floating of the first tube, this 
being one of his earliest appearances in print. 
The tubes were constructed on the Carnarvon- 
shire shore of the Straits. A month previous to 
the floating of the main tube, preparatory to being 
hoisted into its elevated position, an unusually 
novel music-making took place in that elongated 
Iron structure. The event is thus recorded in 
the North Wales Chronicle :-— 

ConcerRT EXTRAORDINARY. — Friday evening 
[May 18, 1849] a Concert was given to the whole 
country round by the Engineering Staff at head 
quarters connected with the Chester and Holyhead 


Railway in the great centre Tube of the Britannia 
Bridge, which was brilliantly lighted up the entire 





length, lined with branches at the entrance to 

resemble a grove, with seats run along the sides for 

the promenaders to rest them. The vocal ability of 

Carnarvon and Bangor were in full force on this 

occasion, assisted by Mr. Hayden, of St. Mary's, of 

the former place, who accompanied on the melodium 

The corps musicale consisted of forty or more vocalists ; 

and allowing for the diluting effects upon the human 

voice of a chamber containing from seven to eight 
hundred persons, with an area of upwards of 

470 feet long, better adapted to the sax-horns 

of the Distin family—the concert went off with as 

much eclat as could fairly have been expected... . 

We may say all present were struck with the novelty 

of the thing ; while few could have had any previous 

conception of the brilliant spectacle presented by 
the illuminated Tube and the animated countenances 
on which its coruscations fell. 

It may be assumed that George Grove, as one 
of the Engineering Staff, took an active part in 
promoting and arranging this concert, which, by 
the way, is duly noticed in THe Musica Times 
of fifty-four years ago. Judging from internal 
evidence, Grove probably contributed to the 
local journal the account from which we have 
quoted. Certain it is that, during his sojourn 
at Bangor, ‘G’ must have known full well the 
village at the farther end of the Britannia 
Tubular Bridge—that Anglesey parish which 
bears the pronounced Welsh name of (Please, 
Mr. Printer, exercise more than your usual care 
in setting this much-lettered place, as the process 
may exercise a spell over you) — 


Llanfairpwllgwyngyllgogerychwyrndrobwll-llandysiliogogogoch. 


Did Shakespeare visit Bangor? If we turn to 
Part I. of his King Henry IV., Act III., we 
shall find that Scene 1 is laid in that city. 
Tradition has it that the conspirators, Hotspur, 
Glendower, and the rest, met at ‘ Plas Alcock,’ 
now the site of the City Vaults Hotel. The 
immortal Bard gives us, in the Scene referred to 
above, some interesting references to the Welsh 
language, a tongue probably in the nature of a 
sealed book to him. Mortimer, who could not 
speak Welsh, thus addresses his wife, who could 
not speak English :— 

Thy tongue 
Makes Welsh as sweet as ditties highly penn’d, 
Sung by a fair queen in a summer's bower, 
With ravishing division, to her lute. 
Hotspur, who may have become acquainted 
with Llanfair P. G. (as the above-named village 
is abbreviatively called), took a different view of 
the Welsh language, as later in the scene he 
says :— 
Now I perceive, the devil understands Welsh ; 
And 'tis no marvel, he’s so humorous, 
By ’r-lady, he’s a good musician. 

Bangor ought to be a musical place, as its 
name is derived from two Welsh words, ban cor, 
meaning good or high choir. Its Cathedral, 
with which we have especially to do, is snugly 
situated in a hollow in the centre of the city. 
One of the most ancient of existing Sees, it was 
founded by Deiniol (or Daniel), the first Bishop, 
in the 6th century. The Cathedral has passed 
through many vicissitudes, and has been more 
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than once destroyed—first by the Saxons in 1071, 
and again by Owen Glyndwr (Glendower) in 
1402. It remained in ruins for nearly a century, 
but it has been restored and added to, the last time 
under the direction of the late Sir Gilbert Scott. 
The eminent architect reverently preserved and 
used up much of the earlier sculptured stone that 
he found. In this connection he records :— 
This exhuming and restoring to their places the 
fragments of the beautiful work of the 13th century, 
reduced to ruin by Owen Glyndwr, used as mere 
rough material by Henry VII., and rediscovered by 
us four and a-half centuries after their reduction to 
ruins, is one of the most interesting facts I have met 
with in the course of my experience. 


Of the Cathedral destroyed in 1071, there re- 
mains a buttress and rude round-headed window, 
now placed in the south wall of the Choir. 
When King John invaded Wales (a.D. 1210) he 
burned the city of Bangor and seized the Bishop, 
Robert of Shrewsbury, before the high altar, and 
would not release him till a ransom had been 
paid of 200 hawks, according to some authorities, 
200 marks according to others. The western 
tower was added in 1532 by Bishop Skevington 
who also rebuilt the nave. In the south wall of 
the south transept is the supposed tomb of 
Owain Gwynedd, Sovereign Prince of Wales, 
who reigned thirty-two years and died in 1159. 
The edifice is singularly devoid of antiquarian 
interest in regard to its monuments, but a tomb- 
stone (of a member of the Rathbone family) in 
the churchyard has this parental epitaph :— 

Father to the fatherless so much, 

You will seldom meet another such. 
At the west end may be seen fragments of a 
13th-century pavement formerly placed at the 
east end of the Cathedral. The ancient designs 
of the tiles have been copied and reproduced in 
the pavement in the Choir. A pair of lazy-tongs 
(or dog tongs) is a curious relic of old times, 
when churches and churchyards seem to have 
been greatly troubled by canine interlopers. 
These tongs are so constructed as to grip the 
unwelcome animal round the neck, whereby he 
could be ignominiously ejected without fear of 
retaliation in the nature of a bite. The Records 
of the Cathedral contain a curious 17th-century 
reference to these ecclesiastically disposed 
‘Doggs.’ Here it is :— 

The Presentment of the Churchwardens of Llannor, 
for the year 1682. 





We present Maurice Hughes of Llannor, Tayler, 
for disturbinge divine service and sermon severall 
times in the church of Llannor. 

We present the said Maurice Hughes for break- 
inge Robert Rowland his pate on Sunday morninge, 
being March the fourth to the great effusion of his 
bloud—who meetinge the minnister and others, 
cominge towards Church, they were all amazed. 

Further we present the said Maurice Hughes for 
dareing the minister at the altar, haveing a staffe in 
his hand—threatninge him wth the sd staffe near his 
face, and threatninge us the Churchwardens, vilify- 
inge the whole Congregation May the 6th being 
Sunday fighting or quarrellinge with some one or 
other every Sabbath wth in the Church or Church- 
yard when he is att home; and May the 29th, being 





the nativity and restauration of our Gracious 
Soveraign King Charles, when the minister was 
readinge of divine service, the said Maurice Hughes 
was settinge of Doggs to fighte and baite one another 
at the Churchyard wall over against the door of the 
church to the disturbance of divine service and the 
congregation there present. 


While on the subject of Records, a curious 
entry from the Baptismal Registers may be 
quoted :— 


Dec. 11, 1807: Owen, son of Hugh Jones, of 
Llanrhwydrus: a Vagabond. 


And another, from the Burial Registers :— 


Oct. 18, 1749. Sidney Jones, wife of Henry David, 
was Buried. She was murdered as is supposed by 
her brother, Richard Jones. 


Before making mention of some Bishops of 
Bangor, and referring to matters strictly musical, 
one or two peculiar features of the Cathedral 
may be noticed. Curfew has been rung on the 
tenor bell for centuries, and is still rung daily at 
the hour of 8 p.m. As the chiming is now 
concluded by the announcing of the day of the 
month on a smaller bell, no one can charge 
curfew with not being up to date. The Cathe- 
dral also serves as the Parish Church of Bangor, 
of which there are two vicars with equal rights. 
A Parochial Service in the Welsh language is 
held twice on Sundays; on these occasions the 
music is sung by a mixed choir. Fully Choral 
Services (in English, of course) are held twice on 
Sundays, Saints’ Days and their Vigils, with 
Evensong on Saturdays throughout the year, and 
daily (at 5 p.m.) during the summer months. 

The Bishops. One of the most distinguished 
occupants of the See was Anian (Einion, or 
Eujan), who died in 1305. He had the honour 
of christening the first Prince of Wales—born 
at Carnarvon Castle, April 25, 1284. In 
recognition of his services in administering that 
sacrament, King Edward I. bestowed upon the 
Bishop certain ‘ferries and manours’ in the 
neighbourhood, which constituted the barony by 
which he is said to have claimed his seat in 
Parliament. Moreover, Bishop Anian compiled 
the Pontifical, or Liber Bangor, the greatest 
treasure in the Cathedral library. This precious 
manuscript is thus described by Browne Willis :-— 

It is a folio of a moderate thickness containing 32 
Offices, and has abundance of Anthems, with musical 
notes to them for Singing. At the beginning are the 
Offices for making and ordaining the Acolyti, Sub- 
diaconi, Diaconi, Presbyteri, and Episcopi; Forms 
of consecrating Churches and Church-yards, Xc. 
Forms of adjuring of bread, cheese, and honey ; 
Offices for all Sundays and Holydays throughout the 
year; Prayers in times of pestilence, war, and other 
occasions. 

The 13th Office contains the Mass; the ioth the 
form of the Chapters electing their Bishop. In the 
latter end is the Office of Baptism (where twice 
immersion is expressly enjoin’d), &c. 

This Pontifical formed ‘The Use of Bangor, 
and reference is made thereto in the Preface to 
the Book of Common Prayer. An antiphon from 
this old manuscript has been adapted for use at 
organ-opening services by Mr. J. T. Field. 








THE MUSICAL TIMES.—Octoser 1, 1903. 


DISTANCE, 


THE 


SNOWDON RANGE IN 


, Upper Bangor.) 


THE 


“ 
< 
% 
te 
n 
= 
< 
Z 
a 
= 
= 
a) 
m% 
- 
° 
n 
a 
e) 
> 








644 





THE MUSICAL TIMES.—Ocroser 1, 1903. 





A 14th-century Bishop was Thomas de 
Ringstede, a Dominican, or Black Friar, who 
is said to have cherished no great affection 





THE ORGAN IN SHRUBSOLE’S DAY. 
(From an old print.) 


for ‘the sheep of his pasture.’ Bishop 
Skevington, as already stated, did much for the 
Cathedral. He died in 1533, when his body was 
buried at Beaulieu, but his heart was taken to 
Bangor Cathedral and sunk, none too securely, 
in the pavement in front of what seems to have 
been a picture of Daniel, the patron saint of the 
Cathedral. A Master Humphrey Humphreys 
used to play with the Bishop’s heart! This 
heartless young gentleman then little thought 
that he would become Dean and afterwards 
Bishop of Bangor. Hoadley, the first English- 
man appointed to the See since the Reformation, 
obtained notoriety by the ‘ Bangorian Contro- 
versy, a theological squabble that need not 
detain us. He held the office of Bishop for six 
years (1715-1721), but never once visited his 
diocese! Coming to later times, Daniel Lewis 
Lloyd, Bishop from 18go-98, compiled a well- 
known Welsh Hymnal. 

The Organs. The celebrated Bard, Dafydd 
ab Gwilym, who wrote in the 14th century, 
makes particular mention of an organ and choir 
at Bangor Cathedral in his day in an Ode 
entitled ‘Awdl o Folawd i Ddeon Bangor ys ef 
Hywel ab Tudur ab Ednyfed Fychan.’ 


Teyrn llwyd prophwyd o hil Bran, mae au gwr, 
Ym Mangor mewn gwn pan ; 
Ty geirw galch teg, ei Organ, 
Tant Cor, heb attynt ai Can. 


That is, A Commendatory Ode addressed to 
Hywel, Dean of Bangor, whose organ, and 





harmonious choir, are unrivalled in performance. 


It is obvious that there must have been an organ 
at that time, civca 1360. An interval of 300 
years elapsed before the next record having 
reference to an organ. Browne Willis, in his 
‘A Survey of the Cathedral Church of Bangor, 
issued in 1721, says :— 

The organ-loft is in a gallery over the entrance 
into the Choir. The case of the organ is very plain, 
and both that and the organ-loft are painted of a 
marble colour; upon it are painted some verses— 
alluding to Bp. William Roberts giving {100 for 
erecting it after the Restauratiop Ann. 1660, and 
Bp. Robert Morgan’s laying it out. 


It appears that Bishop William Roberts te. 
queathed the sum of £100 ‘towards beautifying 
the choir,’ with which money the organ was 
erected. This instrument stood in a gallery at the 
entrance to the Choir, as shown in the adjoining 
illustration. The celebrated builder Samuel 
Green supplied, in 1779, the next organ at a cost 
of 360 guineas; but in the manuscript collection 
of organ specifications in the handwriting of the 
late Dr. E. J. Hopkins (now in the possession 
of the present writer), the Doctor has endorsed 
that of Bangor with ‘Great organ only by 
Green, and that without the trumpet.’ At the 
restoration of the Cathedral in 1873, a new 
organ by Messrs. Hill was erected in a chamber 
on the north side of the Choir, the screen having 
been entirely removed. Twenty-four years 
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THE ORGAN CONSOLE, 
(Photo by Mr. John Wickens, Upper Bangor.) 


later the instrument was rebuilt and enlarged, 


according to a scheme prepared by the present 
organist, Mr. T. Westlake Morgan, and opened 
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by Sir Walter Parratt in 1897. The following 
is the specification of this fine instrument :— 


GREAT ORGAN (17 Stops). 


Feet. Feet. 
Double Open Diapason... 16 Stopped Flute a | 
Bourdon see sas 50) Principal .. 4 
Large Open Diapason 8 Twelfth 3 
Small Open Diapason 8 Fifteenth as 2 
Stopped Diapason ... rere ee Mixture (4 ranks) ... _ 
Clarabella ape ins om 2 Contra Posaune 16 
Spitz Flute 8 Posaune 8 
Viol di Gamba x sn SO Clarion 4 
Harmonic Flute aes ow & 
SWELL ORGAN (14 stops). 
Bourdon a ave com 0 Principal .. 4 
Open Diapason coe Octavin (harmonic) 2 
Violoncello... eee 8 Mixture (4 ranks) . — 
Lieblich Gedact oe .. 8 | Contra Fagotto 16 
Echo Violin... .. 8 | Cornopean ... 8 
Voix Celeste (B flat)... 8 aR a ass 8 
Flauto Traverso me: .. 4 | Harmonic Clarion... 4 
CHOIR ORGAN (12 stops). 
(All enclosed in a separate Swell Box.) 
Lieblich Gedact ek we 20 Unda Maris (2 sci 8 
Geigen Principal... ee OS Rohr Flute ... ‘ 4 
Stopped Diapason ... ‘ing OM Suabe Flute... 4 
Dulciana Re ses aon Gemshorn ... 4 
Viola ee Harmonic Piccolo .. 2 
Vox Angelica (B flat) | ee ss -| Clarionet os 8 
SoOLo ORGAN (9 stops). 

(Enclosed in a separate Swell Box, except Tubas.) 
Harmonic Flute vet wa 8 Vox Humana 8 
Harmonic Flute A age Musette - sek a.’ 
Viol d’orchestre aie ee, Contra Tuba ee us @ 
Orchestral Oboe ae iw 8 Tuba Mirabilis 8 
Cor Anglais... es so 50 

PEDAL ORGAN (12 stops). 
Double Open Diapason .., 32 Violoncello ... ae a ae 
Open Diapason ea o> ae Bass Flute ... ane aa 8 
Open Diapason ise vee EG Fifteenth... iy a 
Violone we sou 16 Contra Trombone... a 
Bourdon ome ae a Trombone ... ah “40 
Quint... én 12 Trumpet... as ow 8 


“Manual compass CC to A. 
Pedal compass CCCC to F. 


CoupLers, &c. 
Swell to Great (left and right). 
Great to Pedal (left and right). 
Solo to Great (left and right). 


Choir to Great. | Solo Sub-Octave. 
Swell to Choir. Great Sub-Octave. 
Solo to Choir. Pedal Octave. 

Swell to Pedal. Pedal to Great Pistons. 
Choir to Pedal. | Pedal to Swell Pistons. 
Solo to Pedal. | Pedal to Choir Pistons. 
Swell Octave. Swell Tremulant. 
Swell Sub-Octave. sclo Tremulant. 

Solo Octave. 


ACCESSORIES. 
Four combination pistons to Great Organ. 
Four combination pistons to Swell Organ. 
Four combination pistons to Choir Organ. 
Four combination pedals to Pedal Organ. 
Three poppet pedals (on and off) acting on Swell to Great, Great to 
Pedal, Solo to Great. 
Three balanced crescendo pedals (Swell, Solo and Choir), placed at 
the right of the pedal-board. 





SuMMARY. 
2 stops of 32 feet 60 pipes 
13 ” a pees G4 55 
30 ” Bs, ence See 
12 ” 4» ate aie 668 =, 
7 ‘ WATIOUS «:. <<. 920 





64 speaking stops 3,742 pipes. 
23 couplers, &c. : 





87 draw-stops. 
= 


The action is tubular pneumatic throughout, manuals, pedal and 
crawstop work, some three or four miles of tubing being used, and 
the instrument is blown by hydraulic power. 

The console, which is detached and situated in the North Transept, 
is fitted with diagonal jambs at an angle of about 45°, with four 
patent desk-hooks, and an adjustable stool to screw up and down for 
the convenience of all performers. 

Among special features may be noticed the three species of Voix 
Celeste—one of Gambas, tuned sharp; another of Dulcianas, tuned 
sharp; anda third of Dulcianas, tuned flat. It is also possible by 
means of couplers and contiguous balanced crescendo pedals to 
obtain a simultaneous crescendo of some 25 stops. 





For a period of a hundred years the organ at 
Bangor Cathedral was blown by a woman. The 
first of these female officials was a widow named 
Jane Jones. In an affidavit made before the 
Court of Chancery in 1817, this lady stated that 
she had been organ-blower in the Cathedral 
for above thirty years, and that her first husband 
‘held that situation for about thirty years before 
her.’ Widow Jane Jones went on to say that she 

‘verily believes that an organ-blower has been 
employed ever since an organ has been set up in 
the said Cathedral,’ and furthermore she ‘has 
been informed and verily believes, that the office 
of organ-blower is attached to every Cathedral 
church where there is an organ, and even in 
those (which are numerous) which have no 
foundation for an organist.’ In the spirit of a 
true philosopher, Mrs. Jane Jones informed the 
Court that ‘ without an organ-blower the organist 
would be quite useless and the organ too, as it 
can produce no sound without the working of the 
bellows.’ True, O lady blower, perfectly true! 

The Organists. The earliest mention of this 
official by name was on a tombstone in the 
Cathedral bearing the inscription: ‘ Here lies 
the body of Thos. Bolton, Organist of Bangor, 
who died the 1st day of January, 1644.’ In the 
Chapter Books, under date of October, 1689, we 
find this entry :— 

That Hugh Johnson be one of the singing men in 
the choir of the said Cathedral, while a Vicar 
Choral is organist there and no longer, and that he 
have a salary of eight pounds per annum payed him 
during the said time out of the tithe of Llandinam in 


the county of Montgomery, pursuant to an Act of 
Parliament in that behalf made and provided. 


The Act of Parliament above referred to—passed 
in the year 1685, the first of King James II.— 
was entitled— 

An Act for the repair of the Cathedral Church of 
Bangor, and for the maintenance of the choir there, 
and for the augmentation of the revenue of the 
Bishoprick of Bangor, and also for an augmentation 
of several vicarages within the Corporations of 
Llandinam, in the diocese of Bangor aforesaid. 


The first endowed organist, as distinct from a 
vicar-choral performer, was one Thomas Roberts, 
appointed in ‘1691, who received a stipend of 
£20 per annum. His tombstone, once in the 
North Transept of the Cathedral, stated :— 


Here lies in the hope of a joyful Resurrection, the 
body of Thomas Roberts, the first Endowed Organist 
of this Cathedral since the Restauration, who died on 
the 18th of May, in the year of our Lord 1705, and 
the 48th year of his age. 


It was during the organistship of Mr. Thomas 
Roberts that the Dean and Chapter— 

Ordered that the organist be obliged to teach and 
practise three other services besides Tallis (whereof 
two at least to be alternate, or for sides), and that 
the singing men and boys be obliged to learn and 
practise the said services, and the Dean and Chapter 
allow them time till Christmas to be perfect in the 
said Services. 


The successor of Thomas Roberts was a 
Priest organist, that is to say, an organist named 
Priest, possibly Nathaniel of that ilk. He 
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was ‘recommended by Mr. Hall, organist of 
Hereford.’ The Chapter minute, in recording 
Mr. Priest’s appointment, says :— 

He [Priest] be obliged to teach the four boys and as 
many of the singing men as have need of teaching, 
with great care and diligence at least two days in the 
week, and if it appears at the year’s end that the said 
Mr. Priest hath performed his duty to general satis- 
faction, and done much in way of improvement of 
the choir in point of singing, with relation to 
services, and anthems, and chants, That then the 
said Mr. Priest have five pounds given him at the 
year's end by way of gratuity to reward and 
encourage his diligence. 


If Mr. Priest had to teach some of the ‘singing | 
men’ as well as the boys, he well deserved the 
extra £5 as a reward of his diligence. 


Richard Gerard (whose tomb is in the Cathedral 
yard)—and come to a rather celebrated 
occupant of the post in the person of William 
Shrubsole, whose hymn-tune ‘ Miles’s Lane,’ 
associated with ‘All hail the power of Jesu’s 


|Name,’ has given him the widest fame of all 


the Bangor organists. The extracts from the 
Chapter Records relating to the election, the 
removal of his harpsichord from London, and 
the dismissal of young Shrubsole—he was only 
twenty-two at the time of his appointment—may 
be given in full :— 
September, 1782. William Shrubsole was named 
Organist with a Salary of forty guineas a year, 


payable, from the 22nd day of August last, from which 
time he has attended the duties of the Organist's 





BANGOR CATHEDRAL FROM THE NORTH: 
(Photo by Mr. John Wie 


Chapter Records throw some very curious 
sidelights on old-time music in Cathedrals. 
For instance, in November, 1718, the Dean 
and Chapter of Bangor— 

Ordered that the organist be obliged to teach forth- 
with the Commandments and Nicene Creed in 
Rogers’ Service, and those in Tallis’s and Child’s, 
as soon as they can be had, and to add Bird's service 
to the others you now perform, and alsc to teach two 
new anthems every year as long as the present stock 
holds, or new ones can be procured. 


We may pass over the successors of Mr. Priest 
—Messrs. Smith, Ferrer, John and Thomas 
Rathbone (father and son), Thomas Lloyd, 


A WINTER VIEW. 


skens, Upper Bangor.) 


place in a manner so satisfactory and promising that 
we think proper for his encouragement to direct the 
Treasurer to pay him also the sum of eight guineas 
towards the expenses of his journey, the removal of 
his Harpsichord and other effects from London to 
Bangor. 


October, 1783. Mr. William Shrubsole the 
Organist of this Church, having given great offence 
to the Dean and Chapter by his close connection 
with one Abbott, late of this place, as by his 
frequenting Conventicles, that Mr. Dean be im- 
powered to discharge the said William Shrubsole 
from his place of Organist, if the said Abbott, (who 
is supposed to be gone to reside in Dublin) shall at 
any time hereafter return in order to abide in the 
town of Bangor, or the neighbourhood thereof, or if 
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the said William Shrubsole shall be found to frequent 
any Conventicle or Religious Assembly, where 
anything is taught which is contrary to the Doctrine 
or discipline of the Church of England. 

December, 1783. That William Shrubsole be 
employed to play on the Organ of our Cathedral 
Church till Lady-day next and no longer, that in case 
it should not be convenient for him to continue in 
that employment till Lady-day next, he shall be at 
liberty to leave it before that time, and shall be paid 
the full allowance to Lady-day next notwithstanding. 


Fu QW ewoey of 

M+ ES ror 

M* WILLIAM SHRUBSOLE, 

who died 18" of January 1806, 
Aged 46 Years. 

Composer of “MILES'S LANE. 


Pe 


' 














THE TOMBSTONE OF WILLIAM SHRUBSOLE 
IN BUNHILL FIELDS. 


The Dean and Chapter showed no signs of 


holding out the olive branch to their late organist, 
but appointed Mr. Edmund Olive to succeed 
the excommunicated Shrubsole. During Mr. 
Olive’s chief-musicianship the Dean and Chapter 
generously added to his emoluments (£42) by 
paying him the sum of four pounds a year for 
instructing and teaching the singing boys, and 
four pounds a year for keeping the organ in 
tune ! 

During the period (1773-1793) when Robert 
Hudson held the office of Almoner of St. Paul’s 
Cathedral, he had under him as choristers three 
brothers who bore the scriptural names Jacob, 
Joseph and Isaac, conjoined with the patronymic 
of Pring. All three brothers graduated in music 
at Oxford. Jacob became organist of St. Botolph, 
Aldersgate (not Aldgate as is generally stated) 
and composed several glees and anthems, while 
Isaac succeeded Dr. Philip Hayes as organist 
of New College, Oxford. 

Joseph Pring (born at Kensington, January 15, 
1776) was only a stripling of seventeen when, in 
1793, he succeeded his relative Mr. Olive in the 
organistship of Bangor Cathedral. He was not 
however formally elected to the office (at a salary 
of £60 per annum) till September, 1810. In 
1805 he published by subscription a volume of 
‘Twenty anthems,’ one of the subscribers being 
Vincent Novello, who is set down as ‘ organist 
of St. Patrick's Chapel, Soho Square,’ an 
appointment not hitherto mentioned by Novello’s 
various biographers. Pring seems to have been 


an industrious young man during the early years 
of his residence at Bangor, as on January 27, 
1808, he accumulated the degrees of Bachelor 
and Doctor of Music at Oxford. The following 
entry in the Chapter Books may be regarded as 
an instance of coming events casting their 
shadows before :— 
December, 1811. Dr, Pring, the organist, having 
conducted himself with disrespect to the Dean, the 
Archdeacon of Merioneth, and Precentor, it was 


ordered that he should be reprimanded, and he was 
reprimanded accordingly. 


But Dr. Pring was a man to be reckoned with, 
even by so mighty a power as the Dean and 
Chapter. He became acquainted with the Act of 
Parliament passed in 1685 (to which we have 
already referred) which included provision for 
the maintenance of the Choir at Bangor, but 
which the capitular body had diverted to other 
purposes! It was now the turn of Dr. Pring to 
reprimand the Dean and Chapter. Accordingly, 
in 1813, he and three of the vicars-choral 
presented a petition to the Court of Chancery 
for their rights of which the Dean and Chapter 
had wronged them. The suit dragged on for six 
years (till 1819), when Lord Chancellor Eldon, 
setting at naught the express provisions of the 
Act, sanctioned a scheme which indeed gave to 
the organist and choir increased stipends, but 
yet kept them considerably below the amounts 
they would have received if the Act had been 
fully carried out. It is not surprising that these 
long-protracted law proceedings impoverished 
Dr. Pring, and that he and his family were for some 
time in great need ; but he fought a good fight, 
and, if he did not come off entirely conqueror, 
his action was fully warranted and his memory 
is justly honoured for his strenuous and self- 
sacrificing endeavours to uphold the rights of 
those who maintain so important a part of 
Cathedral life as the choral service. 

Dr. Pring published in 1819 the whole of his 
case and the Chancery proceedings in an octavo 
volume of 264 pages. From a copy of this 
scarce, interesting and well-compiled book now 
before us, we extract the following amusing 
remarks made by Lord Eldon on Cathedral 
music during the hearing of the case :— 


The Lord Chancellor said, he was no judge of the 
component parts of a Choir, but he thought he had 
heard the Rev. W. Moore, on great days in St. Paul's 
Cathedral, become as musical as he well could, at 
the end of the verses in the Psalms; and he believed 
(but he might be wrong) that the Service should be, 
so uttered in all Cathedral Churches. He should 
let the case stand over until the 11th inst., in order 
to make himself more sufficiently acquainted of what 
were the component parts of a Choir. 


Dr. Pring compiled a word-book of anthems 
for use in Bangor Cathedral. Two extracts 
from the Preface to this book are indeed worthy 
of quotation :— 


The Chant, though a monotony, is capable of all 
the graces of accent, emphasis and pause; it is also 





more audible, and more striking, and upon the 
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whole produces a greater effect than can the best 
cadences in speaking. 


Every Cathedral might become a glorious church, 
wherein all the members rejoice, animated with one 
spirit; the Spirit of God, of love, and sacred 


harmony. 


Another literary production by the old organist 
claims notice. It is an exceedingly interesting 
pamphlet of forty pages, entitled ‘ Particulars of 
the Grand Suspension Bridge erected over the 
Straits of Menai... narrated by Dr. Pring.’ 
In his ‘ Preparatory observations ’ — dated 
‘Penrallt, near Bangor, Feb. 22d. 1826’— 
our organist-author modestly says :— 

The humble Author of this Epitome (wholly 
devoid of architectural talent) resided about a mile 
from the spot where the Menai Bridge is erected. 
Innate curiosity drew him frequently to the spot, to 
observe the growing ‘form and feature’ of a struc- 
ture so novel, and which has left an indelible 
reminiscence on ‘ the mind’s eye.’ 


Qne sentence from the ‘narrative’ must at 
least be quoted; it records ‘the final opening of 
the Bridge for the accommodation of the 
public.” To quote Dr. Pring’s words :— 

On Monday, the 30th Jan., 1826, this stupendous, 
pre-eminent, and singularly unique structure, was 
opened to the Public, at 35 minutes after one o'clock, 
a.m., by the Royal London and Holyhead Mail 
Coach, conveying the London Mail-bag for Dublin ; 
David Davies, Coachman, William Read, Guard. 


It must have been a weird scene. A heavy 
gale was blowing on that January night ; but, as 
Dr. Pring tells us, amidst the glare of lamps, the 
heavily-laden Mail-coach passed across the 
Bridge in grand style :— 

The high-mettled steeds, mantling 

crescent necks, 
As if conscious of the triumphant achievement. 


their proud 


After having officiated at the organ in Bangor 
Cathedral for forty-nine years, Dr. Joseph Pring 
died, greatly respected and _ beloved, on 
February 13, 1842. He is buried in the 
Cathedral churchyard. His tomb bears the 
following epitaph in Welsh and English :— 
ORGENYDD ’n ei ddydd oedd ef—dihafal, 

Hyd fywyd, rhaid addef :— 

Boed e’n awr, a hodau nef, 

Yn gweini Anthem gwiwnef. 


His master music in the Church below 
Is hushed for ever !—still we hope he plays 
Immortal anthems ; where the sounds of woe 
Shall never damp the sweetness of his lays. 


_ Dr. Pring was succeeded by his son—James 
Sharpe Pring, formerly a chorister in the 
Cathedral and assistant to his father. During 
his occupancy of the post (from 1842 to 1868) 
he edited the musical portion of the ‘ Bangor 
Collection of Anthems adapted from various 
composers’ (1848), of which the English words 
were fitted to the music by Dean Cotton. 
The subscribers to this anthem collection 
included a ‘Mr. Beer, Livery Stables, Bath.’ 

Dr. Roland Rogers was the next man of 
mark to hold the chief-musicianship of Bangor 
Cathedral. He was appointed in July 1871, 


the competition taking place at the Chapel 
Royal, with George Cooper as the umpire. 
One of the tests which the young organist had 
to undergo was to accompany a solo, the soloist 
on that occasion being one of the tenor 
Gentlemen of the Chapel Royal, Edward Lloyd 
by name. When Mr. (afterwards Dr.) Roland 
Rogers went to Bangor he found that the 
Te Deum was sung to two chants! When he left 
(in 1892) he had added to the repertory thirty 
services and 300 anthems. He played on the 
old ‘Green organ, which had toe pedals and 
which stood on a screen in the Nave. At 
the restoration of the Nave, in May, 1880, he 





Youd 


Vista 


DR. ROLAND ROGERS. 
ORGANIST OF BANGOR CATHEDRAL FROM 1871 TO 1892. 
(Photo by Mr. John Wickens, Upper Bangor.) 


organized a performance of the ‘Hymn of 
Praise’; and during his organistship of twenty- 
one years he raised the musical status of the 
Cathedral to a high standard of excellence. 
Moreover, he soon made a name as a skilful 
choir trainer beyond the walls of the Cathedral. 
He conducted the celebrated Bethesda choir 
which won £1,000 in prizes at various Eistedd- 
fodau, and discovered the contralto voice in 
North Wales. Till then the alto part in choruses 
was sung by boys whose voices were bordering 
on the ‘ breaking’ point, and all the women sang 
soprano! He was quick to perceive that the 
beautiful deep-toned voices of Welsh women 
could be used with splendid effect in choral 





music, with results that are too well-known 
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to need further comment. Dr. Rogers has 
opened ‘scores of organs’ in Wales, and is 
in great request as an adjudicator at musical 
competitions. He is now organist of St. James’s 
Church, Upper Bangor. 

Mr. T. Westlake Morgan, the present organist 
of Bangor Cathedral, was born at Congresbury, 
Somersetshire, on August 6, 1869. He was a 
chorister at King’s College, Cambridge, and 
afterwards pupil-assistant to Dr. Mann, and 
organist of St. Catharine’s College. He studied 
the organ under Sir Walter Parratt at the 
Royal College of Music, and became organist 
of St. George’s Church, Paris, in 1889, having 
for his Vicar the Rev. George Washington, 


MR. T. WESTLAKE MORGAN 
ORGANIST OF BANGOR CATHEDRAL. 
(Photo by Mr. John Wickens, Upper Bangor.) 


the direct descendant of George Washington. 
His subsequent organistships were those of 
St. John’s Church, Wilton Road—a post held 


by Dr. G. J. Bennett and Mr. T. T. Noble— 
St. David’s, Merthyr Tydvil, and from thence, 
after competition, he went to Bangor Cathedral 
in 1892. His Bardic name is Mwyndaf 
Bencerdd, a title conferred upon him by 
the Gorsedd in 1g01. As a Freemason he 
received the Coronation honour of Past Grand 
Organist of England, the only musical 
distinction of the kind bestowed by the 
Duke of Connaught in connection with 
the Coronation. He has till quite recently been 
a member of the Bangor School Board: one of 





his hobbies is the history of the Cathedral, a 
pursuit which he follows with all the zeal of an 
enthusiastic antiquary. 

The choir of Bangor—which consists of six 
lay-clerks and twelve (town) boys—had the 
honour of being invited en bloc by Sir Frederick 
Bridge to take part in the Purcell Celebration 
Service held in Westminster Abbey in 18935, 
the only choir outside London that so par. 
ticipated in a complete form. The boys sing 
remarkably well, and the lay-clerks can furnish 
a male-voice quartet that can give a very good 
account of itself. Bangor seems to be an 
excellent stepping-stone to other appointments 
and spheres of influence. Mr. Ffrangcon 
Davies was formerly a member of the choir, as 
were also Mr. William Davies and Mr. F. W. 
Norcup, now of St. Paul’s Cathedral and 
Westminster Abbey respectively; and Mr, 
Charles H. Moody, now organist of Ripon 
Cathedral, was at one time an assistant organist 
at Bangor. 

For valued help in the preparation of this 
article, thanks are specially tendered to 
Mr. T. Westlake Morgan, Cathedral organist; 
to Mrs. Turner, of Thornton Heath, for the loan 
of the portrait of her grandfather, Dr. Pring, 
which forms our special portrait supplement; 
and to Mr. John Wickens, Retina Studio, Upper 
Bangor, for the use of his excellent photographs. 


DotTED CROTCHET. 





VINCENT NOVELLO. 
1781-1861. 


(Continued from page 581.) 

No biographer of Novello mentions the fact 
that he was organist of St. Patrick’s Chapel, 
Soho; but: he is stated to have held that post in 
the list of subscribers to the Anthems composed 
by Dr. Joseph Pring, organist of Bangor 
Cathedral, published in 1805. 

Although slightly out of chronological order in 
the resumption of the narrative, the last reference 
to Charles Lamb may finda place here. It is an 
unsigned letter from the genial scribe, and is 
preserved in the MS. department of the British 
Museum. Novello has endorsed this comical 
communication thus :— 

A very characteristic note from Dear Charles 
Lamb, who always pretended to hate all kinds of 
memorials and relics, and assumed a look of fright 
and horror whenever he reproached me with being a 
Papist, instead of a Quaker, which sect he pretended 
to doat upon. 

The letter itself, of the year 1830, reads :— 


DEaR N—, 

Pray write immediately to say ‘The book 
has come safe.’* I am anxious not so much for the 
autographs, as for that bit of the hair brush, I 

- enclose a cinder, which belonged to Shield, when he 
was poor, and lit his own fires. Any memorial of a 
great Musical Genius, I know, is acceptable ; and 





* Doubtless Novello’s album. Lamb wrote to Hone, on May 21, 
1830: ‘ Pray, if you have time to, call on Novello, at 66, Great (Queen 
Street. I am anxious tolearn whether he received his album I sent on 
Friday by our nine o’clock morning stage. If not, beg him to enquire 
at the Old Bell, Holborn.’ 
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Shield has his merits, though Clementi, in my 

opinion, is far above him in the Sostenuto. Mr. 

Westwood* desires his compliments, and begs to 

present you with a nail that came out of Jomelli’s 

coffin, who is buried at Naples. 

In September, 1828, Vincent Novello attended 
the celebrated Musical Festival held at York. 
He knew that the Minster Library contained 
four Anthems by Purcell in addition to the 
Service in G minor, all unique. After having 
obtained permission to copy these precious 
manuscripts, the copyist to whom Novello 
applied said that the transcription would take 
three weeks, but the next morning, on recon- 
sideration, he said it would probably take five 
weeks to write them out. Novello smiled, and 





MR. J. ALFRED NOVELLO. 
(Froma photograph by Mr. Augustus Littleton.) 


replied that he had himself made a copy of the 
whole series on the previous day, for having 
begun to look them over, he had set to work at 
once and never left his task till it was completed. 
He was only just in time, for these original 
manuscripts were destroyed by the fire at 
York Minster on February 2, 1829; and the 
zealous transcriber had the pleasure of pre- 
senting to the Minster library transcripts of the 
anthems which, but for his assiduity, would have 
been lost to the world. Novello’s anxiety to 
obtain access to various originals and transcripts 
of Purcell’s works in order to collate them before 
publication, is proved by a little-known letter 
that he wrote to the Quarterly Musical Review and 





the Harmonicon, the only musical journals of the 
day. This letter, copied from the former and 
older periodical, reads as follows :-— 

To the Editor. 

Sir,—I have done myself the pleasure of addressing 
you, in the hope that some of your musical readers 
may be able to oblige me with some information 
relative to the following Anthems and other manu- 
script compositions by Henry Purcell. 

No. 1. ‘ Praise the Lord, ye servants.’ 

for three voices. 

No. 2. ‘Hear my prayer’ (in C minor). 

with chorus, four voices. 

No. 3. ‘I will love Thee.’ Anthem. 

No. 4. ‘Turn Thou us, O Lord.’ 

Martyrdom of King Charles.) 

No. 5. ‘Laudate Ceciliam.’ (A Latin song, made 

on St. Cecilia, for three voices.) 

No. 6. ‘Crucia in hac flamma.’ 

for two voices.) 

No. 7. ‘Awake, put on thy strength.’ 

solo, chorus, and instruments. 

No. 8. ‘ I will give thanks.’ Anthem for five voices. 

No. g. ‘O sing unto the Lord.’ Ditto. 

No. 1 is mentioned by Pearce in his ‘ Account of 
the Anthems performed at His Majesty’s Chapels. 
Royal’ (edition 1826).* Of No. 2, I have thealto and 
bass parts, but the tenor voice for the verses, and the 
treble voice for the chorus, are both wanting. I 
have been informed that No. 3 was formerly in the 
choir books of Durham Cathedral, but it now no 
longer forms a part of the collection at that estab- 
lishment, some mischievous person having torn the 
leaves out of the books at the same time with some 
other valuable MSS. 

I have a copy of No. 4, in the form of a hymn, for 
four voices, in the key of D minor, but not the 
anthem. 

Nos. 5, 6, 7, 8, and 9 are mentioned by Dr. Burney, 
in his ‘ History of Music,’ vol. 3, as having been 
preserved in Purcell’s own hand-writing, together 
with many other very rare MS. compositions, in the 
private musical library belonging to his late Majesty 
George the Third. But I regret to add, that not- 
withstanding all my researches, and having visited 
Windsor on purpose to examine the royal library 
there, assisted by the cordial co-operation of my kind 
friend, Mr. C. Kramer, who at present has the care 
of the King’s Collection of Music, the manuscripts 
in question were nowhere to be found. 

Under these circumstances, I have ventured to 
request you will have the goodness to insert this 
letter, as it may perhaps meet the eye of some one 
amongst your numerous readers who may be able to 
point out where any other copies of the above- 
mentioned compositions are to be procured. 

I have already ascertained that Purcell wrote 
between 130 and 140 Anthems, Services, Hymns, 
and other pieces of Sacred Music ; and of this large 
number I have succeeded in collecting every individual 
piece, with the exception of the nine which I have 
enumerated. As I am very anxious to render my 
new edition of this great Composer’s Sacred Works 
as complete as possible, I need not add how much I 
shall feel obliged to any musical gentleman who will 
enable me to fulfil properly the arduous task I have 
undertaken, by favouring me with the requested in- 
formation relative to the nine pieces specified, or to 
any other authentic productions of Purcell that are 
different from those already in my possession, and of 
which I have subjoined an alphabetical list for 
reference and comparison. 

I remain, Sir, 
Your much obliged and obedient Servant, 
V. NovVELLO. 
March 8, 1830, 66, Great Queen-street, 
Lincoln’s Inn. 


Anthem 


Ditto 


(3rd_ Collect. 


(A Latin hymn 


Anthem, 





* The old man (aged seventy) with whom Lainb boarded and 


lodged at Enfield. According to Lamb, Mr. Westwood had one joke; 
also ‘he laughs when he hears a joke, and when (which is much oftener) 
he hears it not.’ 





Anthems used in His 
Rev. Dr. Thomas Pearce. 


* The correct title of this book is ‘A collection of [the Words of } 
Majesty’s Chapels Royal,’ &c., by the 
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He then gives a long list of Henry Purcell’s 
compositions, with references to their sources, a 
list which the Haymonicon considered too long for 
insertion, but which present-day editors of the 
great Englishman’s works may find useful. 
(See The Quarterly Musical Magazine and Review, 
vol. x., p. 472.) The publication of the Purcell 
Music was begun by Novello in December, 1828, 
and completed in October, 1832. 

In the spring of 1830, Hummel paid a visit to 
London and gave two concerts with great 
success. At the first—on April 2g—he played 
his Pianoforte Concerto in A flat, then in 
manuscript, and on both occasions he gave 
remarkable displays of his extemporaneous 
powers on the pianoforte. The following note 
will show to what extent the pupil of Mozart 
had mastered the English language and the 
difference between the first and third person, in 
penning this communication :— 

Mr. Hummel is very sensible to Mr. Novello, 
having sended him his Edition of the Masse. He 
would allready have called to Mr. Novello, having 
many Compliments to say him from his friend 
Mr. Streicher at Vienna; but having been much 
occupyed with the arrangements of his Concert, time 
has not allowed it until now; but Mr. Hummel will 
take opportunity so soon as possible to meet Mr. 
Novello. 

Iam, Sir, 
Your most obed. serv., 

Monday morning. HvuMMEL. 
(Post-mark, 26 April, 1830.) 

A great and far-reaching event in the Novello 
family-life took place when they and their goods 
and chattels were removed to 67, Frith Street, in 
the month of March, 1830. Three months later 
the following circular, printed on paper of quarto 
size, was issued and distributed by Vincent 
Novello’s eldest son, Joseph Alfred, who had 
then just turned twenty :— 





Mr. JosepH ALFRED NOVELLO respectfully 
informs the Nobility, Gentry, and the Public in 

| general, that he has just opened an Establish- | 
ment, at No. 67, FRITH STREET, one door from | 
Soho-square, for the sale of his Father’s Works | 
and other Musical Publications of every class ; 
all kinds of Instruments, Roman and Silver’d 
Violin and Harp Strings of the very best quality, 
and all other articles connected with the Musical 
business. 

He has ventured to annex a Catalogue of his 
Publications, and he flatters himself that, by his 
strict attention and punctuality in the fulfilment 
of any order with which he may be favoured, he 

| shall prove himself worthy of the kind patronage | 
| and encouragement of his friends. 

Midsummer, 1830. 


The ‘simple parlour-shop’ in which the 
business of Novello and Co. was started is thus 
described by Mrs. Cowden-Clarke, the young 
publisher’s sister :— 

A very modest beginning, in appearance, a couple 
of parlour-windows and a glass door, with a few title- 
pages bearing composers’ names of sterling merit, 
and Vincent Novello’s as editor; but conscientious 
faith in promoting the diffusion of the best music on 
the part of him who edited, industry, punctuality and 





zeal on the part of the young publisher, with prac- 
tical counsel, moral encouragement and untirin 
sympathy on the part of her who aided husband and 
son in their public endeavours as in their private 
hopes and aims, made that original parlour-shop the 
germ of the mart for supplying England—nay, the 
world—with highest-class music. 
It is beyond the scope of this sketch to 
follow the course of the music-publishing house 
of Novello; that may be found in ‘A Short 
History of Cheap Music.’”* Reference, however, 
may be made to an important publication 
issued in the earliest days of the Novello firm, 
we refer to Mendelssohn’s ‘Songs without 
words,’ originally called (in England) ‘ Pianoforte- 
Melodies’ Mendelssohn visited England for 
the second time in 1832. He appears to 
have become an attached friend of the Novello 
family if we may judge from the following 
interesting letter, written after the young 
composer’s return to Berlin and addressed 
‘V. Novello, Esq., 67, Frith Street, Soho, 
London ’ :— 

My Dear S1r.—I have to beg your pardon that 
the first letter I write to you is to be a letter of 
business, but if it was not for that I should not ven- 
ture to give you the trouble of reading so bad an 
English as mine is.—I do not try to repeat you the 
thanks for all your kindnesses because I am not able 
to express it as I wish to do and as I feel it. 

I want to-day to ask you whether you still 
remember your writing to me once that you wished 
me to compose an Evening and Morning-service for 
publication in your country? I could not then fix 
the time when I was to do it, as it was the first 
thing in that style I was to compose, but as soon as I 
got quiet here I tried to begin the Te Deum in the 
style of your cathedralmusic and it is now finished. 
Although it is not entirely as I wish it to be, and 
though I hope the following pieces will be better, I 
do not think it unworth being published, and I accord- 
ingly want to ask you whether you are still of the 
opinion, which you expressed then to me in your 
kind note, and whether I am to go on with the 
composition of the services and to send it to you, 
when it is finished. You asked me also for my 
terms; but I am really at a loss to fix them, as I 
never published any composition of the kind in your 
country ; you would oblige me particularly if you 
would tell me your opinion on this subject, or if you 
do not like this let me know how you use to pay 
other composers in that style that I may fix my 
terms accordingly. 

I hope if you answer to this you will write me at 
large how you are and how your family is going on, 

I want to know which painting your son is working 
at, what progresses the charming talent of your 
daughter has made, pray let me know every thing 
that concerns you and your family. It is now so 
long, since I did not hear from you and you know 
how glad I shall be to have news of you and all my 
friends there. I have still to thank you for the 
kindness you showed me in having my pianoforte- 
melodies sold at your house ; I think they must now 





* A Short History of Cheap Music as exemplified in the records of 
the house of oop’ hy Ewer & Co., with special reference to the 
first fifty years of the reign of Her Most Gracious Majesty Queen 
Victoria, with three portraits and a preface by Sir George Grove, 
D.C.L., &c. London and New York: Novello, Ewer & Co. 1887. 
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be published already, and am exceedingly obliged to 
you for you kind and friendly behaviour. Adieu, 
my dear Sir, excuse this letter and let me soon hear 
a great deal from you. 
Believe me to remain 
Yours very truly, 

FELIX MENDELSSOHN BARTHOLDY. 

Berlin, August 22nd, 1832. 


Two days before Mendelssohn had written the 
foregoing letter, the first Book (containing six) 
of the ‘Songs without words’ had been published 
—i.,on August 20, 1832. From a scarce copy 
of this publication now before us, we give the 
original title of the familiar work :— 





ORIGINAL 
MELODIES, 
FOR THE 
Piano Forte, 
COMPOSED 
BY 
FELIx MENDELSSOHN BARTHOLDY. 
Ent. Sta. Hall. - Pr: 4/- 
LonpDon. 
Published ( for the Author), by 
T. (sic) A. NovVELLO, 67, Frith Strt., Soho Sqe 
| Bonn, by N. Simrock.—— Paris, by M. Schlesinger. 
I. M. for M. B. 


The ‘I. M. for M. B.’ signifies that Ignaz 
Moscheles signed each copy for royalty pur- 
poses on behalf of his friend Mendelssohn. It 
is evident that neither Vincent Novello nor his 
youthful son, the publisher, would run the risk 
of purchasing such an unknown quantity as 
Mendelssohn’s ‘Songs without words’! In a 
letter to Moscheles, Mendelssohn makes the 
following amusing reference to this Novello 
publication. He says: ‘ The work will certainly 
go through at least twenty editions, and with the 
proceeds I shall buy the house No. 2, Chester 
Place [Regent’s Park, Moscheles lived at No. 3], 
anda seat in the House of Commons, and become 
a Radical by profession. Between this and that, 
however, I hope we shall meet, for possibly a 
single edition may prove sufficient.’ 

Mendelssohn was not very far wrong. During 
his visit to London in the year following the 
publication of the ‘ Original Melodies,’ he wrote 
to Moscheles in the following witty strain :— 

London, in my Club, May 16, 1833. 
This morning I forgot to mention, my dear 
Moscheles, what I have often intended asking and 
have as often forgotten—how matters stand in 
reference to that publication of mine, and whether 
there has been any practical result. I have an 
appointment with V. Novello to-morrow morning ; 
and if he has only sixpence to give me as my share, 

I would rather not broach the subject. So please 

leave word at my house whether you think I should 

mention the matter, or whether it had better rest in 
eternal oblivion. I return home to-morrow at eleven 
o’clock to know which way you decide. The saying 

is: ‘Merit has its crown,’ so I scarcely expect I 

shall get as much as half-a-crown. 

Yours, 





F. MENDELSSOHN. 


The composer did receive more than sixpence, 
and even half-a-crown. In the intervening ten 
months 48 copies had been sold, his share of the 
proceeds amounting to £4: 16:0; but it took 
four years to dispose of 114 copies of a work that 
has since become a household word. 

An interesting incident in the home-life of the 
Novello family may now be recorded—one of 
those informal musical evenings of long ago, 
somewhat different from many of the wearying 
‘at homes’ in the present day. At this party— 
given at Frith Street in July, 1833—the guests 
included Malibran and her husband (De Beriot, 
the violinist), and Mendelssohn. The occasion 
is pleasantly described by Mrs. Cowden-Clarke, 
the eldest daughter of the house, in her ‘ Life and 
Labours of Vincent Novello’ :— 


De Beriot played in a string quartett of Haydn’s, 
with that perfect tone and style which distinguished 
him. Then his wife gave in generously lavish 
succession Mozart’s ‘Non pii di fiori,’ with Will- 
man’s obbligato accompaniment on the Corno di 
bassetto, a ‘ Sancta Maria’ of her host’s composition 
(which she sang at sight with consummate effect and 
expression), a gracefully tender air, ‘ Ah, rien n'est 
doux comme la voix qui dit je t'aime,’ and lastly a 
spirited mariner’s song, with a sailorly burden 
chiming as it were with their rope-hauling. In these 
two latter she accompanied herself; and when she had 
concluded among a rave of admiring plaudits from 
all present, she ran up to one of the heartiest among 
the applauding guests—Felix Mendelssohn—and said 
in her own winning playfully-imperious manner 
(which a touch of foreign speech and accent made only 
the more fascinating), ‘Now, Mr. Mendelssohn, I 
never do nothing for nothing; you must play for me, 
now I have sung for you.’ He, ‘ nothing loath,’ let her 
lead him to the pianoforte; where he dashed into 
a wonderfully impulsive extempore — masterly, 
musicianlike, full of gusto. In this marvellous 
improvisation he introduced the several pieces 
Malibran had just sung, working them with admir- 
able skill one after the other; and finally, in 
combination, the four subjects blended together in 
elaborate counterpoint. When Mendelssohn had 
finished his performance, Vincent Novello turned to 
an esteemed friend, who was one of the hearers, and 
expressed his admiration in these remarkable words : 
‘He has done some things that seem to me to be 
impossible, even after I have heard them done.’ 


(To be continued.) 











[F. G. E] 
MANY HAPPY RETURNS OF THE DAY TO— 

Madame Lemmens Sherrington - October 4. 
Jacques Blumenthal - - - Pf 4. 
C. W. Perkins - - - - a3 4- 
Miss Elizabeth Mounsey - - - a 8. 
Emil Sauer - - - - - ‘ 8. 
Camille Saint-Saéns - . - - 9. 
Theodore Thomas - - - - io ae 
Arthur Nikisch - - - - a” 
John Francis Barnett - - - a 16. 
C. Harford Lloyd - - - - ~ 56 
W. Barclay Squire - - - ee 
Louis Napoleon Parker - - - oo a 
Haydn Keeton - - - - ee Nay > 
Alfred Gibson - - . - cae ae 
G. R. Sinclair - - - - eee: 
Mrs. Alicia A. Needham - - ee: 
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BERLIOZ IN ENGLAND. 
A CENTENARY RETROSPECT. 


(Continued from page 523.) 


The production in England of his opera 
‘Benvenuto Cellini’ brought Berlioz to these 
shores in the year 1853—his fourth visit. He 
arrived in May, and on the 3oth of that 
month he conducted Part I. of the Philharmonic 
Concert, of which the programme reads thus :— 


Part I. 
Selection from the works of M. Hector BERLI0z ; 
performed under his direction :— 

Harold in Italy; Symphony in four parts (with 
Viola principale, M. Sainton). 

The Repose of the Holy Family. A descriptive 
air sung by Signor Gardoni. From an oratorio in 
the ancient style, entitled ‘The Flight into Egypt,’ 
the words and music by M. Berlioz. 

Overture ‘Le Carnaval Romain,’ being the Intro- 
duction to Act II. of the Opera ‘ Benvenuto Cellini.’ 





TRRAWOE TEPRESENT AOR ERTRAOBOIRARE * 


MALVENUTO CELLING . 


ave 
PASQUINADES WITTERAIAES EL ARLEQUINADES 
mus waves 


A LA FIN OE LA PARADE UNE CRAANDE STATUE GeRA 
courte... LAUTEUR AUSSI. 


BERLIOZ—THE MAN OF THE ORCHESTRA. 
(From ‘ Caricature provisoire,’ November 1, 1838.) 

A typical Berlioz story is told in regard to the 
last-named piece in the above selection. On one 
occasion, the composer, standing in the doorway 
of a Vienna concert-room, heard his ‘ Carnaval 
Romain’ overture being played on two piano- 
fortes, each @ quatre mains, and a physharmonica ! 
The short opening Allegro was taken much too 
slowly; the Andante went fairly; but the final 
Allegro (really a Saltarello) had all the life taken 
out of it. Berlioz, no longer able to keep silence, 
shouted out: ‘That is not the Carneval; it is 
Lent ; it is the Roman Good Friday that you 
are playing”! 





‘The Flight into Egypt’ subsequently formed 
Part II. of ‘L’Enfance du Christ.’ The Musical 
World referred to the concert as ‘one of the most 
remarkable ever given by the Philharmonic 
Society,’ and the writer of the notice went on to 
say: ‘The mist of prejudice, which, for so long 
a time has hidden the merits of this original and 
imaginative composer from the general view, is 
being rapidly dispelled. .... The Old Philhar. 
monic Society, latest in the field, as usual, has 
nevertheless not come too late to do itself honour 
and credit.” A further extract from this inter- 
esting notice, written by Mr. J. W. Davison, 
may be quoted as showing the keen insight and 
open-mindedness of that severe critic :— 

_As Paganini made quite a new instrument of the 
Violin, so Berlioz may be said to have made quitea 
new instrument of the orchestra. It is not for critics 
of the present time to rob posterity of its prerogative, 
by attempting to decide upon the actual place to 
which Hector Berlioz is entitled among the masters 
of the art. For aught we know he may either be 
forgotten soon after his death, or may live in his 
works as long as music is cultivated. He is a man 
too remarkable to be dismissed with a sneer, and at 
the same time too eccentric to be comprehended at 
a glance. One thing is indisputable—there is an 
element of originality in his music which places it 
apart from that of other composers, and this alone 
entitles it to respect and consideration. So far as 
our own impressions are concerned, we may state, 
without reserve, that in every composition of 
M. Berlioz which we have had the advantage of 
hearing, our curiosity has been excited from the 
very beginning, and our interest sustained until 
the end. On Monday night, after listening for more 
than an hour and a half to music exclusively his, we 
felt so little fatigued that we could willingly have 
heard as much again. So much novelty of idea, 
such startling and unanticipated* effects, and such a 
magical command of the orchestra, keep the atten- 
tion continually on the alert; and each new surprise 
becomes a new source of pleasure and satisfaction. 


We may now pass on to the only performance 
in England of Berlioz’s opera ‘ Benvenuto 
Cellini,’ which took place at Covent Garden 
Theatre on June 25, 1853, in the presence of 
Queen Victoria, the Prince Consort, and other 
members of the Royal Family. The work— 
announced as a ‘Grand Opera, Semi-Seria ’— 
unfortunately failed to please — London thus 
following the example of Paris. Its poor libretto 
was undoubtedly a contributory cause, but the 
habituées of the opera preferred Italian fare; 
moreover, it seems as if a cabal had been 
organized to condemn the work and insult the 
composer who conducted its performance. The 
Morning Post, recording the event, said :— 

Why, then, was Hector Berlioz's opera, a work 
which it would be insulting to him to compare with 
those we have mentioned [Verdi's ‘ Rigoletto’ and 
Gounod's ‘ Saffo’], hissed throughout with a deter- 
mination which the vigorous efforts of the major 
portion of the audience failed to overpower ? 

We have had some experience in theatrical matters 
both at home and abroad, and must say that the 
conduct of a certain number of the audience on 
Saturday night looked extremely suspicious. The 
sibillations were delivered with a simultaneousness, 
precision, and perfectness of ensemble, which savoured 
strongly of collusion and malice prepense. 





* This word is ‘ anticipated’ in the original. 
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Chorley records: ‘ The evening was one of the | 
most melancholy evenings which I ever passed 
in any theatre’; even the presence of the Queen 
and Prince Consort ‘was unable to check the 
disgraceful conduct of the audience, venting 
itself in cat-calls and howls louder even than 
the thunderstorm which was raging outside.’ 
According to the late Mr. Hueffer, ‘ Berlioz had 
asked the principal artists and a few friends to a 
supper after the performance, to celebrate the 
anticipated success. When that success was con- 
verted into a dismal failure, none of the convives 
liked to put in an appearance, with the sole 
exception of Mr. Davison. The table was 
spread for many guests, and the two men sat 
down at the deserted board, Berlioz being moved 
to tears by the tact and true politeness shown by 
his solitary guest.’ 

That Berlioz keenly felt the sting attending 
the non-success of his opera in England, the 
following extract from his ‘Autobiography’ 
testifies. He says :— 

I had proof of all this in London [the intrigues, 
conspiracies, and cabals of his enemies], when a 
band of Italians almost drove Benvenuto Cellini from 
the Covent Garden stage. They cried, they groaned, 
and hissed from first to last; they even tried to 
prevent the performance of the overture to the 
Carnaval Romain, which formed the entr’acte, and had 
often [twice only] been applauded at the Philharmonic 
Concerts. Public opinion, at any rate, placed Costa, 
conductor of the Opera at Covent Garden, at the 
head of this comically furious cabal. I had attacked 
him several times in my feuilletons on the subject of 
the liberties he takes with the music of the great 
masters, by cutting, expanding, re-instrumenting, 
and mutilating them in every conceivable manner. 
If Costa is the culprit (which is not at all unlikely), 
he showed rare skill at all events in lulling my sus- 
picions by his eagerness to be of use to me during 
the rehearsals, 


Poor Berlioz! But there was a silver lining | 
to this cloud of bitter disappointment, for he | 
goes on to say :— | 


| 
| 


; (From Fig, 1.) 
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at Exeter Hall, but this was never carried out. 
Beale, the publisher, one of my best friends, brought 
me the sum of two hundred guineas from a body of 
amateurs, headed by Messrs. Broadwood, the cele- 
brated pianoforte-makers. It would have been 
altogether inconsistent with French habits for me to 
have accepted this gift, dictated as it was by genuine 
kindness and generosity. We are not all Paganinis. 
However, I was far more touched by these proofs of 
affection than wounded by the insults of the cabal. 


It appears that the subscribers, on hearing 


that Berlioz would not accept a monetary gift, 


wished that the amount collected should be 
devoted to the publication of an English version 
of ‘ Faust ’—a project, however, which was not 
carried into execution. The following letter— 
written by Berlioz on the eve of his departure 
from London (July 9, 1853)—shows that the 
composer of ‘ Benvenuto Cellini’ was greatly 
touched by the proposed testimonial. He wrote 
to Davison :— 


The concert cannot take place. The gentlemen of 
the committee, organized to get it up, have conceived 
the delicate, charming, and generous idea of devoting 
the sum realised by the subscription opened for the 
concert to the acquisition of the score of my Faust, 
which will be published with English text under the 
superintendence of Beale and other members of the 
committee. It would be impossible to be more cordial 
and artist-like at the same time; and I rejoice at the 
result of the performance at Covent Garden, since it 
has been the cause of a demonstration so sympathetic 
intelligent, and worthily expressed. 

Give all the publicity in your power to this mani- 
festation. You will render justice to your compatriots, 
and, at the same time, confer a very great pleasure on 

Yours, &c., 
Hector BERLIOZ. 


It may not be generally known that Hans von 


Biilow composed a Set of Quadrilles on the 


melodies in ‘Benvenuto Cellini’ bearing the 
following title :— 


An Fraulein Alma Bors. 
HvMOoRISTISCHE QUADRILLE aus Motiven der Oper 
Benvenuto Cellini von Hector Berlioz fiir das Pianoforte 
zusammengestellt von Hans von BiLow. 
Berlin : Schlesinger. 


Two specimens of this Berlioz-Bulow quadrille 
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The first of the above themes is the opening of|use of by Berlioz in his ‘Le Carnaval Romain’ 
the amusing ditty sung by Ascanio in Scene 4 ofjoverture, last movement (Saltarello), but in the 
Act III. The second, from the chorus ‘ Venez, key of A. 


peuple de Rome’ (Carnival in Act II.), is made 


The opera ‘ Benvenuto Cellini’ was produced 
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at the Academie Royal, Paris, September 3, 
1838, and withdrawn after three performances. 
Liszt—the true friend of all true artists—gave a 
memorable performance at Weimar, March 20, 
1852, a performance which doubtless caused 
Berlioz to dedicate the published work to Her 
Royal and Imperial Highness Marie Paulowna, 
Grand Duchess of Saxe-Weimar. It was 
revived, in February, 1879, at Hanover, by 
Hans von Bilow, an occasion which doubtless 
brought into existence the humorous Quadrilles 
from which we have quoted. ‘ Benvenuto 
Cellini’ was announced to be given by Carl 
Rosa during his London season of 1882, for 
which an English version was prepared by the 
late William Grist; but the work has not been 
performed in England since its fiasco representa- 
tion at Covent Garden half-a-century ago. 

The last visit of Berlioz to England—in the 
memorable Wagner- Philharmonic year of 1855— 
will form the subject-matter for the concluding 
article of this ‘Centenary retrospect.’ 

(To be continued.) 


[F.G.E.] 





DR. ELGAR’S ORATORIO 
‘THE APOSTLES.’ 
By Canon Gorton. 


The production at the Birmingham Festival 
of Dr. Elgar’s new oratorio ‘The Apostles’ 
is awaited with keen expectancy. In giving a 
bald outline of the libretto of the work I may 
say at the outset that the words have been 
selected by the composer from Holy Writ, the 
Apocrypha being freely used, partly as being 
less familiar in musical settings, partly as lending 
itself more readily to narrative. 

The subject of ‘The Apostles’ is the building 
of the Church of Christ. The work will not be 
heard in its complete form at Birmingham, for 
it will close with the Ascension. The descent 
of the Holy Spirit, the fruit of the ministry of 
Christ as seen in the ripened character of the 
Apostles in the fulfilment of the charge, ‘Go ye 
into all the world,’ have yet to be treated by the 
composer. 

In the first two sections with which I deal at 
present is seen the outward manifestation of the 
Divine nature as made in the Incarnation; there 
remains the inward manifestation through the 
indwelling Spirit. These sections set forth the 
ministry of the Saviour--Christ is the Pastor 
Pastorum. 


Let us briefly pass from picture to picture. 


THe ProLtocug.—This depicts Jesus as the 
Christ; it links the Old Testament with the 
New. esus, marked out as the Son of God, is 
endowed by the Holy Spirit for the ministrations 
among men. The future triumph of the 
Kingdom of Heaven is foreshadowed. 


THe CALLING oF THE APOSTLES. — $esus 
is seen in the shades of night on the mountain 
in prayer, bearing in His heart the needs of 





men, seeking that fit instruments may be found 
for the furthering of the divine purpose. He is 
watched by Angels, who perceive in wonder the 
Christ character. 


Tue Dawn.—The watchers on the Temple 
wait for day’s first streak on Hebron ; their cr 
‘It shines’ is answered by the Shofar—stillness 
gives place to movement, and the morning 
Psalm (xcii.) is heard from the Temple choir, 
But there is another light than physical, there is 
the dawn of the Kingdom of Heaven; this 
follows in the calling of the Twelve. 


By tHe WaysipE.—Christ is seen as the 
Bridegroom, surrounded by the children of the 
bridechamber. Walking in the midst of the 
company of Apostles and Holy Women, He 
enunciates the Beatitudes, and the blessings, as 
He pronounces them, find an echo in the hearts 
of those who follow! We perceive by their 
answers their individual characteristics. This 
section is one of the most profoundly moving 
portions of the composer’s work. 


By THE SEA OF GALILEE.—The narrator depicts 
Christ sending away His disciples, while He 
ascends the mountain to pray. It is the coast 
of Magdala, and Mary of Magdala is seen on the 
shore wrestling with the sin which haunts her. 
She notes the storm which breaks over the lake, 
sees Christ walking on the waters, and Peter 
rescued from the waves. Despair gives place to 
hope—He Who stills the waves and rescues the 
drowning must have power to still the storm 
of passion which rages in her heart. 


In Casarea Puiripp1.—Christ accepts the 
cross, and receives the homage of St. Peter as 
the Son of God. _ He commits to him the power 
of loosing and binding. 


In CapeRNAuUM.—What the power means is 
seen in our Lord’s absolution of the Magdalene. 
Penitent she seeks Him and is welcomed by 
the Blessed Virgin. Shunned by the women, 
she gives expression to her devotion, anointing 
His head, washing His feet with her tears. She 
is loosed from her sin. 


Part II. 


Tue Betrayat, — Christ announces His 
approaching suffering. This announcement 
reveals the character of Judas. He represents 
misguided ambition and self-will rather than 
the mean spirit of greed. He sets himself to 
compel Christ to save Himself. We have the 
scene of the conspiracy with the Chief Priests. 

GeETHSEMANE.—The plans of Judas fail. The 
terrible sign follows. The Master is bound: it 
is the hour of darkness. 

Tue Deniat.—The scene is the palace of 
the High Priest. Petey denies his Lord, but is 
saved by the look of Jesus. 

Jupas IN THE TEmPLE.—Judas seeks refuge 
in the Temple; proceeds unmoved in stately 
calm the Temple worship. He makes known 
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his remorse, but is rejected by his accomplices ; 
the Sword of the Spirit pierces the heart of the 
betrayer. The rabble cry ‘Crucify Him.’ He 
rushes out for self-destruction. 

GotcotHa.—Here is beheld the solemn Act of 
Atonement—Christ is seen as the Sin-bearer. 

At THE SEPULCHRE.—Here the dawn answers 
to the dawn in the first section. Angels behold 
the empty tomb, and death and sin are conquered; 
but no light falls as yet on the hearts of the 
bereaved A fostles. 

Tue AScENSION.—A climax is now reached— 
a scene of joy on earth, of triumph in heaven. 
The words of Christ in the High Priestly 
prayer of St. John xvii. are interwoven with 
the Passion Psalm (xxii). Christ ascends 
to the presence of the Father. The Heavens 
ring with Alleluias, while on earth there is 
a reflex of the most joyous close of the most 
beautiful book that the world has known: ‘ And 
He led them out as far as to Bethany, and He 
lifted up His hands and blessed them. And it 
came to pass, while He blessed them, He was 
parted from them, and carried up into heaven. 
And they worshipped Him, and returned to 
Jerusalem with great joy.’ 


The libretto is the work of one who is 


singularly familiar with sacred Scripture, one 
guided by literary instinct to choose the right 
thing, one rejecting temptations to be led away 
into many seductive paths, keeping steadily 
before his eyes the central point of view. 


It is 
full of the spirit of Holy Fear. The Christ is 
never represented as using any words other than 
those recorded as spoken by Him. There are 
sayings of Christ which Dr. Elgar regards as 
too sacred to be entrusted to human lips. The 
oratorio is a faithful effort to depict the simple 
individual characteristics of the followers of the 
Master—they are not idealized. They are 
Galilean peasants with limited visions, to be 
transformed by the ministrations and teaching 
of Christ into the great Apostles of the Church, 








Berlioz cannot ciaim a centenary monoply of this 
year of grace, 1903. One hundred years have come 
and gone since the following distinguished musicians 
made their entry into the world :— 

Franz LacHner, at Rain, Upper Bavaria, April 2, 1803. 

ADOLPHE CHARLES ApaM, at Paris, July 24, 1803. 

WILHELM BERNHARD Mo cigue, at Nuremberg, 

October 7, 1803. 

; The first of this trio of creative musicians, an 
intimate friend of Schubert’s, was a prolific composer 
whose works have been somewhat unjustifiably 
neglected in England. Adolph Adam, whose father 
was a friend of Gluck’s, achieved fame as an opera 
composer endowed with the gift of melody, and 
although he composed no fewer than fifty-three 
works tor the lyric stage, his name has almost dropped 
out of knowledge in this country. Bernhard Molique, 
distinguished as a violinist and composer for his 
instrument, spent fifteen years of his lite in London, 
where he was much esteemed as a teacher. His 
oratorio ‘Abraham,’ composed for the Norwich 
Musical Festival of 1860, contains a melodious march 
which frequently finds a place in organ-recital 
programmes, 





Occasional Wotes. 


The Worshipful Company of Musicians proposes to 
hold a Special Loan Exhibition in June, 1904, at the 
Fishmongers’ Hall, London Bridge. The Exhibition 
-—-in commemoration of the Tercentenary of the 
granting by King James I. of the Company’s Charter 
of Incorporation—will include musical instruments 
(a special feature being made of 17th and 18th century 
productions), autograph manuscripts, printed music, 
portraits, and personal mementos of distinguished 
musicians, in addition to original editions of early 
music, especially madrigals that were written in 
England during the golden period of English music. 
A strong Exhibition Committee of the Company has 
been formed with Sir Homewood Crawford as chair- 
man, its other members being the Master and Senior 
and Junior Wardens, Sir Frederick Bridge, Sir 
Ernest Clarke, Mr. J. C. Collard, Mr. E. E. Cooper, 
Mr. Clifford B. Edgar, Mr. A. H. Littleton, Sir George 
Martin, Mr. C. E. Rube, Mr. T. L. Southgate, and 
Mr. T. C. Fenwick, Clerk to the Company. When 
we state that the Honorary Secretariat is in the 
capable hands of Mr. Arthur F. Hill and Mr. J. F. R. 
Stainer, the success of this interesting Exhibition 
may be regarded as a foregone conclusion. 


Good news comes from Dublin in the efforts that 
are being made to reconstitute the Dublin Orchestral 
Society which, after existing for five seasons, came 
to an end last April. The band of the Society, 
under the able conductorship of Signor Esposito, 
consists entirely of professional players resident in 
Dublin. The concerts are given (in the afternoon) 
in the Great Hall of the Royal University of Ireland, 
which by the kind permission of the Senate is 
placed at the disposal of the Society. Experience 
has proved that a series of five concerts costs 
about £650, and that the total entrance money 
(exclusive of subscriptions) for the same cannot be 
depended upon for more than £125. In order to meet 
the difference thus caused a number of ladies and 
gentlemen have issued a circular inviting promises 
of annual subscriptions (for seats) and donations. 
The response to this appeal has so far resulted in 
promises to the amount of £325, which, with the 
grant of £50 from the Corporation of Dublin, leaves 
only £150 still to be raised. The Committee are 
confident that this sum will be forthcoming in time 
for them to make the necessary arrangements for a 
series of concerts during the coming season. It is 
proposed that the members of the reconstituted 
Society shall consist of (1) Annual Subscribers for 
seats to the value of not less than £2; or (2) Annual 
Donors of not less than £1, all of whom will be 
eligible for election, by vote, to act on the Executive 
Committee. That the Society has done good work 
in the past, it is only necessary to mention that the 
First, Second, Third, Fifth and Eighth Symphonies 
of Beethoven, the ‘ Pathetic’ of Tschaikovsky and 
the Second Symphony in D of Brahms, have been 
played by this excellent organization. Two things 
in this Dublin music-making call for special mention 
and commendation : firstly, that the orchestra is an 
entirely local one; secondly, that the grant of £50 
given by the Corporation of Dublin furnishes an 
interesting instance of the municipalization of 
music. The citizens of the Irish capital have not a 
little to be proud of in their musical history,—the 
production of Handel’s ‘ Messiah’ to wit—and it may 
be confidently assumed that before these lines 
appear in print the remaining £150 will have been 
promised. May all success attend the efforts of Signor 
Esposito and those who are so enthusiastically 
associated with him in the good cause. 
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Dr. Charles Maclean contributed an interesting 
and virile ‘appreciation’ of Sir Hubert Parry, with 
special reference to his recent Symphonic Ode 
‘War and Peace,’ to the August issue of the 
Zeitschrift der Internationalen Mustkgesellschaft. We 
give the opening and closing portions of Dr. Maclean’s 
article as specimens of his forceful style :— 


Parry’s art stands above that of his fellows, as the 
Drachenfels above the Rhine; lofty, alone, perhaps 
even melancholy. A Seralim may have a sweeter 
harp; but his is the deep-lying thought, the per- 
sistent strength. He breathes to his genius sentiments 
remote from the ruder associations of our life, and 
pertaining to his own ideality alone. 


He is in truth a Titan. Not aTypho lying beneath 
Etna, and breathing forth flames of passion. Nota 
Prometheus nursing a cold implacable spite, and 
disdaining the aid of Oceanus. Buta patient Atlas, 
bearing in silence the burden of his own style, with 
its advantages and disadvantages. His self-contained 
power makes him one of the most notable figures of 
the music of the present day, whether in or out of 
England. 


An American musical journal states that in 
expressing regret at the loss of M. Emile Sauret 
from the professorial staff of the Royal Academy of 
Music, consequent upon his removal to Chicago, 
Sir Alexander Mackenzie publicly said: ‘I never 
cared for the Americans, and now I hate them.’ 
What the genial Principal did say—at the annual 
prize-distribution of the Academy at St. James’s Hall 
on July 24—is contained in the following extract 
taken from the official report of his speech :— 


There is an old Scottish proverb which says ‘It is 
no loss what a friend gets.’ Perhaps you may have 
already shrewdly gathered that I am myself one of 
the ‘unspeakables.’ Perhaps for that very reason, 
if all they say is true of us, I have never been able to 
agree to the justice of that saying. Up till now I 
have always thought well of the Americans, but I 
almost cease to regard them as cousins since they 
induced M. Emile Sauret to leave London for 
Chicago. Last year Mr. Edwin Lemare was inveigled 
to Pittsburg; so I really hope that there will be no 
more ‘combines’ of this sort. We have had the 
pleasure of M. Sauret’s presence among us for over 
twelve years, and countless pupils have had the 
benefit of the magnificent work he can do; and so 
have the numerous audiences whom he has delighted 
here (as everywhere else) with his astonishing per- 
formances on the violin. That we must lose so 
distinguished an artist is indeed a matter of deep 
regret. But wecan only wish him a long continuation 
of those public successes to which he is accustomed, 
and sincerely hope that he may find his friends in the 
new world as able and ready to value his eminent 
services as highly as those in the old country have 
done. Our best wishes go with him and his family. 


Competition Festivals are well in evidence this 
autumn. Prospectuses of the following events have 
reached us:—Keighley, September 26, October 3; 
New Brighton, September 26; Belle Vue, Manchester, 
October 3; Blackpool, October 8,9, 10; Nottingham, 
October 16, 17. No doubt many other similar 
Festivals are in preparation in Wales and elsewhere. 
Of those mentioned above, Blackpool is perhaps the 
most important. The Festival is to be spread over 
three days, and there are, we understand, 243 entries, 
comprising about 3,000 competitors. Sir Alexander 
Mackenzie and Dr. McNaught will adjudicate and 
conduct. With reference to the notice in our last issue 
of the Royal National Eisteddfod at Llanelly, it is fair 





to add that in addition to the official accompanists 
named, Mr. Luther Owen also ably officiated on 
numerous occasions. The winners of the pianoforte 
trio prize, who were so highly commended by the 
adjudicators, were Miss Marion Morgan and party, 
from Newport, Monmouthshire. 


The University of Heidelberg has conferred upon 
Herr Richard Strauss the degree of Doctor of 
Philosophy (doctor philosophie honoris causa) as, 
according to the Diploma, ‘he occupies the first place 
among German composers of note.’ 


Mr. Algernon Ashton says that he is not going to 
be buried in the family grave at Norwood. Nor would 
we wish Mr. Ashton’s ashes to be deposited in that 
walhalla, because, as he tells us, ‘there is only room 
for two more relatives, for my mother and my last sur- 
viving aunt.’ He gravely states: ‘My own ultimate 
resting-place will most probably be in Kensal 
Green Cemetery, where I shall lie, embalmed, in a 
brick vault.’ This is a vaulting ambition with which 
no fault can be found. (The embalming is a mere 
matter of taste in the nature of a preserve.) In the 
meantime—the long meantime—may Mr. Ashton 
leave no stone unturned in pursuing his Necropolitan 
peregrinations, and may his sepulchral enthusiasm 
never pall. 


As on previous occasions, the reports of the Three 
Choirs Festival—held this year at Hereford—which 
appeared in the London journals are not without 
some curious typographical eccentricities. For 
example, we learn that— 

At the morning service the music consisted of 
matins, Te Deum and Jubilate (Hopkins in A), 
anthem from ‘All that dwell’ (Walmisley), Holy 
Communion introit, ‘Like as the hart pants’ 
(Ouseley Service, Smart in F). 


No less in the nature of a mix-up is the following 
enigmatical sentence :— 
Mr. John Coates gave a dramatic, if un-Handelian, 
reading of ‘The Enemy Said’ air, ‘Thou shalt 
bring them in’ with pleasant quality of voice. 


A correspondent sends us a newspaper cutting, 
accompanied by some cutting remarks on loc 


reporters. It contains an account of an organ- 
opening in a town down south, which furnishes this 
enlightening information :— 

The instrument suffers from being crowded into a 
small covered space, but the addition of a ‘ Choir to 
Great’ coupler has mitigated this defect to a 
remarkable degree. 

Organ-builders, and architects who design those 
chambers of horrors called organ chambers, please 
note. 

The following is an advertisement from an 
important newspaper published ‘somewhere farther 
north ’—the far north known as N.B. Prospective 
entrants into the profession, please N.B. :— 

WanteD, Pupits—Music and French : beginners, 
2d. per lesson ; advanced pupils, 3d. and 4d. Theory 
Class Free, Saturdays. 


Still they come—this from the west :— 
PIANOFORTE VIOLINIST is willing to Exchange 
high-class Lessons (with orchestral experience if 
desired) for thoroughly good and up-to-date Bicycle. 
PIANOFORTE Pupits received by an experienced 
Lady ; 20 lessons for 7s. 6d. 
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rt, MARY’S, LUBECK: THE 


(Reproduced by permission of 


CATHEDRALS AND CHURCHES IN 
NORTH GERMANY.* 
A VERY INTERESTING BOOK. 


The name of Mr. John S. Bumpus is familiar to 
readers of THE MusicaL TimEs as one who is an 
enthusiastic antiquary and a reliable authority on 
church music. Now we have the pleasure of intro- 
ducing his brother Mr. T. Francis Bumpus, through 
the medium of an exceedingly interesting and well- 
written book on the Cathedrals and Churches in 
North Germany. One has only to read a few of the 
four hundred pages of this attractive volume to 
discover that Mr. Francis Bumpus is an ardent 
ecclesiologist. But this is not all. He has a fluent 
pen, one wherewith he graphically describes the more 
or less out-of-the-way places he has visited in his 





.* Holiday rambles among the Cathedrals and Churches of North 
Germany. By * Francis Bumpus. With 83 _ illustrations. 
London: Thos. B. Bumpus and John S. Bumpus, St. Michael's Alley, 
Cornhill. 1903. 
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NAVE, LOOKING WEST. 


Mr. T. Francis Bumpus.) 


holiday rambles. The information here gathered 
together is moreover most valuable to students of 
church architecture; not that our author’s range of 
vision is limited, for, as we shall see, he takes due 
note of the music he has heard during his 
ecclesiological peregrinations. 

The first extract which we venture to make from 
the book furnishes a specimen of Mr. Bumpus’s 
descriptive style. He has arrived at Soest, formerly 
one of the most important of the Hanse towns and 
a free imperial city, where Sir Peter Lely was born 
in 1618. After referring to its ‘ low-browed plastered 
and timbered and text-adorned houses’ and its 
roughly-paved streets, Mr. Bumpus goes on to say :— 


Such are my first impressions of Soest as the 
omnibus belonging to the Hotel Overweg rolls or 
rather jolts and bumps with me over the stones, 
presently depositing its solitary ‘inside’ at the 
excellent and comfortable hostel above named, whose 
whole establishment seems congregated on the steps 
in anticipation of an arrival. The conventional 
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courtesies have been exchanged, and I am ushered 


though at Cologne and Minster Cathedrals it is 


through a broad hall, up a spacious staircase and placed in the north transept. Other exceptions to c 
along a corridor hung with capital engravings—some the rule are the Marien Kirche at Dortmund, and te 
of them English—to an airy bedroom, commanding the Cathedrals of Metz, Strassburg, and Freiburg- 
a view not only of a very charming garden, gay with im-Breisgau, where it is arranged with imposing y 
August flowers, of which I had a glimpse on entering, effect above one of the nave arches. f 
Our author’s continuing remarks will be > si 
endorsed by not a few who lament the des. s 
truction of fine old organ-cases in English " 
churches :— f 
The list of organ-cases belonging to the h 

era of Classicism — by which I mean the 
latter part of the seventeenth and the whole Th 
of the eighteenth centuries—might, like that » see 
of other items of church furniture, be pro- as | 
longed to an indefinite length. It is there- the 
fore only necessary I think to point to the eve 
organ-cases in the cathedrals of Frauen- I sai 

burg, Mayence, Halberstadt, Havelberg and 

Minden, and to those in the churches of 

St. Martin at Brunswick, St. Mary at 8 
Danzig, and St. John at Magdeburg as " 

typical specimens of their age. Indeed an 
organ-case purely Renaissance in design, : 
of the greatest sumptuousness, and of the : 
most imposing dimensions, may be met : 
with in the majority of the northern 
churches, particularly those in the ' 
wealthy Hanseatic cities neighbouring > On 
to the Baltic. A generation or so ago their | Ca 
number was doubtless even larger than it fF 6ED 


is now, for it is to be feared that not a few 
of these magnificent shrines for the king of 
instruments have been ousted, during the ‘ é 
mania for Gothicising everything possible, 
to give place to work ‘more in keeping’ 
with the fabric. It is, however, to be hoped 
that in Germany, as among ourselves, a 
better taste has arisen in this direction. 
An old church and its furniture are a sort 
of epitome in stone or other material of the 
history of a country and of the successive 
variations in religion and taste which have 
occurred from age to age. 








Through ‘the kindness of our author we are 
enabled to give from his book two illustra- 
tions of organ-cases—that of St. Martin’s, 
Brunswick, and St. Mary’s, Liibeck. The 
latter church has a peculiar interest to 
musicians, in that Buxtehude was organist there- 
/then one of the best, and most lucrative posts in 
| Germany—from 1668 to 1707. In 1705 Bach visited 
| Liibeck, where he remained three months, in order 
to make the acquaintance of Buxtehude, and to hear 
‘the famous evening performances (A bendmusiken) 
given in this fine church during Advent. Moreover, 
| Handel and Matheson both competed for the post of 
organist at Liibeck in succession to Buxtehude; but 
as one of the conditions of accepting the appointment 
growing in abundance, and of these their owner, | was that the successful candidate must marry Miss 
evidently delighted at the idea of having a Herr aus | Buxtehude, the daughter of the retiring organist, 
England in the house, would have culled quite a | they both declined to enter upon the joint duties 
bunch, which, however, at my earnest request, | of organist and husband. The view of this noble 
mindful that for the present I am leading a nomadic | organ-case will therefore be specially welcome. 
ne is reduced to a ‘button-hole.’ Thus | Very interesting are the accounts given of the power 
He ene ce > Ha — pa age | of simple worship music and the effect of the church- 
already enraptured, the Norfolk jacket and flannel re = we age oat a _— ene ae 
unmentionables creating quite a sensation among the 49@ Churches o the Fat igen a 1 
Soesters. Bumpus attended a People’s service in the cathedral, 

and so thronged was the sacred edifice that he had 


Turning to matters strictly musical, we find the | great difficulty even in squeezing in. He says :— 


ORGAN-CASE IN ST. MARTIN'S CHURCH, BRUNSWICK. 


(Reproduced by permission of Mr. T. Francis Bumpus.) 


but of the steeple of one of the churches. Cocks are 
crowing, answered by others in the distance, hens 
are clucking in the conscious pride of newly laid eggs, 
sweet smells are wafted in from the country, and 
everything looks so riant and pretty, that—the bustle 
consequent upon my arrival having subsided and the 
premises restored to order and quiet—I request that 
coffee may be served in the garden. This having 
appeared and in due course disappeared, a chat 
ensues with my host, originating in admiration of his 
trim garden and fine stock of poultry. Roses are 





*,e . . a 
wt of in organ in German churches is thus | Here I remained, in a crowd from which exit d 
referred to by Mr. Bumpus :-— seemed impossible, for the rest of the Mass, which . 

Generally speaking, the organ in a German cathe- was being celebrated by a solitary priest arrayed ina ‘ 





dral or church—whether Catholic or Protestant— 
occupies a gallery at the west end of the nave, 


green chasuble, attended only by a server at the 
People’s or Holy Cross altar at the entrance to the 
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ts he choir. There was neither elaborate music nor ritual I lingered for a brief space to enjoy a specimen of 
and to captivate the senses, and this rendered the earnest unisonous congregational singing, so peculiarly 
buses. manner of the congregation, —largely composed of solemn and awe-inspiring from the circumstances 
ni young men—its fervent adoration, and endurance of under which I was introduced to it. 
ie, ersonal inconvenience, nay positive discomfort, a ? 
doubly worthy of admiration: Indeed the unisonous One more extract, which may speak for itself :— 
vill be singing of the hymns (accompanied in a grand broad There is one Sunday service peculiar to Germany, 
1e des. style on the organ) by a congregation numbering which no one desirous of observing the religious side 
‘nelish several thousands, combined with the majesty of the of that country should fail to be present at, 7.¢., the 
om pile in which it was gathered, impressed me far more People s Mass. it takes place in capitular or paro- 
deeply than the most elaborate Mass by Beethoven, chial churches either before or after High Mass, and 
> the Mozart, or Schubert. is invariably attended by crowds, who flock to enjoy 
1 the ‘ i syle es = the popular chorales, which, forming a great part of 
vhole The congregational singing in North Germanchurches _ these judiciously arranged services, are sung in unison, 
that » seems to have madea deep impression on Mr.Bumpus, and in a manner often overpoweringly affecting from 
pro- as he frequently refers to it. Here aresome extracts— its simplicity. No wonder the German Catholics 
here- the first at the Cathedral of Paderborn, at a Saturday _ resort to this service so largely, seeing that music is 
» the evening service in honour of Liborius, the tutelar put before them of such a character that every man, 
Wuen- saint of the city and diocese :— woman and child in the church can join in it without 
;and | had just settled myself when the player upon the difficulty and without feeling that his or her voice is 
SO! FF great organ at the west end of the cathedral struck up unduly conspicuous. No one attempts to take a 
> a prelude displaying the full power of the instrument. part, everybody — the melody. ; 
3 as This presently merged into a stately hymn in honour It will be quite obvious that the temptation to further 
= = of St. Liborius, which was taken up and sung bythe quotation from Mr. Bumpus’s informing pages must 
i. vast concourse without books, in a manner affecting | be resisted. Architecture occupies the first place in 
ani even to tears by its simple solemn grandeur, and his affections, but the knapsacked rambler treats of 
insta making one wish such spontaneous congregational rood screens, fonts, pulpits, choir stalls, stained glass, 
the singing could find a place in our own services. with critical acumen and a thorough grasp of his 
ring ff On the following day (Sunday) he re-visited the subject. Finally, there are eighty-three illustrations, 
heir —) Cathedral and heard a hymn-tune that is familiar to 2, glossary of technical words, and a capital index. 
* * English congregations. He records :— This is a book that should be read. 
oa The first hymn was being sung when I reached the 
the great south porch, which was so thronged as to render DUBLIN HANDELIANA AND A HOSPITAL. 
ible, A HOLIDAY NOTE. 
a During a recent brief visit to Dublin I chanced, 
°P ‘ while making a short cut, to come upon Mercer’s 
hes Hospital. ‘Surely,’ thought I, ‘this is the Hospital 
sort to which Handel gave part proceeds resulting 
‘the from the first performance of his “ Messiah” in 
sive the Irish capital, in 1742. I'll go in and ask if 
lave the old Minute Books are still in existence.’ 
The Registrar, Mr. John Robinson, courteously 
— received me, and in a moment he brought forth 
astall from the safe those old and beautifully-kept 
rtin’s records of 160 years ago. It appears that previous 
The to Handel's arrival in Dublin it was the custom 
+t os of the Governors of Mercer’s Hospital to organize 
oral an annual performance of sacred music in 
ts i St. Andrew’s (the Round) Church, and it was 
‘cited owing to the benevolent zeal of these philan- 
ordal thropic gentlemen that the music of Handel was 
hell first introduced to the people of Dublin. 
siken) The first entry in the Minutes of the Governors 
ovel that took my fancy was one dated February 13, 
oat of 1741, as it contains an early reference to the 
: but duties of a conductor in the modern acceptation 
nell of the term—that is, one ‘appointed to beat 
Miss time.’ Here it is:— 

‘ct Whereas. The Deans of the two Cathedrals 
— & Christ Church & St. Patricks did in compliance 
luties with the request of the Governors of this 
noble Hospital direct that the Cathedral Service 
ome, shou'd be performed by the Choir as usual & 
ower whereas it is necefsary for the more regular 
urch- performance of the same that some Perfon 
drals should be appointed to beat time. Ordered 

Mr. that Mr. Church be requested to do the same in 
dral, . the manner he hath usually done it heretofore 
. had WEST DOOR OF THE LIEBFRAU KIRCHE AT TREVES. and that the same request be signified to 





(Reproduced by permission of Mr. T. Francis Bumpus.) Mr. Travernor. 


; admittance that way quite impossible. Very grandly The ‘Mr. Church’ above mentioned was doubtless 
exit did the strains of Melchior Teschner’'s noble Mr. John Church, at that time a vicar-choral of 


ich melody, associated in ‘Hymns Ancient and Modern’ Christ Church Cathedral, Dublin. Three days later 
a with the Palm Sunday processional, ‘ All glory, laud — the Governors again met and— 
the and honour,’ roll out from the crowded building and Order'd That, the following Article be publish’d in 


through the vaulted ‘ paradise’ to the Domhof, where the several News papers tomorrow (viz.):— 
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On Saturday last the Te Deum, Jubilate, and two 
Anthems Compos’d by Mr Handel were perform'd at 
St Andrews Church with the greatest decency & 
exactnefs for the Support of Mercers Hospital at 
which were present their Excellencies the Lords 
Justices & a great number of Persons of the first 
Quality and Distinction on which Occafion a Most 
Excellent Sermon was Preached by the Rt Revd 
Lord Bishop of Ferns. 

This ‘greatest decency and exactness’ performance 
took place nine months before Handel had set his 
foot on Irish soil. 

‘Att a meeting of the Governors of Mercers 
Hospital’ held on January 23, 1742, this Resolution 
was passed, Handel being then in Dublin :— 

The Gentlemen deputed by this Board to the 
Chapter of St Patricks reported that they had 
applied to them according to the Order Janry 4 1741, 
& receiv'd the following answer. 

The Dean & Chapter of St Patricks are ready to 
concur with the Dean & Chapter of Christ Church 
in permitting the Choir to afsist at the Musical 
Performance of the Philharmonick Society, if the 
Dean and Chapter of Christ Church will concur with 
them in permitting the Choir to afsist at Mr. HANDELS. 
They think that every argument in favour of the one, 
may be urged with equal strength at least in favour 
of the other, particularly by that which with them 
is of greatest weight the advantage of Mercer's 
Hospital. Mr. Handel having offer’d & being 
still ready in return for such a favour to give the 
Governors some of his choicest Musick & to direct 
& afsist at the Performance of it for the benefit of 
the Hospital, which will in one night raise a con- 
siderable Sum for their use, without lefsning the 
Anual Contribution of the Philharmonick Society or 
any of their other funds, & in order to prevent this 
permifsion to be brought into a precedent which 
some time or other may be of Evil consequence the 
Dean & Chapter of St Patricks will concur with the 
Dean & Chapter of Christ Church in any proper 
rule to hinder their Voices or other members of the 

* Choir from performing at any publick Musical 

Performance excepting in Churches without the 

joint permifsion of both Deans & Chapters first 

had & obtained. 

The above answer being read and a motion being 
made that application be made to the Dean and 
Chapter of Christ Church in pursuance to the desire of 
the Chapter of St Patricks—impafsed in the negative. 

It is exceedingly probable that ‘his choicest Musick,’ 
which Handel offered to give the Governors ‘ for the 
benefit of the Hospital,’ was his new oratorio the 
‘ Messiah,’ although it was not performed till nearly 
three months later—April 12, 1742. In turning over 
the leaves of this Minute-book one feels to be closely 
in touch with the production of Handel’s masterpiece. 

One more Handelian extract. It is from the 
Minutes of the meeting of Governors held January 22, 
1742, Richard Wesley, Esq., in the chair :— 

Agreed That the Rt Honble the Lords Mountjoy 
& Tullamore be desired to wait upon their Excellences 
the Lords Justices and request the favour of their 
Company at the Mufical performance in St Andrews 
Church on Tuesday the 8th of February. 

That the Honble Major Butler be desired to apply 
to the Government for a Captains Guard to attend at 
said Performance & dispose of the Guard to the best 
advantage. 

The Governors of Mercer’s Hospital give this 
publick Notice that there will be a Sermon preached 
at St Andrews Church, on Tuesday the 8th of 
February next when Divine Service will be performed 
as heretofore after the Cathedral manner with 
Te-Deum, Jubilate, & two new Anthems compos’d by 
Mr Handel—Tickets to be had at the said Hospital 
at half a Guinea each 

N.B. Benefit arising hereby is the Chief Support 
of the Hospital. 





The titles of the ‘two new Anthems’ are not given, 
One of these compositions may have been ‘1 will 
magnify Thee,’ published in the first of the three 
volumes of anthems issued by the German Handel 
Society. A manuscript copy of this—very nearly 
agreeing with the second of the two settings of ‘ I will 
magnify Thee’ in the above publication, but in the 
key of G—is preserved at the Hospital. 

A non-Handelian extract from these interesting 
Hospital Minutes may find a place here. Op 
January 2, 1742, the Governors— 


Ordered that the thanks of this Board be given to 
Mr. Boyce for the Anthem he favoured us with for 
the last performance at St. Andrew’s Church and 
that Doct. Owen be desir’d to acquaint him. 


This anthem was probably ‘Blessed is he that 
considereth the poor and needy,’ the band and chorus 
parts of which are still preserved at the Hospital 
with other music by Handel, Boyce, Festing, 
andGreene. The last-named composer is represented 
by an anthem ‘Sing ye (not we) merrily,’ a long work 
in D, for band and chorus, and containing extensive 
solos, but not included in his ‘ Forty Select Anthems,’ 
There is also an atrocious orchestration of Pelham 
Humphreys’ grand chant, transposed to D, and 
doubtless used at the performances given at 
St. Andrew’s Church in aid of the institution. 

Before leaving these interesting associations of the 
musical past, the Registrar invited me to walk 
through the wards of the Hospital. This place of 
healing stands on the site of a Lazar house, formerly 
called the Hospital of Stephen, which existed in 1344, 
It derives its present name from a Mercer family of 
Scottish origin— 

Sae sicker tis as onie thing on earth, 
The Mercers aye are oulder than ould Perth. 


In 1734 one Mary Mercer settled and converted a 
‘large Stone House,’ which still forms part of the 
building, ‘for the accommodation and use of such 
poor persons as laboured under diseases of dangerous 
and hazardous cure, such as Lunacy, Leprosy, or 


Falling Sickness.’ It is now a general Hospital 
situated in the heart of the city, carrying on the good 
work instituted by Mary Mercer nearly 170 years ago, 
In 1738 ‘conveniences were added for bathing and 
sweating.’ Since then the building has been more 
than once enlarged, and last year 21,790 patients 
received benefit from this the oldest and most famous 
of Dublin Hospitals. But modern requirements have 
to be met, and the Governors have now to face 
the question of providing a much-needed and 
up-to-date operating-room and departments for 
those triumphs of modern surgery, X-ray and 
electrical work, in addition to other calls necessitating 
heavy expenditure. A monster féte and bazaar, 
designated ‘ Mirus,’ in aid of the foregoing claims 
is to be held in May, 1904. The Hospital that 
called forth the practical benefaction of George 
Frideric Handel, and to which he devoted part 
proceeds of the first performance of his ‘ Messiah’ 
in 1742, will surely not lack many warm-hearted and 
generous sympathisers at this time of need. 








Mr. Arthur Fagge, conductor of the Dulwich 
Philharmonic Society, is already at work rehearsing his 
newly-formed London Choral Society. The first 
concert of the new Society (band and chorus of 300 
performers) is announced to be given at Queen’s Hall 
on the 26th inst., when the ‘Golden Legend’ will be 
performed. ‘Elijah’ is to be given on December 14, 
and the ‘ Dream of Gerontius ’ in the new year. 
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Church and Organ Music. 


JOSEPH GANTHONY. 


‘ At the psalm-tune in triple time, by J. Ganthaumy 
—sung by all the voices and accompanied with 
trumpets, drums and organ—at this overwhelming 
resounding of a hymn-tune really charged with 
inspiration, and noble and touching expression, 
nature asserted her right to be weak, and I was 
obliged to cover my face with my music.’ Thus 
wrote Berlioz when he heard the Charity Children 
sing that old tune by Joseph Ganthony (not 
Ganthaumy, as he has it) in St. Paul’s Cathedral 
during the great French composer’s visit to London 
in 1851 (see THE Musicat Times for August last, 
p. 521). Here is the tune by Ganthony—called in 
some collections ‘ Anniversary.’ It is taken from 
Arnold and Callcott’s ‘Psalms of David for the 
use of Parish Churches ’ (1791), whereit is called 
‘Proper 113th’ and the name of the composer is not 
given. 


PsaLM CXIII. Proper 113th 
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Who was Joseph Ganthony? He cannot be 
traced through the ordinary sources of reference— 
dictionaries, the Gentleman’s Magazine, and the like; 
therefore a little special research seemed necessary 





in order to track him down. The British Museum 
Library contains a few songs composed by him,—to 
some of which he wrote the words—but these gave 
no clue, except to the period at which their composer 
was in the flesh. But the library of the Royal College 
of Music contains the following publication by 
‘J. Ganthony,’ entitled :— 

Anthem for Christmas-day ; also two favourite Psalm- 
tunes and a Canon for six voices. 

London: Sold by the author, at No. 50 in Red Cross 
Street, also by Messrs. Longman, &c. 


Now this publication is dedicated to the Treasurer 
and Trustees of Cripplegate School; moreover, one 
of the two Psalm-tunes (neither being the Berlioz 
one printed above) is named ‘St. Giles’s, Cripplegate.’ 
Here then was a hopeful clue. The natural inference 
of the investigator is that Ganthony was formerly 
organist of that historic church, but his name does 
not appear in the well-kept records of appointments. 
Could he have been schoolmaster of St. Giles’s 
Cripplegate Schools? In view of the dedication of 
his anthem, this clue seemed to be even more hopeful. 
A request made to the present Master of Cripplegate 
Without Boys’ School, Mr. H. C. Davis, that he should 
kindly ‘search the records’ of his ancient School was 
courteously responded to and, as we shall see, 
with very satisfactory results. Mr. Davis reports 
that he cannot find any trace of a Minute Book 
between 1737 and 1809 (the School was started in 
1698), but that the Cash Book is in existence. In this 
financial volume the name of Joseph Ganthony first 
appears on September 26, 1770, when, as Master of 
the School, he was paid a half-quarter’s salary to 
Michaelmas. Thereafter his name is regularly to be 
found as having received various amounts, set down 
as ‘salary and disbursements,’ till the year 1785, 
the last entry appearing on April 6, 1785, when 
he received the sum of £50 as his salary up to 
Lady Day. Nothing further is known of Mr. Ganthony 
except this negative information that the burial 
register of St. Giles, Cripplegate, for the year 1785, 
does not record his interment, as might to some 


-| extent be expected. 


Mrs. Elizabeth Ganthony’s name appears period- 
ically in the same Cash Book as does her husband’s. 
She was paid varying sums of money ‘ For making 102 
boys’ shirts,—‘the boys here are clothed,’ adds 
Mr. Davis—and the last mention of her name is on 
May 26, 1785, when she received the gratuity of two 
guineas. Thus, thanks to the kind co-operation of 
Mr. H. C. Davis aforesaid, we are enabled to show 
that the ‘J. Ganthaumy, ancien maitre anglais (1774),’ 
pace Berlioz, was a parish schoolmaster in the heart 
of the city of London in the 18th century and 
something of a rhymester. But as an amateur 
composer this Joseph Ganthony, in the simple strain 
of (to us) a very old-fashioned psalm-tune, drew tears 
from the eyes of so great a master of music as 
Hector Berlioz. 


THE COLSTON HALL ORGAN. 


The completion of the organ at Colston Hall, Bristol 
(the gift of Sir W. H. Wills, at a cost of about £5,000), 
was celebrated on the roth ult. by two performances 
attended by crowded audiences. Mr. George Riseley 
performed with much ability a number of compositions 
on the organ which served to demonstrate the varied 
capacity of the instrument. A male-voice choir of up- 
wards of 400 voices assisted at the evening performance. 
Mr. Riseley conducted fine renderings of the choruses 
given, which included Mendelssohn’s ‘Thou comest 
here to the land’ and ‘ Fair Semele’s high born son,’ 
the accompaniments being played upon the organ by 
Mr. G Herbert Riseley. 
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A CURIOUS CHURCH INSTRUMENT. 

The Rev. A. A. Jackson, Rector of Ashurst, 
Steyning, has sent us—through the friendly medium 
of Dr. C. H. Lloyd—a photograph (which we repro- 
duce by his kind permission) of a curious old 
instrument formerly used in his church. He regards 
it as ‘a sort of glorified megaphone,’ and goes on to 
say that ‘the inscription, which is hardly decipherable 
in the photograph, is— 





Praise Him upon y¢ Strings & Pipe. 1770. Palmer /fecit. 


It is made of tin, painted green with yellow lettering. 
Until the introduction of a harmonium thirty or forty 
years ago, there was at this church a varied orchestra 
—fiute, clarionet, and double-bass among other 
instruments—which had a local reputation, according 
to the older inhabitants. Whether this species of 
“horn” was used as late as the band, I cannot say. 
As it has no mouthpiece, it could only have been 
sung into. The “strings” in the inscription are 
represented by intersected wires drawn across the 
bell at about 8} inches from the end. Its total 
length is just 3 feet: diameter of the bell, 7 inches.’ 
Can any of our readers throw any light upon 
this quaint ‘ instrument, or point to a similar instance 
of ‘y, Strings & Pipe’? 








THE REV. GODFREY THRING. 





We regret to record the death of the Rev. 
Prebendary Godfrey Thring, which took place on the 
13th ult., at Shamley Green, Surrey, in his eighty-first 
year. He was born at Alford, Somerset, March 25, 
1823, two of his brothers being Lord Thring and the 
famous head-master of Uppingham. Prebendary 








Thring was formerly rector of Alford-cum-Horn. 
blotton, Somerset, but his fame rests on the beautify] 
hymns written by him—lyrics which by their devotional 
expressiveness have greatly enriched public worship 
in countless churches throughout the length and 
breadth of the land. 

In proof of this it is only necessary to mention 
three of his contributions to the church-song of the 
people. The first is ‘ Fierce raged the tempest o’er 
the deep’ (‘Stilling the sea’), written in 1861 ; in the 
following year it appeared in the enlarged edition of 
‘The Congregational Hymn and Tune Book,’ edited 
by the Rev. R. R. Chope. _ The no less famous tune 
‘St. Aélred,’ by the Rev. Dr. J. B. Dykes, appeared 
at the same time and in the same book. In this, the 
original form of the tune, the last line of each verse 
ended in the minor key and in quadruple rhythm— 
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The composer altered the ending to the present triple. 
rhythm form in the Appendix to ‘ Hymns Ancient 
and Modern’ (1868). 

‘Saviour, blessed Saviour, Listen while we sing,’ is 
another lyric from the pen of the poet-clergyman. 
Written in 1862, it first appeared in print four years 
later in the author’s ‘Hymns Congregational and 
others,’ but came into general use by its inclusion 
in ‘Hymns Ancient and Modern’ (edition of 1868), 
with Sir Herbert Oakeley’s fine marching tune. 
Prebendary Thring naturally objected to his hymns 
being altered without his permission. He once wrote 
to a daily newspaper, saying, ‘I am_ particularly 
anxious that a correct version of my hymn, “ Saviour, 
blessed Saviour,” shall be adopted, when any portion 
of it may from time to time be selected for public 
worship . . . the last verse should read as follows :— 

Higher then, and higher 
Bear the ransom’d soul, 
Earthly toils forgotten, 
Saviour, to its goal ; 
Where in joys unthought of, 
Saints with Angels sing, 
Never weary raising 
Praises to their King.’ 
Lastly, the evening hymn beginning ‘The radiant 
morn hath passed away,’ written nearly forty years 
ago, has attained great popularity by the anthem 
setting of the Rev. H. H. Woodward, entitled 
‘An anthem for Evensong,’ which first made its 
appearance in THE Musica Times. 





THE MUSIC OF HENRY HUGO PIERSON. 
A correspondent writes from Liverpool :— 


Last Saturday afternoon (August 29) Dr. A. L. Peace 
gave a masterly rendering of Pierson’s overture to the 
sacred oratorio ‘ Jerusalem’ at St. George’s Hall. The 
intense interest manifested by the audience in this fine 
work makes the neglect of this great English composer 
in his native land all the more remarkable. Except for 
the glorious national chorus ‘ Ye mariners of England’ 
the name of Pierson is almost unknown in this country, 
although his great genius was always fully recognized in 
Germany, where his music to the second part of Goéthe’s 
‘Faust’ is still performed. 

It would render a great service to the cause of native 
music if, during the coming season, some of our orchestral 
societies in London and elsewhere would give one of 
Pierson’s noble concert overtures—e.g., ‘Romeo and 
Juliet,’ ‘As you like it,’ ‘Julius Cesar,’ ‘Joan of Arc,’ 
and the grand symphonic prologue to ‘ Macbeth.’ 
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The Musical Times, 


Words by Ropert HErricx. 


Hav Datfodils. 


FOUR-PART SONG. 





October 1, 1903. 


Composed by ARTHUR SULLIVAN, 


Lonpon: NOVELLO AND COMPANY, Limirep; anp NOVELLO, EWER AND CO., NEw Yorks. 
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CHURCH AND ORGAN MUSIC—(Continued from p. 664). 


THE CHURCH CONGRESS AT BRISTOL. 

Mr. Hubert W. Hunt, organist of Bristol Cathedral, 
has drawn up a very comprehensive list of music to 
be sung previous to and during the meeting of the 
Church Congress—from the 11th to the 18th inst. 
The selection ranges from old Thomas Tallis to 
resent-day composers, thus covering a period of 
nearly four centuries. It may be convenient to set 
forth the details of the services, &c., in the order in 





which they will be sung :— 


SERVICES. 
M. Lloyd in E flat. M. Croft in A. 
E. Turle in D. E. Hopkins in F. 
M. Bevin in D, dorian. M. Smart in F. 
E. Gibbons in F. E. Selby in A. 
M. Garrett in E. M. Barnby in E. 
E. Cooke, in G. E. Stanford in A. 
M. Rogers in D. M. Stainer in E flat. 
E. Walmisley in B flat. E. Harwood in A flat. 
ANTHEMS. 
Come, Holy Ghost Attwood. ) Sing aloud with gladness 
The Wilderness ee Wesley. S. Wesley. 
Sing joyfully unto God Bird. I will arise Creyghton. 
Rejoice in the Lord Purcell, | In that day Fe des Elvey. 
Praise the Lord ae Goss. | O Lord, look down from heaven 
God is our hope and strength | Battishill. 
Greene, | And Jesus entered into the temple 
Allpeople that on earth —_ Tallis | Davies. 


O where shall wisdom be found? | How goodly are thy tents Ouseley. 
Boyce. | Hear my words, ye people Parry. 
O praise the Lord Child. | 
ORGAN VOLUNTARIES (OUTGOING). 


Air with Variations and final Fugato Smart, 
Voluntary in C minor oe Travers. 
Overture in C ... is : Adams. 
Choral Song and Fugue S. S. Wesley. 
Prelude and FugueinA ... ais ...S. Wesley. 
Voluntary in A minor (Op. 5, No. 10) Stanley. 
Toccata in F sharp minor ... ass Hatton. 
Fugue in E flat “a Russell. 
Fugue in A ’ pe ae ‘ Best. 
Prelude and Fugue in E minor Walmisley, 
Variations on an Original Theme... Thorne. 
Allegro from Second Sonata Ouseley. 


... Harwood. 
. Stanford. 


Allegro appassionato, from First Sonata 
Fantasia and Toccata in D minor we 


It will be observed that the whole of this excellent 
selection is from the works of English composers, 
including all the organ voluntaries. Mr. Hunt is to 
be congratulated upon his choice of music at so 
important an event as the approaching Church 
Congress. 





The Brixton Oratorio Choir intend to perform during 
the coming season at Brixton Church the following 
works :—Elijah, Creation, Messiah, Hiller’s Song of 
Victory, Last Judgment, St. Peter, &c., all of which will 
be accompanied with full orchestra. Mr. Douglas 
Redman will conduct as heretofore, and Mr. Welton 
Hickin will be at the organ. 


Mr. John E. West is orchestrating his cantata ‘ The 
Story of Bethlehem.’ The score, which will be laid out 
for full orchestra, with a separate organ part, will be 
teady for Christmas performances of this popular work. 





Mr. Reginald Goss Custard will resume his Saturday 
afternoon organ recitals at St. Margaret's Church, 
Westminster, on the 3rd inst., at 5.30 p.m. 


ORGAN RECITALS. 


Dr. A. L. Peace, Glasgow Cathedral.—Marche 
Pontificale (Organ Symphony, No. 1), Widor. 

Miss May Lord, St. David's Cathedral.—March of 
the Crusaders, Liszt. 

Master Frank Percy Haines, St. Saviour’s, Leicester.— 
The Storm, Lemmens. 

Mr. Richard Seaton, Hexham Abbey Church.—The 
Storm, Newkomm. ; 

Mr. Franklyn Mountford, St. James's, Handsworth.— 
Fantasia in C, Tours. 

Mr. William Cooke, St. Paul’s, Runcorn.—Introduction 
and Fugue in G, Merkel. 





Mr. R. E. Parker, Parish Church, Wilmslow.—Grand 
Cheeur, MacMaster. 

Mr. Richard W. Handley, Wesleyan Church, Runcorn. 
—Melody in C, John E. West. 

Mr. Louis H. Torr, Parish Church, Emsworth.— 
Allegro in B flat, Lemmens. 

Mr. Alfred W. V. Vine, All Saints’, Clovelly.—Postlude 
in D, Smart. 

Mr. George Rathbone, Cartmel Priory Church.—Sonata 
in C sharp minor, Harwood. 

Mr. Frederick Midgley, St. John’s Parish Church, 
Perth.—Fantasia on the Vesper Hymn, Turpin. 

Mr. Munro Davison, Northern Polytechnic.—Prelude 
in C sharp minor, Rachmaninoff. 
Mr. J. C. Clarke, St. John’s, Boulogne-sur-Mer.— 
Fantasia on the hymn ‘ O Sanctissima,’ Luv. 
Mr. E. Slater, St. Paul's Cathedral, 
Allegretto, Nevin. 

Mr. J. Job, St. John’s, Felixstowe.—Air with Variations, 
in A, Smart. 

Mr. Frank Pullein, Wrexham Parish Church.— Marche 
Triomphale, Moscheles. 

Mr. H. E. Piggott, All 
Voluntary, Purcell. 

Mr. Fred Gostelow, Luton Parish Church.—Overture 
to ‘Oberon,’ Weber. (In a church!) 


Calcutta.— 


Saints’, Alton.—Trumpet 





ORGANIST, CHOIRMASTER. AND CHOIR APPOINTMENTS. 


Mr. Arnold Bagshaw, Cherry Tree Hill Free Church, 
Sheffield. 

Mr. C. W. Bridson, Parish Church, Liverpool. 

Mr. J. A. Copeland, St. Paul’s Church, Middlesbrough. 

Mr. W. G. Everleigh, Cork Cathedral. 

Mrs. Probert Goodwin, Parish Church, Stanton Drew. 

Mr. F. W. Hughes, Parish Church, Richmond, 
Yorkshire. 

Mr. Thomas Lane, Parish Church, Darwen. 

Mr. Albert Orton, Parish Church, Woolton, near 
Liverpool. 

Mr. E. V. Pickersgill, St. Oswald's New Church, 
West Hartlepool. 

Mr. Percy Rider, Wesleyan Church, Albion Road, 
Lewisham. 

Mr. N. Story, Parish Church, Bridge-of-Allan, Stirling. 

Mr. A. J. Todd, Parish Church, Thirsk. 

Mr. Healey Willan, St. John’s Church, Kensington. 


Mr. W. Brown (tenor) and Mr. H. Finch (bass), Lay- 
clerks in St. Asaph Cathedral. 





Reviews. 


ANTHEMS. 
Why art thou so heavy, O my soul? Anthem for Lent or 
general use. By Orlando Gibbons. 
Hide not Thou Thy face. By Richard Farrant. 
Almighty God, Who hast me brought. By Thomas Ford. 
Father now Thy grace extending; and O God of Wisdom, 
By Willem Coenen. 
Morn’s voseate hues. By G. W. Chadwick. 
[Novello and Company, Limited.] 

It is well not to forget the past, and Mr. John E. West 
is to be commended for editing the above three anthems 
and for the manner in which he has so reverently 
discharged his congenial task. The first and third 
settings are appropriate for Lent, as well as for general 
use, and Farrant's ‘Hide not Thou Thy face’ is a 
devotional setting of supplicatory words. These fine 
examples of old-world English Church music deserve to 
become widely known and appreciated if only for their 
devotional beauty. 

The first of Mr. Ccenen’s compositions begins with a 
solo of devotional and melodious character designed for a 
mezzo-soprano. It is succeeded by a chorus which, 
beginning pianissimo, is worked up to a fortissimo climax, 
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but ends softly. ‘O God of Wisdom,’ set in four parts 
throughout, is richly harmonised ; both compositions are 
intended for use at weddings. The words of ‘ Morn’s 
roseate hues’ are taken from the ‘Hymnary.’ The music 
opens with an Andante chorus in solid harmony, to which 
succeeds a short bass solo. Another chorus is followed 
by a brief alto solo, and a final chorus of jubilant character 
effectively concludes this interesting and legitimate 
Specimen of American Church music. 








PIANOFORTE MUSIC. 
Trois Morceaux pour Piano (Op. 44, 45, 46). By 
E. Jacques-Dalcroze. 
Quatre Petits Movrceaux pour Piano. Par Dirk Schafer. 


Siiddeutscher Musikverlag, Strassburg. 

[E. L. Robinson, Wigmore Street. ] 

The composer of the first-mentioned pieces writes with 
appreciation of the capabilities of the pianoforte which 
will appeal to players thereupon. In some of the 
compositions the harmonic scheme is somewhat involved, 
and in one or two instances the modern definition of a 
signature as ‘the key in which the piece is not written’ is 
certainly applicable; but the composer has something to 
say, and he says it in a scholarly manner, not without 
graceful and sympathetic touches which testify to a 
lively imagination. 

Herr Schafer has severally named his pieces ‘ Pastorale 
(all’ antica),’ ‘Alla Minuetto,’ ‘Chant Mélancolique,’ 
and ‘Deuxiéme Valse,’ titles which fairly indicate their 
character. While they present few difficulties to the 
average trained executant, they are melodious and 
effective. 





Four characteristic valses (Op. 22). Composed and arranged 
for pianoforte by S. Coleridge-Taylor. 
[Novello and Company, Limited.] 

These arrangements make excellent pieces for 
the household instrument. The first, entitled ‘ Valse 
Bohemienne,’ although very easy to play, is full of 
character ; the third, ‘ Valse de la Reine,’ if a little more 
difficult, will well repay any extra practice it may require. 
It is the best of the set, but the second and fourth, 
respectively called ‘Valse Rustique’ and ‘Valse 
Mauresque,’ are well worthy of the attention of pianists. 





PART-SONGS. 
When through Life unblest we rove. Words by Thomas 


Moore. Irish melody, arranged as a part-song by 
T, RG, Jose. 


Come, let me take thee. Words by Robert Burns. Music 
by John Pullein. 
As through the land. Words by Tennyson. Music by 


John Pullein. 
Weary wind of the West. 

by Edward Elgar. 
A Spring Song. Words by Aubrey de Vere 

Arnold D. Culley. 

[Novello and Company, Limited. ] 

Dr. José has made a most effective part-song arrange- 
ment of the old Irish melody which Thomas Moore has 
allied to lines which appeal with peculiar sympathy to 
musicians ; and part-singers will find in this composition 
the truth of the poet’s remark that ‘ music’s strains can 
sweetly soothe.’ Although both of Mr. Pullein’s composi- 
tions are short, they are excellent examples of the modern 
part-song. The music to ‘ As through the land’ is very 
simple, but is not this the most natural treatment 
suggested by Tennyson's exquisite lyric ?—lines that are 
perfect in themselves. Dr. Elgar expects much from 
English choristers, and his setting of ‘ Weary wind of 
the West’ will test the metal of itsexponents. The music 
is not, however, exceptionally difficult, but it is 
exceptionally effective; and the setting of the last line, 
directed to be sung ff), is most touching. Mr. Arnold 
Culley’s ‘Spring Song’ is very gay, not to say jovial; 
crisply sung it would be very stirring. 


Words by T. E. Brown. Music 


Music by 





Two Songs for One Voice. Words by Fred A. Farwell 
Music by Clarisse Mallard. 
[Breitkopf and Haertel.] 
The above title savours of a paradox, but it is all righ; 
if you think it out. The songs are severally namej 
‘Memories ’ and ‘ Petite,’ the words of the former tellin 


of a love that somehow has gone wrong, and the latter f 


being a serenade to a lady who, in the singer’s estimation, 
seems to linger unjustifiably. _ The music is well written 
and refined, but Miss Mallard is most successful in her 
‘ Memories.’ 





A Short Account of our Great Church Composers, 1540-1876 
By Agnes E. Done. (Henry Frowde.) ‘Specially 
written for choristers,’ this little book is a collection 9 
brief biographies pleasantly penned by Miss Done 
daughter of the late Dr. Done, a former and much 
esteemed organist of Worcester Cathedral.  Severg| 
portraits of the composers discoursed upon by the 
authoress add to the interest of her very readable pages, 
Musical Education. By Albert Lavignac. (D. Appleton 
and Company.) An English translation, from the French, 
by Esther Singleton, of an interesting and useful boo 
recently reviewed in these columns.—Confessions of a 
violinist. By Dr, T. Lamb Phipson. (Chatto and 
Windus.) A reminiscent and chatty book by an author 
who has before given proof of his anecdotage resources 





—— Music and its influence on life and character. By & 


the Rev. H. F. Kelvey. (Charles H. Kelly.) 
of eight thoughtful addresses delivered at 
times by the author, a Wesleyan Methodist Minister 
They range from that which furnishes the title to th 
book to ‘The observations of an organ-blower.'— 
Modern Organ Tuning: the How and Why? By Hermam 
Smith. (William Reeves.) These 120 pages contain 
much expert knowledge on ‘the nature of the organ pipe 
and the system of equal temperament, together with an 
historic record of the evolution of the diatonic scale fron 
the Greek tetrachord.’ We learn therefrom that ‘dus 
is the great enemy of the organ.’——The Ring of th 
Nibelung. By Alice Leighton Cleather and Basil Crump. 
(Methuen & Company.) This little book, so convenient 
for the pocket, claims to be ‘an interpretation embodying 
Wagner's own explanations’ of his great creation. The 
‘interpretation’ is therein lucidly, concisely, ant 
analytically set forth, illustrated with — music-type 
examples. A recently discovered and characteristic 
portrait of the master, taken in 1869, forms an interesting 
frontispiece to an acceptable contribution to the ever 
extending field of Wagnerian literature. 








THE HEREFORD MUSICAL FESTIVAL. 
(BY OUR SPECIAL CORRESPONDENT.) 

It is always a little difficult to give an instant verdict, 
in a few words, on any of the great annual Festival 
which signalize provincial musical activity in Englant 
during the Autumn. In fact such a verdict would indeed 
be unfair, because it would have to be balanced o 
one side or the other either by the virtues or by the 
defects of the various performances. Instead therefore 
of attempting any smart precision of judgment, one maj 
take more or less in order the most prominent features 
the Festival as they appeal to one by reason of thet 
importance. First, then, the chorus has to be considerei. 
The grand opening service on Sunday afternoot 
(September 6) gave promise of very exceptional choral 
work during the week; Elgar’s ‘Te Deum’ in F, for 
example, was sung with a sheer purity of sound and ai 
accuracy of tone that belonged to the very highest order 
of the best sort of choral singing ; therefore when Tuesday 
morning arrived, bringing with it Mendelssohn's ‘ Elijah, 
expectation was necessarily tuned to the highest pitch. 
To a large extent that expectation was thoroughly 
justified. The early part of the work went, so far as the 
chorus was concerned, with the utmost spirit and evel 
fire of determination ; in the course of the day, however, 4 
certain sense of fatigue seemed to creep over the singers, 
and the end left them very much behind the level of theit 
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original achievements. To jump straight from the first 
day to the last day, the ‘ Messiah ’ found the same chorus 
syst about midway between the two points which it had 
reached at the beginning and at the end of‘ Elijah.’ It 
will thus be seen that there was considerable fluctuation 
in the meritoriousness of this choral singing, but that 
when these singers were at their best they were worthy to 
compare with the really great choirs that have made 
for success during so many years of various provincial 
Festivals: when they were at their worst they were not 
so bad at all events as not to ensure a certain amount of 
definite respect and admiration. Of individual perform- 
ances it will be possible to speak when treating definitely 
of the various compositions in succession. 

The Festival proper opened with Mendelssohn's 
‘Elijah ’ on Tuesday (September 8). Mr. Andrew Black 
took the part of the Prophet, and was in his very best 
form. Mr. Black's rendering is extremely dramatic, and 
his voice seems to betray the passionate personality and 
the intense fervour which Mendelssohn designed for his 
Elijah; it may be said that not for a long time has 
Madame Albani sung, one will not say with so much 
fervour exactly, but with so much vocal beauty and 
singleness of style; she also took the place of Miss 
Agnes Nicholls who, owing to indisposition, was 
prevented from appearing throughout the entire Festival. 
At the same performance Miss Muriel Foster and Mr, 
William Green sang with considerable distinction. 

The evening of Tuesday brought a novelty in the shape 
of Mr. Granville Bantock’s Orchestral Interlude from 
‘Christus,’ entitled ‘The Wilderness.’ In that it is 
obviously unfair to make too sweeping a judgment of a 
work which is only a detail in an important general 
whole, it was surely a mistake to give us such an extract 
for appreciation and criticism. But still one can only 
judge by that which was actually heard. As an absolute 
work it does not seem to contain any very deeply 
serious elements of vitality ; at timesit strikes a somewhat 
dreary note, and the end (though of course this part may 
have relation to other portions of the work) seemed to be 
more than a little without significance. It was extremely 
well played under Mr. Bantock’s own direction. That 
work was followed by a selection from ‘ Israel in Egypt.’ 
Here the chorus was partly excellent ; those two great 
tone-pictures ‘He gave them hailstones’ and ‘ He sent a 
thick darkness’ were not by any means realized to the 
fulness of the composer’s intention, whereas certain other 
less famous numbers were almost ideally interpreted. The 
duet ‘The Lord is a man of war’ was assigned to Mr. 
Andrew Black and Mr. Lane Wilson; it was sung 
extremely well, the final page indeed possessing in the 
interpretation an extraordinarily beautiful effect. 

MR. COLERIDGE-TAYLOR’S CANTATA ‘THE ATONEMENT.’ 

Wednesday morning (September 9) brought what was 
perhaps the most important novelty of the week, Mr. 
S. Coleridge-Taylor’s ‘ The Atonement.’ The book deals 
with the sacred history of the Passion and Resurrection 
of Christ, though as the name of the work implies it is 
the Passion which chiefly occupies the energies of the 
composer. Had Mr. Coleridge-Taylor selected his words 
from Holy Writ we are convinced that he would have 
found a far better source of inspiration than from the 
book provided for him by Mrs. Alice Parsons. The 
librettist has turned the scriptural narrative into a set of 
verses which are by no means at all times consonant with 
the reverence which one is accustomed to entertain 
towards the narratives of the New Testament. In fact 
very often the actual words of the Saviour are altered, 
and in one or two instances indeed the scriptural sense 
is entirely distorted. Take for example the words of 
Christ to the Holy Women of Jerusalem: ‘ Daughters 
of Jerusalem, weep not for me, but weep for yourselves, 
and for your children.’ This becomes translated into :— 

Women, weep not for One 

Who soon will be at rest. 

Weep rather for the fate 

Of fair Jerusalem. 
Another instance may be quoted in the utter mis- 
representation of Scripture involved in Christ’s cry upon 
the Cross, which of course in the Scripture runs: ‘ Why 
hast thou forsaken me?’ and in this version is turned to 





‘Hast thou forsaken me?’ It is with this libretto then 
that Mr. Coleridge-Taylor has had to contend, and 
though he has laboured almost fiercely to overcome 
difficulties of sentiment and difficulties which reverence 
casts in the way, his score must certainly be called 
unequal. One supposes that the necessity for feminine 
interest was so strong that a love duet between Pilate 
and his wife was the only resource left to the librettist ; 
in any case, it is here that Mr. Coleridge-Taylor 
seems to be quite at his best, where he becomes 
purely natural. There is little doubt that in the more 
spiritual parts of the work Mr. Taylor has not identified 
himself with Western thought and Western sentiment. 
Oddly enough, apart from the duet of which we 
have spoken, it is often those passages which remind 
one of ‘Hiawatha’ that are the most successful in 
the score. 

Mr. Coleridge-Taylor is, however, as a musician, very 
much in earnest, and this must be immediately 
recognized. The Prelude,—to give just one instance 
where many examples might be taken—which introduces 
the scene of Gethsemane, is an extremely well-woven 
piece of musical texture ; and a good deal of the choral 
matter is finely poetical and significant. The scoring too 
is often so ‘instinctive '—to use the favourite word of 
Berlioz—as to prove its own necessity, a very different 
matter from proving its composer’s ingenuity. There is 
no reason to suppose that, under the happier auspices of 
a more felicitious libretto, Mr. Coleridge-Taylor’s Muse 
may not achieve the success of another ‘ Hiawatha.’ 
Assuredly the Prayer of Christ, ‘O little flock,’ is a 
musical page of keen and intense beauty. 

Bach’s lovely motet ‘Jesus sleeps’ was admirably 
sung, Mr. William Green especially distinguishing 
himself in the extremely difficult aria ‘In billows the 
rivers of Belial.’ Mozart’s ever - welcome G minor 
Symphony brought the morning’s music to a close. 

On Wednesday evening a grand concert was given at 
the Shire Hall, most of the numbers of which are familiar 
enough to amateurs. Dr. F. H. Cowen’s new orchestral 
work ‘Indian Rhapsody,’ conducted by the composer, 
was given for the first time on this occasion. It isa 
work of brilliant accomplishment and of singular 
ingenuity. The melodies upon which it is based are 
quite authentic, and they range from grave to gay, and 
from gay back again to tragic ; the scoring is admirable, 
and the orchestral playing of it was altogether worthy. 
Dr. Elgar on the same evening conducted his now well- 
known ‘ Variations on an Original Theme.’ 

Dr. Elgar's ‘Dream of Gerontius’ was given on 
Thursday morning (September 10). One does not want 
to pass a hasty judgment upon the performance of the 
work, which was clearly a labour of love to everyone 
concerned. It began well, one may say extremely well, 
and all the first part was without any question a great 
artistic pleasure to hear; but at the end the chorus 
was by no means up to the promise of the beginning. Of 
course it is an extremely difficult work; nevertheless one 
had really looked forward to a greater sustained effort on 
the part of the chorus tharr was here made evident. The 
Chorus of Demons may be taken (as Macaulay would 
have said) as proof-charge. But the Chorus of Demons 
was singularly wanting in spirit and in audacity; it 
became almost academic in form, and as_ near 
as could be  professorially correct in its mode 
of expression. In a word the ‘Dream’ has had better 
performances before, and we trust will have better to 
come. Mr. John Coates was an admirable Gerontius, and 
Miss Muriel Foster, Mr. Lane Wilson, and Mr. Plunket 
Greene sang extremely well. After the usual interval 
came the production of Sir Hubert Parry’s Motet 
‘Voces Clamantium,’ an excellently written work, 
possessing a deeply true and intimate musical spirit, and 
constructed with a singular sense of fine equipoise. 
Madame Emily Squire and Mr. Plunket Greene took the 
solo parts therein, and Brahms’s C minor Symphony 
followed the new Motet. 

Thursday evening brought with it the first performance 
in the English language of Philip Wolfrum's ‘ A Christmas 
Mystery,’ a work which has had considerable vogue in 
Germany. It is practically a modern adaptation of the 
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old-fashioned miracle play, which itself preceded the 
drama that followed immediately after Medieval times. 
Herr Wolfrum, though succeeding in arousing curiosity 
by writing music sufficiently good to justify his ideal up 
to a certain point, has not however succeeded in com- 
posing music which is really and genuinely beautiful and 
artistic. The remainder of the programme consisted 
of an unaccompanied motet by Eccard (1553-1611), 
‘ Presentation of Christ in the Temple,’ and a selection 
from ‘ Parsifal.’ 

With Handel's ‘ Messiah ’ on Friday morning, sung on 
the whole very well (the soloists being Madame Albani, 
Miss Hilda Wilson, Madame Emily Squire, Mr. John 
Coates, and Mr. Watkin Mills), and with a general 
concert at the Shire Hall in the evening at which a 
young violinist, Miss Evangeline Anthony, distinguished 
herself, the Festival came to a close. 

Dr. Sinclair, organist of the Cathedral, not only 
conducted the Festival with his customary alertness, but 
to his tireless energy, painstaking enthusiasm, and 
programme-making insight, not a little of its success was 
due. Mr. Ivor A. Atkins and Mr. A. Herbert Brewer, of 
Worcester was and Gloucester Cathedrals respectively, 
efficiently shared the duties of organist at the various 
performances, while Mr. P. C. Hull rendered excellent 
service at the organ at the grand opening service. 





PROMENADE CONCERTS. 
BRITISH NOVELTIES. 

The number of new works by British composers 
introduced at the Promenade Concerts at Queen's Hall 
has imparted unusual interest to the programmes, and 
certainly will form a distinctive feature of this year's 
series, which commenced on August 22. The first 
important novelty, produced on August 25, was a 
Symphony in A minor (Op. 22) by Mr. Cyril Scott, a 
young composer born at Oxton, Cheshire, in 1879 
Several compositions by this musician have attracted 
favourable notice, notably a pianoforte quartet heard at 
one of the Broadwood Chamber Concerts, consequently 
the Symphony excited curiosity and expectation. The 
design of this work is unusual, the plan comprising two 
Andante and two Allegro movements, each played 
alternately. The first slow movement is poetically 
conceived and appeals to the imagination of the listener 
It is succeeded by an Allegro con brio, a tersely-written 
and vivacious number which elicited the heartiest 
applause. The second Andante is less distinctive, 
although it possesses a broadly-designed and graceful 
melody. The Finale opens with an introduction of 
serious expression, but this is soon dismissed by the 
Allegvo into which it leads, and which concludes the 
work in a spirited manner. The slow movements would 
be improved by compression, but the work in its entirety 
is a remarkable production for so young a man. 

On August 27 was heard for the first time in London a 
Pianoforte Concerto in F minor (Op. 36) by Mr. Josef 
Holbrook, who played the solo part. This work 
consists of three movements,” the most significant and 
effective of which is the first. The second number, an 
Adagio, provides an excellent contrast, and leads without 
break into a Finale which is less satisfactory, but contains 
many brilliant passages for the solo instrument. 

A work of still greater promise and achievement was 
produced on the rst ult., in a Symphonic poem entitled 
‘The lament of Tasso’ by Mr. Edwin York Bowen, who 
has had a brilliant career at the Koyal Academy of 
Music. It is an illustration of Byron's poem, which has 
inspired the composer to write music of genuine poetical 
character, and moreover music possessing a suggestion 
of power of expression remarkable in so young a writer. 

Two nights later was heard a Pianoforte Concerto in D, 
by Mr. Harry Farjeon, first performed at one of the 
students’ concerts of the Royal Academy of Music at 
Queen’s Hall, on December 13, 1900, and duly noticed in 
these columns. It is unnecessary to say more now, save 


that the good opinion then expressed was confirmed, 
and that Mr. Farjeon’s Concerto was cordially received. 

Opinions were very much divided on the merit of 
Signor Wolf-Ferrari’s chamber Symphony in B fiat, 





heard for the first time in England on the 4th ult. In its 
entirety the Symphony is not a satisfactory composition, 
although it testifies to the composer’s artistic aims and 
skill in scoring. Signor Ferrari is a native of Venice and 
Director of the Bologna Conservatoire. 

A very clever Orchestral Suite of dramatic character, 
by Mr. William Wallace (produced on the 8th ult.), is 
entitled ‘ Pélléas and Mélisande,’ and deals with episodes 
in Maeterlinck's drama. The five numbers are severally 
headed ‘ The lost Mélisande,’ ‘ The King’s march,’ ‘ The 
love of Pélléas,’ ‘Spinning song,’ and ‘ The death of 
Mélisande,’ all of which gain in significance by a know. 
ledge of the play. 

On the roth ult. a Pastoral Suite, entitled ‘ Ewelme,’ 
from the pen of Mr. Garnet Wolseley Cox, was brought 
forward. The Suite —which takes its name from a village 
in Oxfordshire where it was composed—consists of four 
movements, severally designated ‘ On the downs,’ ‘ By 
the brook,’ ‘ Shepherds’ Song,’ and ‘ Rustic féte,’ all of 
which proved to be very pleasurable to the ear. 

A work of unusual character was performed for the 
first time on the 12th ult. This is a Concerto for Viola 
and Orchestra by Mr. Cyril Forsyth, who was born in 
Kent in 1870, and studied composition under Sir Charles 
Stanford at the Royal College of Music. There exist so 
few works for viola that this composition will doubless be 
hailed with satisfaction by many players of the instru- 
ment, the more especially as Mr. Forsyth writes with 
great sympathy for its peculiarities as well as brilliantly. 
The music is also interesting for its own sake, and the 
Finale, distinctly Scotch in idiom, is a most vivacious and 
melodious movement 

An orchestral composition styled ‘Introduction to an 
operatic poem,’ ‘ The Bretwalde,’ by Ernest E. Blake, was 
played for the first time on the 15th ult., but although 
testifying to a lively imagination and skill in scoring, the 
work failed to make a satisfactory impression owing to 
want of cohesion and clearness of design. 

While recognition has been given to British art, the 
chief compositions by foreign composers have been con- 
stantly performed. It says much for the capabilities of 
the orchestra that Dr. Strauss’s exacting symphonic poems 
have been excellently interpreted under Mr. Henry J. 
Wood's direction, and a specially commendable feature of 
the scheme is the several performances given of Mozart’s 
symphonies and his ‘ wind’ chamber-music, for amidst the 
stress and turmoil of modern orchestral works it is 
refreshing to hear the lucid, graceful and pure music, so 
redolent of naturalness, associated with the name of 
Mozart. 

A large number of vocalists, many of them new-comers, 
have contributed in more or less degree to the enjoyment 
of the evenings. Amongst the most successful were 
Miss Eva Rich, of Sheffield, the possessor of a pleasing 
soprano voice, Mrs. Ada Vyvyan, another soprano with a 
particularly refined style, Miss Violet Ludlow, and 
Messrs. Hugo Heinz, William Lavin, and Elwes. The 
Alexandra Part-Singers (Messrs. Frank Peskett, Edwin 
Bryant, William Rivers, and George Burgess) again 
proved their ability to give pleasure by their excellent 
interpretations. 


ENGLISH OPERA AND A NEW OPERA. 


Messrs. Frank Rendle and Neil Forsyth’s five weeks’ 
season of grand opera in English at Covent Garden 
Theatre (which commenced on July 24) has been distin- 
guished by an excellence of ensemble meriting the 
warmest praise. The company provided by Mr. Charles 
Manners consisted of the combination of his three 
travelling troupes, and it would be difficult to surpass 
the chorus (over a hundred strong) in beauty of 
vocal tone, intelligence, and appreciation of its duties. 
The orchestra was a decided advance on that of last 
season. Two-thirds of the seventy players travel with 
Mr. Manners’s companies, and the remaining third were 
members of the Grand Opera Season Orchestra. The 
instrumentalists consequently were thoroughly familiar 
with their work, and under the direction of Herr Eckhold 
much admirable playing has been heard. 
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The solo artists have comprised Mesdames Fanny 
Moody, Zelie de Lussan, Blanche Marchesi, Alice Esty, 
Teify Davies, Toni Seiter, Enriqueta Crighton and 
Messrs. O'Mara, Maclennan, Louis Arens, Dever, 
Shallard, Magrath and Charles Manners, all of whom 
have contributed to the success achieved. 

The repertory has been confined to familiar works, 
the only English operas mounted being Wallace's 
‘Maritana’ and Balfe’s ‘Bohemian Girl,’ and the new 
opera now to be commented upon. 

THE CROSS AND THE CRESCENT. 

It is very rare that a prize-competition has resulted in 
the production of a work of great artistic value; but any 
methods calculated to encourage British composers are 
to be warmly commended. Mr. Charles Manners, in 
offering a prize of £250, plus other advantages, for the 
best English opera is deserving of unstinted praise. 

The successful competitor, Mr. Colin McAlpin, is a 
native of Leicester. He studied at the Royal Academy 
of Music for three years. At our oldest music- 
school he had as his professor of composition Mr. F. W. 
Davenport; but he subsequently received guidance in 
his creative studies from Professor Prout and 
Mr. Henschel. For the last four years he has held 
the office of organist at Trinity Presbyterian Church, 
Clapham, where he is as greatly esteemed for his 
personal qualities as for his musicianship. Besides the 
work now under notice, Mr. McAlpin has written an 
opera entitled ‘King Arthur,’ a sacred cantata and 
numerous songs, in addition to some pianoforte and 
organ music. 

The libretto of ‘The Cross and the Crescent ’—pro- 
duced by the Moody-Manners Company at Covent 
Garden on the 22nd ult.—is an arrangement by the 
composer of Mr. J. Davidson’s English translation of 
Francois Coppéé’s tragedy ‘ Pour la Couronne,’ produced 
by Mr. Forbes Robertson early in 1896 at the Lyceum 
Theatre. The action takes place in the Balkans about 
the end of the 15th century, when the Sultan was 
endeavouring to subjugate Bulgaria. In emotional force 
the story, which need not be set forth in detail, is one 
well suited for musical illustration, but the composer has 
largely adapted Mr. Davidson's blank-verse which, 
besides being conducive to monotony of rhythm, does 
not sufficiently provide the necessary lyrical element. 
There is indeed only one lyric, Miliiza’s ‘ Butterfly ’ song, 
in the whole work. 

The Music—Mr. McAlpin has adopted a Wagnerian 
style, with a certain stiffness of melodic form, but 
without the Je‘tmotif system. If his themes are somewhat 
deficient in significance and characterization, his earnest- 
ness and industry are distinctly manifest. Moreover, 
he shows that he has the gift of inventing tuneful 
phrases. In a word, this opera testifies on the one 
hand to Mr. McAlpin’s talent, and on the other to 
his, so to speak, natural inexperience ; to the loftiness of 
his aims, and to his present inability to realize them. In 
all this, however, there is distinct promise. The strongest 
writing is to be found in the choral portion of the work, 
in music that is admirably conceived and realistic in 
style. In the duets between Militza and Constantine there 
are some charming phrases, and the manly utterances of 
Michael are well set. The ‘ Butterfly’ song begins well, 
but its interest diminishes towards the close in proportion 
as the composer stifles his own individuality by adopting 
Wagnerian methods. The orchestration is complex, but 
it is well balanced, and testifies to unsparing pains and 
musicianly skill. 

The interpretation of the opera was chiefly remarkable 
for the impassioned singing of Madame Fanny Moody 
as Militza, and Mr. Joseph O'Mara as Constantine. The 
vivacity and intelligence of the chorus, to whose efforts 
the genial reception of the opera was in a great measure 
due, also deserve high praise. The other characters 
were capably sustained by Miss Toni Seiter as Bazilide, 
and Messrs. Dillon Shallard, William Dever and Charles 
Magrath, who severally appeared as Stephen, Michael 
and Jbvahim. Herr Eckhold conducted. 

At the close of the performance the prize was handed 
by Madame Moody to the composer on the stage amidst 
hearty and well-deserved applause. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The approaching Triennial Musical Festival places all 
other undertakings in the background, and until that 
function is over there will be nothing to report. Choral 
rehearsals were resumed on August 17, and the second 
part of Dr. Elgar’s oratorio ‘ The Apostles’ was taken in 
hand two days later. ‘The Voyage of Maeldune’ 
rehearsal (on the 14th ult.) was directed by Sir Charles 
Stanford in person. At the close he expressed himself as 
being delighted with the work of the chorus, and com- 
plimented Mr. R. H. Wilson, the chorusmaster. On the 
21st ult. Dr. Elgar paid a visit for the purpose of going 
through the choral portions of his new oratorio. The 
composer had a fine reception, and the singers gave an 
admirable reading of ‘The Apostles.’ There was an 
enthusiastic demonstration at the close. The constitution 
of the orchestra as tabulated in last month's MusicaL 
Times has given rise to some newspaper correspondence, 
but it is too late to expect any modification or concession 
to local sentiment on the subject. 

The only event calling for notice is the performance of 
Mendelssohn's ‘Hymn of Praise’ on the 17th ult. at 
St. Agnes’ Church, Cotteridge, King’s Norton, with band 
and chorus. Miss Rosina Buckmann and Mr. T. E. 
Davies were the principal vocalists, Mr. T. Johnson 
organist, and Mr. A. E. Walker conductor. 

Owing to the Festival, the various concert-giving 
bodies are late in issuing their prospectuses. It is under- 
stood that the Festival Choral Society will open its 
season with Coleridge-Taylor’s ‘Scenes from the Song of 
Hiawatha,’ and give Handel’s ‘Israel in Egypt,’ Dvorak’s 
‘The Spectre’s Bride,’ and some work by Dr. Elgar at 
later concerts. 

The City Choral Society promises Elgar's ‘ Coronation 
Ode,’ Dvorak’s ‘ Patriotic Hymn,’ and Liszt’s ‘ St. Elisa- 
beth.’ Messrs. Harrison announce a brilliant array of 
artists for their concerts, and the engagement of the 
Queen’s Hall Orchestra, with Mr. Henry J. Wood; while 
Mr. Halford promises many important novelties. 

At the annual meeting of the Birmingham Amateur 
Orchestral Society, held at the Midland Institute on the 
17th ult., it was decided that the concerts should be 
the means of making known the compositions of 
comparatively untried men. The Society has an 
unbroken record of more than forty years, and the new 
policy should attract the attention of young composers. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Most of our musical societies have resumed rehearsals, 
and in some cases works of much interest will be given 
during the coming season. The scheme of the Choral 
and Orchestral Union is practically on the same lines as 
formerly, and will include eleven orchestral and four 
choral concerts, and in addition the usual series of 
Saturday Popular Orchestral Concerts. Dr. Cowen has 
been re-appointed conductor of the Scottish Orchestra. 
On the occasions of his absence the performances will be 
directed by Messrs. Henry Wood, Richard Strauss, and 
Edouard Colonne. Mr. Henri Verbrugghen will occupy 
the leader’s desk in place of Mr. Maurice Sons, who 
temporarily breaks his connection with the Orchestra. 

The Choral Union, conducted by Mr. Joseph Bradley, 
will give Elgar’s ‘The Dream of Gerontius,’ Haydn’s 
‘Creation,’ Brahms’s ‘Requiem,’ and Mendelssohn's 
‘Walpurgis Night.’ The Pollokshields Philharmonic 
Society, under Mr. John Cullen, makes a departure 
from the beaten track by taking up Gluck's ‘ Orpheus,’ 
which, with Stanford’s ‘ The Revenge,’ will be performed 
in association with the Scottish Orchestra. The Glasgow 
Glee and Madrigal Society, a recently- formed choir, 
conducted by Mr. B. W. Hartley, has in hand a 
programme of madrigals, historically arranged, giving 
examples of the works of Belgian, Italian, and English 
writers. Later on the Society will essay motets by 
Palestrina, Tallis, Allegri, &c. The programme of the 
Glasgow Amateur Orchestral Society’s first concert will 
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include Berlioz’s ‘King Lear’ overture, Jonciéres’ 
‘ Sérénade Hongroise,’ Beethoven’s Symphony in D, and 
a pianoforte or violin concerto. 

The choirs connected with religious societies as usual 
devote their energies to well-known oratorios. The 
Young Men's Christian Association Choir, Central Section, 
will give the ‘ Messiah’ and ‘Judas Maccabzus,’ the 
Southern Section, ‘Samson,’ and the choir of the 
Sunday School Union ‘The Creation,’ while ‘Elijah’ 
forms the winter's programme of the choir of Renfield 
Street United Free Church. 

Of suburban societies the following arrangements are 
announced: Cambuslang Choral Union (Mr. Herbert 
Walton, conductor), ‘Elijah,’ the ‘ Messiah’ and 
Stanford’s ‘The Revenge’; Dumbarton Choral Union 
(Mr. E. C. Owston, conductor), ‘The Creation,’ the 
same work being selected by Hamilton Choral Union 
(Mr. T. S. Drummond, conductor). 

Much success has attended Mr. Herbert Walton’s 
autumn series of organ recitals at the Cathedral. In 
this the first series of recitals since the enlargement of 
the organ, Mr. Walton had fitly associated with him 
Dr. Peace, his predecessor in that premier post, and 
Sir Walter Parratt, his former teacher at the Royal 
College of Music. New organs have this month been 
‘opened’ by Dr. Peace in Pollokshields Congregational 
Church, and by Mr. Thomas Berry in Pollok Street 
United Free Church. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Time will demonstrate whether the season 1903-4 
intends to go out ‘like a lion,’ but it certainly shows 
every sign of coming in ‘like a lamb.’ After a summer 
of absolute stagnation, even now there is shown no 
hungry desire to get to work. However, the first 
Philharmonic Society concert is announced for the 
6th inst. The outstanding features of the Society’s 
season are the promise of ‘Samson et Dalila’ 
(Saint-Saéns) and the arrangement of two—instead of one 
as heretofore—‘ Grand Orchestral Nights’ with increased 
orchestra. Dr. Frederick Cowen will again be at his 
old post as conductor of the twelve concerts. 
Mr. H. A. Branscombe is again to act as chorusmaster, 
whilst the Society’s ‘affairs’ are again safeguarded by 
business-like Mr. George Broadbent, the Secretary, who 
has rendered Trojan service for an organization now 
just about to enter upon its sixty-fifth season. 

I am given to understand that the forthcoming season 
of the Orchestral Society is likely to prove no less 
satisfying than those which have preceded it. Mr. A. 
E. Rodewald has done so much for music in these parts 
that one would like to see his good work meet with even 
ampler reward in the time to come than it has done in 
the past. 

Mr. Henry J. Wood will bring his orchestra in 
February; at this concert Miss Marie Hall and 
Mrs. Henry J. Wood will also appear. Dr. Richter is 
announced to give ds three programmes during the 
opening months of next year. 

The Societa Armonica, an organization of high artistic 
worth, again puts forward a scheme of singular interest, 
under the direction of Mr. Vasco Akeroyd; Mr. 
Theodore Lawson has made some interesting plans for 
his usual series of chamber concerts; and Mr. Ernst 
Schiever promises us that he will again be responsible 
for several ‘string quartette’ programmes. 

The Wirral Amateur Orchestral Society (conductor 
Mr. Ernst Schiever) is shortly to put several important 
works into rehearsal. 

The Liverpool Musical Society (conductor Mr. D, O. 
Parry) has prepared a comprehensive scheme, and the 
Liscard Orchestral Society, under the direction of 
Mr. Philip Smart, will give several concerts during the 
season. 

Series of concerts will also be forthcoming by the North 
Liverpool Choral Society, the Aintree Musical Society, 
the Liverpool Post Office Choral Society, the Walton 
Breck Musical Society, and the Cymric Vocal Union. 





MUSIC IN MANCHESTER AND DISTRICT, 
(FROM OUR OWN CORRESPONDENT.) 


Competition Festivals are growing more and more 
popular in North Lancashire. Fired by the example of 
Morecambe, musical Blackpool has established an annual 
competition, which will be held for the third time on the 
8th, 9th, and roth of this month. The latest addition to 
such meetings is due to the enterprise of Lytham, near 
Blackpool, where the first festival was announced to be 
held on the 25th and 26th ult. In Manchester a 
season that promises to be the busiest on record will be 
in full swing before the end of the month. The most 
important of the established Manchester series are theHallé 
and Brodsky concerts, the one taking the lead in orchestral 
and choral, the other in chamber music; the Brand 
Lane concerts held on Saturday evenings with choral 
pieces by the Philharmonic Choir (on festival scale) and 
with many miscellaneous solo performances by ‘stars’; 
the Gentlemen's concerts, some with small orchestra, 
others taking the form of recitals; concerts of the 
Manchester Vocal Society (conductor, Dr. Watson), which 
is a choir on a smaller scale than the Hallé and Brand 
Lane organizations; and the Schiller Anstalt concerts, 
managed by Mr. Fuchs, which vary in character, but are 
never orchestral. The announcements show that all 
these concert institutions will be in full activity during 
the coming season. 

The concerts given usually on certain Wednesday 
evenings by Mr. Percy Harrison, of Birmingham, acquire 
a special importance this season through the engagement 
of Mr. Wood and the Queen’s Hall Orchestra for the one 
to be held on February 10, 1904. A series to be called 
the Ladies Concerts is announced to be given at the 
Midland New Hotel. They are to be held three times a 
week, beginning on the 7th inst., and are under the 
management of Messrs. Broadwood. The Brodsky 
Quartet concerts will also be held in the Midland Hall, 
the subscription being raised to meet the cost of the 
change to a much more luxurious room. On the 8th inst. 
Miss Nora Meredith, a singer who went through 
the greater part of her training in Manchester, gives an 
evening recital in the same hall. 

In the Hallé scheme for the season the choral works 
represent the following composers:—Bach, Handel, 
Beethoven, Mendelssohn, Berlioz, and Elgar (twice); 
and there is to be an operatic evening, with extracts from 
Wagner, Beethoven, and Cornelius. Works to be given 
for the first time at these concerts are ‘ Prinz Igor’ 
overture (Borodine), 7th Symphony (Bruckner), Sym- 
phony (Glass), ‘Maurische Rhapsodie ’ (Humperdinck), 
Symphonic Variations (Parry), Symphonic Poem ‘ Sarka’ 
(Smetana), ‘Also sprach Zarathustra’ (Strauss), and 
Overture ‘Die Feen’ (Wagner). There seems to be 
something less than entire certainty that the Parry 
Variations have never been heard here before. The 
pianists engaged include Messrs. Busoni, Godowsky, 
and Lamond; the violinists, Dr. Brodsky, M. Kreisler, 
and Lady Hallé. 





MUSIC IN NEWCASTLE. 
(FROM A CORRESPONDENT.) 


CONVENTION OF Music TEACHERS. 


Popular music instruction in the Newcastle district 
received a distinct impetus and encouragement by the 
meetings of the convention of music teachers, held here 
on the roth, 11th, and 12th ult., under the generai presi- 
dency of Mr. J. Spencer Curwen. Professional gatherings 
of musicians fulfila good purpose, but here we had a large 
number of amateurs mixing in friendly conference with 
well-known professional men gathered from various parts 
of the kingdom. It is on such occasions that one realizes 
how greatly musical propaganda depends upon the 
enthusiasm of amateurs and their desire to do something 
for themselves and for others. The Newcastle district can 
claim a special distinction in keenness, for I understand 
that at no previous conventions of this kind, held at other 
provincial towns, was the attendance so uniformly good 
and the interest so well maintained. 
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The papers read during the conference—which was 
held in the Lecture Theatre of the Literary Philosophical 
Society—were nearly all of a practical character. 
Mr. W. Kidner (Bristol) liberally gave away his 
excellent ideas on the formation and management of 
male-voice choirs; Dr. Warriner philosophised on 
‘efficiency and success as a teacher of music’; Mrs. 
Curwen, whose apostleship of rationality in pianoforte 
teaching is well known, dealt with her favourite 
topic in her usual lucid style; Dr. Fisher (Blackpool) 
also spoke on matters connected with pianoforte playing ; 
Mr. Newton Laycock (Gateshead), Mr. W. D. Oliver 
(Newcastle), Mr. Henry J. Finney (London), Mr. W. 
Harding Bonner (London), Mr. R. L. Reid (Glasgow), 
all dealt with school music teaching. 

Choirs were catered for by Dr. Coward, who gave 
an address on the tendencies of modern music, with 
special reference to Choral Singing, and by Mr. L. C. 
Venables, who gave a Lantern Lecture on the Aid to 
Choirmasters afforded by the Tonic Sol-fa notation. 
Mr. S. Filmer Rook (London), gave the audience a free 
lesson in Breathing and Resonance, and Mr. N. Kilburn 
(Bishop Auckland), read a paper on Music in Home, 
Hall and Church. Finally, and very happily, Mr. R. 
Oliver Heslop, who has more than local fame as an 
antiquary, gave a most entertaining and instructive 
lecture on ‘‘ Folk Songs and Melodies of Northumbria.”’ 

Among the Chairmen at the various meetings we had 
Mr. C. Francis Lloyd (Sunderland), and Dr. Huntley. 





MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The Sacred Harmonic Society has issued a programme 
which should satisfy its most rigid critics. Three concerts 
will be given as usual, in addition to the annual perform- 
ance of the ‘Messiah’ on Boxing Day, and the works 
selected for performance include Sullivan’s ‘ Golden 
Legend,’ Handel's ‘ Judas,’ and Coleridge - Taylor’s 
‘Hiawatha’ trilogy. 

The Nottingham Orchestral Concerts, under the same 
management, will perform Mozart's G minor and 
Brahms’s D major Symphonies. Mr. Allen Gill retains 
the direction of both series. 

West Bridgford, a growing suburb of Nottingham, 
possesses a Choral Society which intends to give 
Haydn's ‘Creation,’ Elgar’s ‘Banner of St. George,’ 
and Leoni’s ‘ Gate of Life’ during the coming season. 

In the field of chamber music, Miss Cantelo issues an 
attractive programme with such names as Mr. Louis 
Pecskai, Mr. Willy Hess, and the Kruse Quartet, for 
her seventh season in Nottingham. 

At Leicester the New Musical Society has issued a very 
interesting scheme, which includes Gounod’s ‘ Messe 
Solennelle,’ Cowen’s ‘St. John’s Eve,’ and Dr. Crotch’s 
‘Palestine,’ a work that is very rarely performed. 

The Philharmonic Society at Grantham intends to give 
a performance of Handel’s ‘Israel’ and Smart's ‘ Bride 
of Dunkerron.’ The Sleaford Society is not unlikely to 
resume its practices with Gade's ‘Crusaders,’ which 
it was unable to perform last season. 

The Loughborough Philharmonic Society will put ‘ Acis 
and Galatea’ in rehearsal. The Stapleford Choral Society 
has arranged dates for the ‘ Messiah,’ ‘ Elijah,’ and 
Jaxon’s ‘ Story of Elaine.’ 

The Boston Society has commenced rehearsals of 
Haydn's ‘ Creation ’ for their first concert. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The results of the September meetings of the various 
musical societies indicate no diminution of activity in the 
doings of choral organizations of the city and district. 
The Sheffield Musical Union (Dr. Coward) issues a 
comprehensive syllabus which includes performances of 
‘ The Dream of Gerontius’ (November 17), the ‘ Messiah ’ 
(December 15), and Mackenzie's ‘The Dream of Jubal ’ 





(March 22, 1904). The Sheffield Orchestra, which sus- 
pended operations during last season, has been secured 
for all three concerts. 

The Sheffield Amateur Musical Society (Mr. Scholl- 
hammer) announces Dvorak’s ‘Stabat Mater’ and Spohr's 
‘God, Thou art great’ for December 21. 

The Sheffield Choral Union (Mr. J. Duffell) has recom- 
menced rehearsals with Parry’s ‘ Blest Pair of Sirens,’ 
and the Sheffield Male Glee and Madrigal Society 
(Mr. J. A. Rodgers) is preparinga varied programme. of 
unaccompanied music in addition to Mendelssohn’s 
‘To the Sons of Art.’ 

Among the numerous suburban and district societies 
there is no lack of enterprise. A new body, the Heeley 
Musical Union (Mr. M. Tomlinson), comes forward with 
Coward's ‘Story of Bethany’ and Gadsby’s ‘ Lord of 
the Isles’; the St. Peter’s (Abbeydale) Choral Society 
(Mr. William Gadsby) announces Gade's ‘ The Crusaders.’ 
The Penistone and District Choral Society (Mr. J. Cooper) 
has in hand Handel's ‘ Judas Maccabeus’ and Mendels- 
sohn’s ‘ Hear my prayer’; while the Burngreave Choral 
Society (Mr. H. C. Jackson) promises Costa's ‘ Eli,’ 
Mendelssohn's ‘Hymn of Praise’ and the ‘ Messiah.’ 
The Doncaster Choral Society (Mr. T. Brameld) offers its 
patrons Elgar’s ‘ King Olaf’ and Coleridge-Taylor’s ‘Meg 
Blane.’ Later on they will join forces with the Rotherham 
Choral Society and give Coleridge-Taylor’s ‘ Hiawatha ' 
trilogy. 

The Barnsley St. Cecilia Society (Dr. Coward) favours 
both ancient and modern in Handel's ‘ Acis and Galatea’ 
(December 17) and Elgar’s ‘ King Olaf’ (March 24, 1904). 
The Norton Lees Choral Society (Mr. Horace Reynolds) 
has selected Smart’s ‘Bride of Dunkerron,’ and the 
Chapeltown and District Sacred Harmonic Society 
(Mr. T. Bool) Handel’s ‘ Judas Maccabeeus.’ At Worksop, 
the Musical Society (Mr. Hamilton White) announces 
Mackenzie's ‘ The Bride,’ Van Bree’s ‘ St. Cecilia's Day,’ 
Coleridge-Taylor’s ‘ Hiawatha,’ and Stanford's ‘ Phaudrig 
Crohoore.’ The Hoyland Common Choral Society 
(Mr. C. R. Senior) is busy with Handel's ‘Acis and 
Galatea’ and the ‘ Messiah.’ 





Obituary. 


Among the deaths which have recently taken place we 
have to record with regret the following: On August 30, 
at Doncaster, aged 77, Mr. SaMuEL MeEacock, J.P., head 
of the old-established firm of Messrs. S. Meacock and Son, 
music-dealers and organ-builders in that town. Mr. 
Meacock served with distinction the office of Mayor in 
1880, and as a Justice of the Peace of Doncaster and 
Chairman of the Wheatley School Board he discharged 
important public duties with the same zeal that charac- 
terized his business aptitude.——On the 13th ult. Mrs. 
RoBeRT BarnBy, widow of Robert Barnby, a distinguished 
alto singer—a former gentleman of the Chapel Royal and a 
Vicar-Choral of Westminster Abbey—who died in 1875. 
Mrs. Barnby was a sister of the late James Coward, for 
many years organist of the Crystal Palace, and sister-in- 
law of the late Sir Joseph Barnby. Mr. THomAs 
ANDERTON died at his home at Edgbaston on the 18th ult. 
He was formerly a prominent figure in the musical life of 
Birmingham as a journalist, lecturer, concert-giver, and 
composer. In the latter capacity he was perhaps best 
known by his cantata ‘The Wreck of the Hesperus’; a 
similar work, entitled ‘Yule Tide,’ was produced at 
the Birmingham Festival of 1885. Mr. Anderton was 
born in Birmingham, April 15, 1836. 














The Amateur Chamber Music Society has issued an 
interesting prospectus for the coming season. Among 
the works announced are the following, which have never 
been publicly performed in England: Sextet by Quef, 
Divertimento by Mozart, Quintet by Austin, and 
Serenade by Jadassohn. The President of the Society is 
Dr. W. H. Cummings, while its musical direction is safe 
in the competent hands of Mr. George A. Clinton. The 
Hon. Secretary is Mr. A. M. Donald, 57, Chestnut Road, 
West Norwood. 
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Miscellaneous. 


Mr. Fred W. Meir, Secretary of the North Stafford- 
shire District Choral Society, writes :— 

‘On reading a report of the Royal National Eisteddfod 
contained in the current issue of the ‘‘ Musical Herald,’’ 
I am amazed to find the following statement :—'t Two 
days previously the fine North Staffordshire choir were 
beaten at Corwen.’’ Now these words are very 
misleading. One cannot for a moment think that the 
writer of the notice is ignorant of the fact that there is 
more than one choir or choral society in North 
Staffordshire to which his remarks may be applied. 
Therefore, in justice to the North Staffordshire District 
Choral Society, of which Mr. James Whewall is the 
conductor, permit me to say that this Society does not 
take part in those minor or local Eisteddfodau which are 
promoted chiefly to create and maintain local vocal 
interest—all honour to the promoters and their object. 
The only Eisteddfodau at which the North Staffordshire 
Choral Society have competed are those of the Royal 
National of 1901 and 1902, held at Merthyr and Bangor 
respectively, with, I am glad to say, successful results 
on each occasion in gaining the chief honours. Let me add 
that too much cannot be said in praise of the reception 
of us by our Welsh friends on both occasions.’ 





Two prize competitions form a feature of the second 
Dover Musical Festival to be held in May, 1904. The 
first is a prize of ten pounds for a Choral Ballad for 
chorus and orchestra, to occupy about ten minutes in 
performance; the second, for the same amount, is for 
an organ overture, for organ solo with accompaniment 
of strings, brass, and drums. All particulars may be 
obtained of Mr. H. J. Taylor, Borough Organist, Town 
Hall, Dover. 


The Kimberley Musical Association gave their second 
concert on August 26. The chief item was Scenes from 
‘The Lady of the Lake’ by James Thomson, which met 
with a very favourable reception, three numbers being 
encored. The leading (soprano) soloist was Mrs. A. H. 
Ashworth. Other items were Dudley Buck’s ‘ Hymn to 
Music,’ Thomas’s Overture ‘Raymond,’ and Elgar's 
‘Pomp and Circumstance’ marches. The concerts are 
under the direction of Mr. J. Frank Proudman. 





A Grand Chair Eisteddfod is announced to be given in 
Queen’s Hall in February next, when various musical 
competitions will be held, including one for male voices 
(prize, £50) and one for mixed voices (prize, £30), &c. 
All particulars may be obtained from the Hon. Sec., 
pal David R. Hughes, 49, Hailsham Avenue, Streatham 
Hill. 





Professor Johann Kruse has engaged Mr. Hobday, the 
well-known viola player, for his Quartet, in place of Mr. 
A. E. Férir, who is about to leave London for Boston. 
The Kruse Quartet will now consist entirely of British 
musicians, Professor Kruse himself having been born in 
Melbourne, Australia. 





The Royal Choral Society will perform the following 
works during the coming season :—‘ Elijah,’ ‘ Messiah,’ 
‘Israel in Egypt,’ ‘The Song of Hiawatha,’ ‘ The 
Atonement’ (Coleridge-Taylor), ‘ War and Peace’ (Parry), 
and ‘ Callirhoé’ (Bridge). 





The Memoirs of Hector Berlioz, in a new translation 
by Miss Katharine F. Boult, will shortly be issued by 
Messrs. Dent in their ‘ Temple Autobiographies’ series. 





Mr. Frank Tours is conducting the orchestra at Daly's 
Theatre, New York, with great success. 





foreign Hotes. 





BERLIN, 

The Stern Choral Society will perform this season 
Mendelssohn's ‘St. Paul’ on the anniversary of 
the composer’s death, Bach’s cantata ‘Ein’ feste 
Burg,’ Enrico Bossi’s ‘ Hohes Lied,’ and Beethoven's 
‘Missa solemnis’; the last-named work, by-the-way, is 
also included in the present concert scheme of the 
Singakademie. The Philharmonic Choir, under the 
direction of Siegfried Ochs, will perform Bach’s B minor 
Mass, the Requiems of Berlioz and Brahms, and, 
by way of novelty, some choruses of Hugo Wolf. 
—Victor Hollander’s operetta ‘ Konig Rampsinit’ has 
been given here several times with considerable success, 
A new work of the same kind, ‘Der Sonnenvogel,’ has 
been produced here by a travelling Viennese company 
and favourably received. 





BORNES, 

A public square has been named after the veteran 
composer Ernst Reyer, who spends the summer here in 
his charming castle. M. Georges Leygues, former 
Minister of Fine-Arts, was announced to preside over the 
ceremony of inauguration on the 2oth ult. It is not often 
that composers are thus honoured during their lifetime. 

BOULOGNE-SUR-MER. 

Last month a Massenet festival-concert was given at 
the Casino under the direction of M. Gaston Coste. The 
hall was crowded, and great enthusiasm prevailed 
throughout the evening. The programme included among 
other works the ‘Phédre’ overture, the ‘ Herodiade’ 
prelude, the orchestral suite ‘Les Erinnyes,’ and the 
‘ Scénes alsaciennes.’ 

CARLSRUHE. 

In memory of Johann Wenzel Kalliwoda, the Town 
Council will place a memorial tablet over the house in 
which he died on December 3, 1866. Of this once 
popular composer little except the name is known. He 
wrote seven symphonies, and of the Fifth, Schumann 
spoke in terms of praise; moreover, he dedicated to him 
his Intermezzi (Op. 4). 

COLOGNE, 

The interesting programme for the season at the 
Stadttheater under the new direction of Otto Purschian 
includes Berlioz’s ‘Faust’ and ‘Benvenuto Cellini,’ 
Hugo Wolf's ‘Corregidor,’ Massenet’s ‘ Werther,’ 
Pfitzner’s ‘Rose vom _ Liebesgarten,’ Gluck’s two 
‘ Iphigenias,’ and Weber’s one-act ‘Abu Hassan.’ We 
should like to hear some of these operas in London. 


COPENHAGEN. 

August Enna, the Danish composer, author of ‘ The 
Witch,’ ‘Cleopatra,’ &c., has just completed a new 
opera, ‘ The Death of Antony,’ which is to be produced 
here during the forthcoming season. 

COTE-SAINT-ANDRE. 

On the Sunday after the festival at Grenoble, the small 
town in which Berlioz was born paid—though in humbler, 
if perhaps in more heart-felt manner—its homage to the 
master. Berlioz is represented there by a statue, a copy 
of the one set up in the Place Vintimille, Paris, and on 
the day in question a Berlioz museum was inaugurated 
in the very house in which the composer was born. It 
contains the romances with guitar accompaniment written 
by him in early youth, and other autographs; the crown 
of massive silver sent in 1861 to Berlioz from Hungary ; 
the score of ‘ Roméo et Juliette’ presented to the King 
of Prussia. MM. Ernst Reyer, the old friend of the 
master, and Saint-Saéns were both expected to be present 
at the opening ceremony, but both excused themselves, 
the one on the ground of advanced age, the other of 
fatigue caused by the performances at Béziers. Their 
absence was the subject of general regret. Performances 
were given in the evening of the ‘Carnaval Romain’ 
overture, fragments from ‘Harold en Italie’ and 
‘L’Enfance du Christ,’ and the ‘Hungarian’ and 
‘Hamlet’ Marches. 
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THE HAGUE. 


The Netherland Society of Composers offers a prize of 
r,000 gulden for an oratorio (soli, chorus and orchestra) 
set to Dutch, German, or Latin text. It is open to 
Dutchmen whether living at home or abroad. Manu- 
scripts must be sent in before September 1 to the 
secretary, Herr Ackermann, Konigin Emmakade 105, 
s'Gravenhage, from whom also further information 
may be obtained. 

LEIPZIG. 

The firm of Lauterbach and Kuhn will shortly publish 
Hugo Wolf's symphonic poem ‘ Penthesilea,’ the hymn 
‘Christnacht ’ for chorus, soli and orchestra, the stringed 
quartet in D minor with the superscription ‘ Entbehren 
sollst Du, sollst entbehren,’ the first movement of an 
Italian Serenade, and a cycle of songs. 


MAINZ. 

A four-days’ festival is to be held here in the spring of 
1904 by the Kaim Orchestra of Munich, under the 
direction of M. Kufferath. The first concert will be 
devoted to Berlioz, the second to Schumann, Mendelssohn 
and Brahms, the third to Schubert and Weber, and the 
fourth to Beethoven. 

MUNICH. 

The question of asuccessor to the late Hermann Zumpe 
is being discussed. The name of Gustav Mahler has 
been mentioned, but it seems doubtful whether he would 
leave the Court Opera at Vienna. 


PARIS. 
M. A. Carré we imagine has some scheme sur /e tapis 
for the Berlioz Centenary in December. A writer in 
Le Monde Musical suggests that on such an occasion he 
could not place ‘Les Troyens’ and perhaps ‘ Benvenuto 
Cellini’ in better hands than those of M. Bruneau, 
who, by-the-way, entered upon his duties at the Opéra 
Comique in September by conducting ‘Carmen.’ The 
autumn season commenced on August 26 with 
Charpentier’s ‘Louise,’ under the conductorship of 
Messager, when notwithstanding the great heat the 
theatre was crowded... M. Carré, who hitherto has 
complied with the condition requiring him to have ten 
performances every year at popular prices, has offered to 
the Minister of Fine-Arts to give them every Monday, 
excepting during the holidays. The first, on the 7th ult., 
was ‘Le Domino Noir.’ This excellent scheme will 
meet with general approval.—The Chiatelet concerts 
under the direction of M. Edouard Colonne recommence 
the 18th inst. ——A Berlioz cycle is to be given in 
December. 





ST. PETERSBURG. 

The Russian Opera will commence its winter season 
at the Conservatorium on the 14th inst. The manage- 
ment only gives Russian operas. Novelties by Sserow 
(‘Judith ’), Inferow (‘ Antony and Cleopatra’), Rimsky- 
Korsakow, &c., will be produced.——During the month 
of August performances of Rubinstein’s ‘ Nero’ were 
given at the Imperial Theatre. 





Enswers to Correspondents. 


KATHLEEN.—(1) We sympathise with you in your 
difficulty, and admire your determination to improve 
your ear and musicianship. You are young, so do not 
despair, or regard yourself as ‘a hopeless case.’ As 
the first step in the right direction, join a tonic sol-fa 
singing-class under, a good teacher, and derive all the 
benefit you can from the ear-training advantages of the 
system and its remarkable results, and let us know how 
you get on. We are glad to hear that you are ‘very 
fond of Music (with a capital M),’ and we hope that you 
will soon make Capital (with a capital C) progress. 
(2) For arrangements for a two-manual organ of favourite 
airs from the oratorios of Handel and Mendelssohn try 
the following :—Airs from ‘ Elijah ’ (Books 1 and 2), and 
four airs from ‘St. Paul,’ all arranged by George Calkin; 
‘I know that my Redeemer liveth ’ and ‘ Rejoice greatly,’ 
arranged by Westbrook; ‘ Angels ever bright and fair,’ 
‘Return, O Lord of Hosts,’ and ‘Lord, remember 
David,’ arranged by Dunstan. 








Dora.—No wonder you enjoy accompanying your 
friend—especially if he be a special friend—when he sings 
Hatton’s glorious song ‘To Anthea.’ Who would not? 
You ask for ‘any kind of history about it.’ Well, you 
probably know that the words, no less delightful than the 
music associated with them, are by Robert Herrick (1591- 
1674), of whom it has been truly said: ‘ the fresh fragrance 
of English meadows lives in his verse, and will beget 
perpetual delight as long as English literature is read.’ 
The earliest known setting of ‘To Anthea’ is by Henry 
Lawes, which appeared in John Playford’s ‘ Treasury of 
Music,’ 1699, where the song is entitled ‘ Love's Votary.’ 
Hatton’s setting was first published in 1850, yet it is as 
fresh to-day as when it was written. In the preface to a 
volume of Herrick’s songs set to music by Hatton, the 
composer says: ‘ The songs forming the contents of this 
volume were written at different times and under various 
circumstances. Some few of them were composed 
previous to my departure to America in the autumn of 
the year 1848, and presented as little souvenirs to 
several of my friends on leaving England. The rest, 
with one exception, I wrote out entirely for my 
own amusement during the time I was away, and 
all of them were composed without any view to their 
publication, This statement I think it necessary to 
make in order to account for the fragmentary, 
scrap-like form of some of them. On my return to 
England I was urged by one of my friends, who 
was cognisant of what I had done, to make a complete 
collection of these little compositions, and publish them 
in a consolidated form. The kindness of my friends in 
returning me some of my MSS. has enabled me to do 
this, and I now send these songs forth into the world, 
satisfied if they should be the means, in however humble 
a degree, of adding to the material of musical enjoyment, 
or of contributing anything to the regeneration of the 
popular taste in an important department of chamber 
music. London, August, 1850.’ John Liptrot Hatton— 
who published many of his songs under the pseudonym of 
Czapek, in order to make it appear as if they were the 
product of a foreigner !—was born at Liverpool in 1809, 
a memorable year as being that in which Mendelssohn, 
Tennyson, and Gladstone made their several entrances 
into the world. In playing the accompaniment to ‘ To 
Anthea,’ let it go; never mind your friend's breath, or 
the want of it! He'll ‘live and die for thee.’ 


Hore.—For your violinist friend ‘who has played 
Brahms and is capable of a really good thing, though he 
cannot execute enormous difficulties,’ we venture to 
recommend the following ‘good compositions for the 
violin’: Fantasie éspagnole, Lalo; Concerto romantique, 
Godard; Suite and Sonata, Sinding ; Sonata in G minor, 
Sjogren; Sonata (Op. 35), Gradener; Sonata (Op. 18) 
and Concerto, Richard Strauss; Sonata _ grazioso 
(Op. 119), Huber; Sonata (Op. 1), Wolf-Ferrari. 


WInNDsorITE.—(1) Stopped diapason and Principal 
seem to be necessary for a proper complement of stops on 
the swell manual. The solitary pedal stop (Bourdon) 
must surely be of 16-ft., not 8-ft. pitch. (2) Your range of 
study, though not without some good features, has been 
rather limited. Why not take some lessons of a good 
teacher? This would not only give you a fresh stimulus, 
but you would also obtain the advice you need for your 
studies better than we could sive it to you. 


H. J. B.—The words yo:; submit to us—‘ humbled ’ and 
‘ sprinkled '—are really not so difficult of pronunciation 
in singing as you seem to think if they are uttered 
naturally with emphasis on the first syllable and an 
unaffected enunciation of the final consonant. You would 
make far too much of the second and unaccented syllable 
by singing ‘hum boold,’ and ‘sprin-koold’ (in the 
latter distorting the word); and what shall be said of 
‘hum-bled’ and ‘sprin-kled ’? 


T. F. H.—(1) The old German cradle song ‘ Schlaf, 
Kindchen, schlaf,’ is published in a volume of Wiegentieder 
edited by Friedlander, and published in the Peters 
edition. (2) The title of the German students’ song 
you require (of which you send us the refrain) is 
‘ Madchens Klage,’ composed by Diiringer. 











678 


THE MUSICAL TIMES.—Ocroser 1, 1903. 





ANSWERS TO CORRESPONDENTS—continued. 


Ajax.—Open Scholarships, either with or without main- 
tenance, are annually competed for at the Royal College 
of Music, and similar benefactions (without maintenance) 
are obtainable at the Royal Academy of Music. As your 
daughter has done so well at the Associated Board 
Examination, she should feel encouraged to compete for 
one of these scholarships. There is no need for her to go 
to Germany to study music. 


J. F. M.—(1) We are sorry that we cannot trace the 
Vesper Hymn you send us. (2) Your surmise proves to 
be correct. The tune No. 599 in the Hymnary, set to the 
words ‘Christian, dost thou see them?’ though there 
stated to be by an anonymous composer, is by Joseph 
Barnby. The same may be said of No. 460 in the same 
book. See his collected tunes, now published in one 
volume. 

TEN YEARS’ READER.—Your diploma of L.R.A.M. and 
long pupilage should help you in obtaining a post such as 
you desire. We cannot think of any other way of 
advising you than in advertising and making application 
by letter to likely Principals of schools. As you live in 
a music-loving district you will doubtless find frequent 
opportunities of making yourself known. 


H. G.—Haydn’s Hymn to the Emperor (The Austrian 
National Hymn) forms the theme (with variations) of 
the slow movement of his String Quartet, Op. 76, No. 3. 
A reliable arrangement for the pianoforte, keeping as 
nearly as possible to the original form of the movement, 
may be obtained from Messrs. Novello. 


H. J. G—Go toa skilful oculist without delay. You 
would find one at Birmingham, if there should not be one 
in your own town upon whom you could rely. State your 
case fully and be careful, or the consequences might be 
serious. 

G. C.—The following church cantatas will be found 
suitable for performance during Advent: The two 
Advents (Garrett), Advent Hymn (Schumann), Blessed 
are they who watch (Blair), and The Second Advent 
(Prendergast). 

Hitpa.—We have not yet heard of any examination 
for performers on the pianola, but the testing time for 
pianolaists will doubtless come in time. What a time the 
examiners wiil have! 


W. F. M.—(1) We cannot differentiate between the 
diplomas—such as they are—you mention. (2) Yes, at 
Trinity College, London. (3) Bridge and Sawyer’s 
‘Course of Harmony’ would certainly be of use to you. 


VaLsE LENTE —When a footman was asked: ‘Is life 
worth living?’ he replied: ‘It all depends upon the 
livery.’ The analogy will apply to your pianoforte 
interrogation : it all depends upon the piano. 

W. H. G.—A letter addressed to Dr. Dvorak at the 
Conservatorium, Prague, would doubtless reach the 
composer of ‘ The Spectre’s Bride.’ 

TWENTY-FIVE YEARS’ READER.—Yes, by all means tell 
the examiners of your physical defect, for which they 
would surely make allowances. 

W. P.—Do you mean gentlemen singers, or lady 
semen: sanidtthd alive, or nein dead ? 


STEDMAN'S” MUSICAL 1 AGENCY 


(Mrs. JOHN STEDMAN anp SYDNEY BAYNES) 
(Estabh. xed 1877). 
Artists for Opera, Theatre, Oraterio, At Homes, Banquets, c. 
horuses, Choir boys and Girls, 
Singing Lessons and Coaching. 
58, Berners Street, W. 





SOUTH PLACE ORCHESTRAL SOCIETY 
SOUTH PLACE INSTITUTE, SOUTH PLACE, FINSBURY,E.C, 
(Seventh Season, 1903-4.) 

Practices weekly, on Friday evenings, from 7 to 9. Concerts on 
Sundays, December 20 and March 27. Hon. Conductor, T, Eustace 
Barralet. 

. Subscription for Season: Ladies, 8s.; Gentlemen, 10s.; Entrance 
ee, 2s. 6d. 

Instrumentalists are invited to apply on Friday evenings at the 
practices, or write to the Hon. Sec., 


A. J. CLEMENTS, 25, Camden Road, N.W. 
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1. Portrait of Dr. Joseph Pring, Organist of Bangor 
Cathedral from 1793 to 1842. 
2. Part-Song ‘The Message Bringers’'—H. Waldo Warner, 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 


if RADLEY, CHARLES L.—Two Songs: 1. ‘‘ Song 
of the Ocean’’; 2. ‘*Song of the road.’’ For 
Tenor. 2s. 
Samer J. F.—The Nicene Creed. In Monotone, 
with organ accompaniment (reciting note F). 
(No. 198.* Novello’s Parish Choir Book.) 13d. 
REE, Rev. E. D.—‘ Hark, boys, hark.’ Eastbourne 
College Cadets’ Song. 6d. 
4 LGAR, EDWARD—Funeral March from the music 
to ‘‘Grania and Diarmid.”’ (No. 2. Organ Arrange- 
ments by A. HERBERT BREWER). 28. 
F ANING, _ EATON — ‘‘Except the Lord build the 
house.’’ Anthem, for general use. (No. 771. 
Novello’s Octavo Anthems. ) 4d. 
GAULKES, WILLIAM — Nocturne in A (No. 29. 
Recital Series of Original Compositions for the 
Organ. Edited by Epwin H. Lemare.) 2s. 
ETHERSTON, Rev. Sir G. R.—‘‘O evening Star, 
that lightenest all.’ Hymn. 2d. 
ERVEY, ARTHUR—“ Youth.’”’ A Concert Over- 
ture, for Orchestra. Pianoforte Arrangement. 2s. 6d 
OBY, CHARLES—‘ Under the greenwood tree.” 
Two-part Song, for Female Voices. (No. 127. 
Novello’s Octavo Edition of Two-part Songs.) 3d. 





—— ‘Barcarolle.'’ Two-part Song, for Female Voices. 
(No. 128. Novello’s Octavo Edition of Two-part Songs.) 2d. 
ARVIS, Rev. F. A.—‘‘Just as I am, without one plea.” 
Anthem, for Tenor Solo and Chorus. 2d. 
ORDAN, WARWICK—"“' The Saints of God.’’ Short 
Anthem, for Saints’ Days. 3d. 


| Bie sine as sung in Salisbury Cathedral. On Card. 


M ARKS, J. CHRISTOPHER—Magnificat and Nunc 
cat in B flat. (No. 639. Novello’s Parish 
Choir Book.) 4d. 
aaa ior JOHN B.—String Quartet, in A minor. 
Score, 5s. 
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DURING THE LAST MONTH—continued. 
OELLENDORFF, W. von—‘‘ A Song of Summer ’”’ 
(Pfingsten). Part-Song, for s.a.t.s. English and 
German words. (No.925. Novello’s Part-Song Book.) 3d. 


ARRY, C. HUBERT H.—‘' War and Peace.’’ Vocal 
Parts, 1s. each. 
a E. MORANT—Te Deum laudamus, in B flat. 


EARSALL, R. L. p—E—‘Sir Patrick Spens.’’ A 
Ballad-Dialogue, for Double Chorus. Edited and 
arranged for Eight Voices by G. J. BENNETT. (No. 929. 
Novello’s Part-Song Book.) 4d. 
OBERTS, J. VARLEY—The Lord's Prayer and 
I Apostles’ Creed. In Monotone, with Organ Accom- 
paniment (reciting note, F). (No. 167*. Novello’s Parish 
Choir Book.) 13d. 
— The Nicene Creed. 
Accompaniment (reciting note, F). 
Parish Choir Book.) 14d. 
I OLLASON, F.—'‘ Jesu! Fount of Love.’’ Chorus, 
for s.A.T.B., from ‘‘Stood the mournful Mother 
weeping.’ 14d. 
ma Soe MUSIC REVIEW. No. 136. Contains the 
following Music in both Notations: ‘t Lovely 
night.’’ Trio (unaccompanied) for s.s.A. Composed by 
F, X. Chwatal. ‘‘ Harvest Home.’’ Two-part Song by 
Percy E. Fletcher. 14d. 
gee SONGS — Edited by W. G. McNaueut. 
Published in two forms. A. Voice Parts in Staff 
and Tonic Sol-fa Notations, with Pianoforte Accompani- 
ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 
4. B. 


In Monotone, with Organ 
(No. 168.* Novello’s 


No. 728. Under the greenwood tree. Two- 
part Song CuHarLes Hosy 2d. — 
» 729. Barcarolle. Two-part Song 


CuarLes Hopy 2d. — 
», 750. Softly the moonlight. Serenade, 
for Four Female Voices 
F. IvirFe 3d. 14d. 


760. Cloudso’er the summer sky. Two- 
partCanon Gustav von Horst 14d. — 
» 767. Boys of our Empire. Unison 
Patriotic Song WALYER Brooks 2d. — 
MITH, JAMES—“ There is a land of pure delight.’’ 
Sacred Song. No. 1,inF, for Soprano or Tenor, 2s. 
—— ‘There is a land of pure delight.’”” Anthem. 3d. 


‘ULLIVAN, ARTHUR — “‘‘ Fair Daffodils.’’ Part- 
J Song, for s.a.t.B. (No. 728. The Musical Times.) 13d. 
HOMAS, VINCENT—‘ The Arch-Druid’s Song.” 
For Baritone. From Act III. of ‘‘Eos and 
Gwevril.’’ 2s. 
ONIC SOL-FA SERIES — Edited by W. G. 


McNaucut :— 
No. 1325. In absence (T.T.B.B.) DuDLEy Buck 1d. 
», 1326. Evening (a.T.T.B.) «» H.Lesiie id. 
» 1328. Evening (s.a.T.B.) eo H.LEsew 1d. 


» 1329. Song of the flax-spinner HENRY LEstige 13d. 
+, 1330. Welcome Spring.. H.Lesviz 1d. 
», 1331. Hail to the Chief H. Lesvie rd. 
»» 1332. How dark, O Lord, are Thy decrees 
(from ‘‘ Jephtha ’’) HANDEL 1d. 
1 1335. Hide not Thou Thy face 
RICHARD FARRANT 1d. 
» 1336. Almighty God, Who hast me brought 
TuHomAS Forp 1d. 
VILLAGE CHANT BOOK. No.1, containing 
100 Single Chants .. me eo 40. 
—— No. 2, containing 50 Double Chants os 4 
OURS, FRANK E.—Three Dances. Arranged for 
the Pianoforte. 2s. 
ie ey TH.—Gavotte and Musette. 1st Violin, 
2nd Violin, 6d.; Viola, 6d. ; Violoncelloand 
Bass, 1s. 
—— Valse Mélancolique. 


1st Violin, 6d.; 2nd Violin, 





6d.; Viola, 6d.; Violoncello and Bass, 1s. 


THE MUSICAL TIMES. 


SCALE OF TERMS FOR ADVERT eso. 
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S. 
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Three Lines. - an we O 3 4 
For every additional Line... we 0 (010 
Half a Column on eee we 2 00 
A Column ... a on “a ee “a £286 
A Page aa < ue ae = 


Special Pages (Cover, &e. ) by arrangement. 
A remittance should be sent with each Advertisement. 


- SPECIAL NOTICE. 

To ensure insertion in theiy proper positions, 
Advertisements for the next issue should veach 
the Office, 1, Beyners Street, London, W., 

NOT LATER | san oc TORER 22. 


MISS MABEL PARTRIDGE Stontae: 


Concerts, Dinners, &c. (Expenses only.) 
Address, 26, Park Terrace, Broadwater Road, Tottenham. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, WwW halley Range, Manchester. 


MR. HENRY PLaVY 


(Of the Beethoven Festival, Fee s S Fal Choral and Crystal Palace 
Concerts.) 
Solo Tenor, Christ Church, Lancaster Gate. 
Address: 30, Hamilton Gardens, N.W. 


MISS WINNIE HEMMING 

(THE FAMOUS CHILD SOLO HARPIST) 
Of the Royal Albert Hall, Queen’s Hall, St. James’s Hall, London and 
Provincial Concerts. 
Can accept a limited number of ENGAGEMENTS for Concerts, 
Festivals, Banquets, Bazaars, &c. 

Address, 21, Endlesham Road, Balham, S.W. 

‘A prodigy.’’—The Times. 

‘A prodigy.’’—Daily Telegraph. 

‘“‘ Played with marvellous execution and expression.'’—Morning Post. 


LESSONS given in Elementary and the Higher Development of 
HARP-PLAYING, by Mr. StipNey Hemminc. Address as above. 


INCHESTER CATHEDRAL. — There are 

VACANCIES for CHORISTERS and PROBATIONERS, 

Boarders cr Day Scholars. Applications to be sent immediately to 
the Precentor. 


OLO BOY.—Holy Trinity Church, West Hill, 
» Wandsworth. Good salary given to capable boy. Light 
duties. Apply, Mr. Henry W. Weston, Mus. B., 59, West Hill, 
Wandsworth, S.W. 


ENOR WANTED, for 
Ladbroke Grove. Salary, £12. 
Grove, Ealing Common. 
ENOR WANTED, for Essex Church, Kensington. 
Light duties. Near Tube. Salary, {20a year. Apply, A. Joll, 
37, Bark Pie ice, Bayswi ater. 


RGANIST and ‘CHOIRMAS’ TER Ww ANTED, 

St. Luke’s Church, Hillmarton Road, N. Salary, £60. Apply 

by letter, marked ‘‘ Organist,’’ stating experience and qualifications, 
Vi ‘icarage, Penn Roi ad, N. 


‘ANTED, ORGANIST and C HOIRMASTER, 

at the Old Independent Church, Haverhill. Salary, £50. 

Nearly new three-manual Organ by BINns. Applications, witb 
testimonials, to T. Jarvis, Haverhill, Suffolk. 


ANTED, ORGANIST and CHOIRMASTER. 
Large Church ; Choral Services. Mus. Bac. or F.R.C.O. 
Salary, £70. Rev. H. Bircham, St. ‘F I's Vicarage, Southsea. 


RGANIST.—The. Rev. FRANK S. Ww. 
NICHOLSON would be glad to meet with a Gentleman 
willing to assist him, by acting as Organist and Choirmaster, at 
— Street Chapel, Bedford Row, W.C. Good Organ. ‘Small 
onorarium given. 


RGANIST and CHOIRMASTER desires AP- 
POINTMENT (Mus. Bac.), Experienced ; successful Choir 
Trainer. Excellent testimonials. Alpha, c/o Saward, Baker & Co., 
188, Strand, W.C. 

















St. John’s Church, 
Apply, Arnold Birch, 28, Birch 








IRST - CLASS SALESMAN - - TUNER “desires 
RE-ENGAGEMENT. Isa thoroughly practical man, Highest 
references. South of England. Thoroughly respectable, and good 
address; connected with last employers 13 years. Normal, Novello 
& Co., Ltd., 1, Berners Street, W 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW ror OCTOBER 
CONTAINS :— 
GENERAL NOTES. 
LESSONS ON THE RUDIMENTS OF MUSIC. 


THE HARMONIZATION OF MELODIES IN Four VocaL Parts. By 


CuTHBERT Harris. 
Scuoot Music 1n Cape Cotony. 
THEORY QUESTIONS. 
REVIEWS. 
StupIES IN TIME AND TUNE. 
Music In AMERICAN TRAINING COLLEGES AND SCHOOLS. 
MusicaL CONVENTION AT NEWCASTLE. 
CORRESPONDENCE. 
ANSWERS TO THEORY QUESTIONS. 


THE SCHOOL MUSIC REVIEW, 


THe OCTOBER NUMBER CONTAINS THE FOLLOWING MUSIC :— 

StTuDIES IN INTERVALS. 

“O Hitis, O VALES OF PLEASURE” (‘‘ DEPARTURE"’). 
for s.s.A. (Unaccompanied). By MENDELSSOHN. 

‘** THE Lass oF RicHMonpD HILv.”’ Unison Song. By JAMEs Hook. 

Also, EXTRA SuPPLEMENT, containing ‘‘CLoOUDS 0’ER THE SUMMER 
SKY. Two-part Canon. By Gustav von Horst. (No. 760. 
Novello’s School Songs.) Price 14d. 

The Music and Exercises can always be obtained separately. Price 1kd. 

London : Nov: ELLO AND COMPANY, Limited. 


Arranged 





ANTED, SITU ATION as IMPROVER or 
Second Tuner. Three years’ Factory experience. Apply, 
A. Miles, 7, Blythe Vale, Catford. 
Y° UNG LADY, experienced, desires POST as 
ACCOMPANIST. Excellent sight-reader and timist. Write, 
‘* Accompanist,’’ 22, Marlborough Hill, St. John’s Wood. 
RGAN.—Very valuable Two-manual. Contains 
twenty-three stops, 820 speaking pipes. Built regardless of 
expense, and almost entirely of mahogany. Metal pipes of the best 
spotted metal. Price, £300. Organist, 24, Endsleigh Gardens, 
Gordon Square, London, W.C. 
RGAN (Large Two-manual). Now standing in 
a London Church. Contains twenty stops, and about a thousand 
speaking pipes. Must shortly be removed; will be SOLD at bargain 
price. Organist, 24, Endsleigh Gardens, Gordon Sq., London, W.C. 
ENUINE Old VIOLINS and VIOLONCELLO 
for DISPOSAL :—Violin, attributed to Macatn1; Violin, by 
Joun Betts; Violin, by SMart, Suitable for a Lady; V iolin, maker 
unknown; ‘Cello, maker unknown. Two Violin Bows, 'by Turss. All 
in splendid condition; suitable for Professionals. Prices reasonable to 
clear. Ww illiam Benson, 44 Claremont Road, Birkdale, Southport. 


PASTORAL MELODY 


LAMENT 
FOR THE ORGAN 
JOHN E. \ E. WEST. 


Price One Shilling. 


FESTAL COM [MEMORATION 
FOR THE ORGAN 


JOHN E. WEST. 


Price One Shilling and Sixpence. 








London: NOVELLO AND Company, Limited. 


- WHAT SHALL I GIVE THEE 
SONG 
WALTER E. GROGAN 
HAROLD L. BROOKE. 


Price Two Shillings. 





NOVELLO AND Company, Limited. 


London: 





Just Published separately. 


TARANTELLA 
(THE REVEL) 
No. 4 OF THE 
GIPSY SUITE 


EDWARD GERMAN. 


ARRANGEMENT FOR VIOLIN AND PIANOFORTE By 
THE COMPOSER. 
Price Two Shillings and Sixpence. 


London: NovELLo AND Company, Limited. 





Just Published. 


MAGNIFICAT 


AND 


NUNC DIMITTIS 


FROM THE 


SERVICE IN B FLAT 


BY 


C. VILLIERS STANFORD. 


(Op. ro.) 


PULL SCORE. 
Price Five Shillings. 
String Parts, 2s. 6d.; Wind Parts and Organ, 5s. 
London: NOVELLO AND Compan, Limited. 


_ Just Publis Published. 


SWEET LITTLE KATUSHA 


Sune sy MISS LENA ASHWELL, tn 
Totstor's ‘‘RESURRECTION,” at His Majesty's Theatre. 


THE WORDS WRITTEN BY 


MICHAEL MORTON 
The Music, arranged from an old Russian Folk-Song 
by 
ADOLF SCHMID. 
Price One Shilling net. 


London: NoveELiLo AND Company, Limited. 


A TREATISE 


MODERN INSTRUMENTATION 


ORCHESTRATION 
HECTOR BERLIOZ. 


TRANSLATED BY MARY COWDEN-CLARKE. 


New EpITIon, REVISED AND EDITED BY 

JOSEPH BENNETT. 

Price Twelve Shillings 
This masterly treatise and accepted classic on a subject of 
which Berlioz was so consummate a master, is copiously 
illustrated by excerpts from the full scores of works by 
Gluck, Mozart, Beethoven, Weber, Spontini, Meyerveer, 

and especially from those of the author. 


London: NovELLo AND Company, Limited. 
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ADY (R.A.M., former pupil of Walter Macfarren), 
desires PUPILS for PIANOFORTE. Also Engagements, 
Concerts, At Homes, &c. Highest testimonials. Madame Clara E. 
Neiman, Hogarth House, 46, Guilford Street, Russell Square, W.C. 
fI1SS MAUDE HARTEL, A.R.C.M., gives 
M LESSONS in PIANO and VIOLIN, at her own cr Pupils’ 
Address, 22, Arundel Square, 





residences. Good accompanist. 
Highbury, N. 


TOICES TRAINED (Altos included) and SIGHT- 
\ SINGING and the PIANOFORTE TAUGHT, by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at his residence, 
16, Amwell Street, Myddelton Square, E.C. Many of Mr. Frost’s 
pupils have obtained Cathedral and other choir appointments in open 
competitions. 

RAINING of TENORS.—MR. E. DAVIDSON 
PALMER, Mus. Bac., Oxon., gives LESSONS at his residence 
and at the West-End. For terms, &c., address, 11, Grazebrook Road, 
Stoke Newington, N. The principles on which MR. DAVIDSON 
PALMER'S METHOD is based are explained in his pamphlet, ‘‘ The 
Tenor Voice and Its Training.’’ Price 1s., post-free, from the AUTHOR, 
at the above address; or from JosepH WILLIAms, Ltd., 32, Great 
Portland Street, W. 


\,_R. EDMUND ROGERS REVISES Musical 
Compositions. 45, Alma Square, St. John's Wood, N.W. 
ST. PETER’S, EATON SQUARE. 
VACANCIES IN CHOIR. 


PRINCIPAL TENOR—to succeed the late Mr. James Leyland. 
BASS (not Baritone), for Cantoris side—Vacancy caused by the 
resignation of Mr. F. B. Streatfeild. 














No testimonials are required. 
Apply, by letter, to Dr. G. F. Huntvey, Choir Vestry, St. Peter's, 
Eaton Square. tila aps 


LTO WANTED, St. Mark’s Church, Surbiton. 
Good reader; £15. Communicant. R. F. Tyler, Berrylands 
House, Surbiton, Surrey. 


ENOR WANTED, for St. James’s, Sussex 
Gardens, W. Usual duties, occasional Oratorios. £15. H.D., 
14, Kilburn Priory, N.W. 


WANTED, for the new Church of Holy Trinity, 

Kensington, TWO BASSES and TWO TENORS. Good 
readers essential. Salaries, £15. Apply toC. S. Knight, Holy Trinity 
Church, Knightsbridge. 


ANTED, LEADING BASS (well-trained).— 
Salary, £6 per annum, Apply, Christ Church, Endell Street, 


W.C., Friday evenings, 8.30. 


OUTHWELL MINSTER.—-Probable VACANCY 
for LAY CLERK (BASS, not Baritone). Candidates must be 
under 25 years of age, and communicants of the Church of England. 
Apply at once, with copies of testimonials, to R. W. Liddle, Esq., 
Rector Chori, Vicars’ Court, Southwell. 


ME BATES (London College for Choristers) sup- 
l plies SOLO BOYS for Oratorios, &c. See p. 634, Musical Times. 


OUNG LADY, fine Soprano voice (pupil of 

known master), desires an ENGAGEMENT to sing in Church 

or Oratorio. English, French, Italian, Latin. Address, Singer, 
Meppershall Rectory, Beds. 


IDDLE PARISH CHURCH, PAISLEY.— 

WANTED, ORGANIST and CHOIRMASTER. Salary, 

{50 per annum. Applications, with testimonials, stating age, training, 

experience, to be lodged with William Peattie, 2, Gilmour Street, 
Paisley, not later than October 10, 1903. 


RGANIST.—Bicester Parish Church. Salary, 
£40. To begin November 29. Church of England. Testi- 
monials, &c., to Vicar, Bicester, Oxon. 


HOIR EXCHANGE.—CHURCH POSITIONS 
secured for Organists and Singers in the United States and 
Canada. ORGANISTS WANTED, for several positions in various 
parts of the States, on or before November 1, 1903, at good salaries. 
Write for Registration Terms. 
MUSIC PUBLISHING AGENCY.—Publishers found for Com- 
posers’ Manuscripts. Write The John E. Webster Company, 5, East 
14th Street, New York, for Terms. 


RGANIST and CHOIRMASTER seeks RE- 
_ ENGAGEMENT. London or Suburbs. Excellent refs. Last 
appointment 11 years. Org., 18, Brooklyn Rd., Shepherd's Bush, W. 


PUPIL-ASSISTANT.—St. Paul’s Church, Avenue 
" Road, N.W.—EDWARD G. CROAGER, A.R.A.M., has a 
VACANCY as above. Full Cathedral service. Experience in choir- 
training. Practice on tubular-pneumatic Organ by Messrs. Lewis 
andCo. Address, The Cottage, Amersham Common, Bucks. 


THE ORGANIST of Winchester Cathedral will 

require shortly additional ARTICLED PUPIL, able to under- 
take parochial service, for which small stipend is given. Mr. W. 
Prendergast, Mus. Bac., Oxon., The Close, Winchester. 









































ANTED, PIANO SALESMAN, to take charge 
of branch shop. Apply, stating experience, age, salary 
required, and photograph, Wallace Ash, Elm Grove, Southsea. 


N ANAGER WANTED for large Music Ware- 
house in Scotland. Must have a thorough knowledge of the 
business and be capable of directing a large staff outside andin. An 
excellent chance to an energetic man. Large salary and commission. 
Address, Scottish, Novello & Co., Ltd., 1, Berners Street, W. 
ENTLEMANLY YOUTH WANTED as an 
Apprentice to the Music Trade. Must be musical. Moderate 
premium required. Apply, Arthur Wood, Redhill. 


ANAGERSHIP REQUIRED, by experienced 
Gentleman in Music Business of good standing, with view to 
Partnership and possible future purchase. Highest testimonials from 
present and past employers. Midlands preferred; or in London or 
suburbs. Address, F. S., Novello & Co., Ltd., 1, Berners Street, W. 


‘THOROUGHLY experienced MAN and WIFE 
seek MANAGEMENT, First-class Tuner, Repairer, and Regu- 
P. G., Novello 








lator; Wife, good Saleswoman, Book-keeper, Pianist. 
and Co., Ltd., 1, Berners Street, W. 


UNING CONNECTION.—A Broadwood Man 


requires a Tuning Connection. Please state full particulars to 
S. H., Greenbank, Hall Green, Birmingham. 


AMATEUR PIANIST, with magnificent Erarp 
Piano (Boudoir), wishes to meet Amateur Violinist and ’Cellist 

for Chamber Music Rooms, W.C. References. Full particulars, by 

letter, to A. B. C., care of Street’s, 8, Serle Street, London, W.C. 


RVERY ORGANIST should send for DINHAM, 

BLYTH & CO.’S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, we se Street, London. Established 1872. 


OR SALE.—Two-Manual ORGAN, with oak 
case, 16 stops, 3 couplers. Original cost, over £300. 
Must be removed to make place for larger instrument. Price 
£70, or offer. Write, Endellion, 61, Selsdon Road, West 
Norwood, S.E. 
ODERN ORGAN for SALE.—2zz2 ft. high, 13 ft. 
wide. Keys at end. Provision for 22 stops. Swell complete 
with 8 stops. Great has 4 stops; is prepared for 4 more. Pedal 
pipe, 16ft. Keys and knobs ready for 6 stops on Choir; three couplers. 
Sold to make room. Particulars, &c., from Mr. J., Emerson Cottage, 
Brampton, Huntingdon. 














Mason AND HAMLIN American Organ. Contains 26 stops, 
Couplers, Vox humana, Grand Organ knee swells, and Pedal point. 
Beautiful tone; looks new. Cost £234. What offers? Open to 
inspection. Apply, Hare, Inglenook, Weston-super-Mare. 


(CHAMBER ORGAN, by W. HILt anp Sons (Baillie 

Hamilton Patent), 2 manuals, concave pedals, built to College 
of Organists’ scale; elegant case. Height, 7 ft. 9in.; depth, 3 ft. ; 
width, 5 ft. 6 in. Fitted with extra large bellows and hydraulic 
engine, all in working order. Reason for selling, owner moving. To 
be sold, or would entertain exchange for good Pianola with cash. 
To be seen by appointment. P. Twigg, St. Briavels, Idmiston Road, 
West Norwood. 





OR SALE.—A remarkable Bargain.—3-manual 

‘* Ideal’? REED ORGAN, cost £300, for £200. Sole cause for 

selling to make room for a still larger instrument. Only prospective 

buyers treated with. Apply, care of the builders, J. W. Sawyer, 
Beeston Organ Works, Leeds. 


RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell and Son’s, Cambridge 
Organ Works, Cambridge. 

ODERN-BUILT ORGANS for SALE.—Two 

Manuals CC to G, and Pedals CCC to F (R.C.O), £125, 

complete. Also largerinstruments. Apply, Eustace INGRAM, Organ 


a 


Builder, 361, Liverpool Road, N. 
HREE- MANUAL ORGAN, 26 stops; Two- 
Manual Organ, 17 stops. Several others,suitable for Church, &c. 

Special manufacturers of the celebrated Victoria Model Organs, &c., 

suitable for Mission Churches, Students, &c., with two manuals and 

full-compass pedals, from 50 guineas. W.E. Richardson and Sons, of 

London, Central Organ Works, Hulme, Manchester. 


9 GUINEAS.—AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D’Almaine and Co. (established 118 years), 
g1, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 


OC)RGAN PRACTICE.—High-class Under-Damper 
Action PIANOFORTE, fitted with Norman and Beard’s 
Pneumatic Action Concave Pedals (detachable), and Organ Stool 
complete, price £30; great bargain. 6, Flinton Street, Surrey Square, 
Old Kent Road. 


CORING for Large or Small Orchestras, 
ARRANGING, TRANSPOSING, COPYING, &. WM. LANE 
FROST, Avonley, Hatcham Park, S.E. 
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RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WiLLIs (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


O RGAN PRACTICE. Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


]5 GUINEAS.— —PIANO, “DUCHESS” MODEL, 


by D'AtmarneE, solid iron frames to top, Upright Grand (list 
price, 30 fom thosaoe full compass, full trichord, French check action, 
&c.; in handsomely carved case, four feet two inches in height; 
in use only six months; sent on ‘approval, carriage paid both ways, 
to any part of the United Kingdom; twenty years’ warranty ; easy 
terms atranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co. 
(established 118 years), g1, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 


OR SALE.— 
Grand). Burr Walnut case; excellent condition. 
Streetbay } House, Lichfield, Stafts. 


ROADWOOD modern SEMI- GRAND PIANO, 
small size, nearly new. 7} octaves, complete iron frame, over- 
strung. 65 gns.; cost 135 gns. “Also a small BOUDOIR GRAND, 
7 octaves, iron frame, &c., by same great makers. 42 gns.; cost 
t10 gns.__ Both had little use, and in superb condition. View at 
Mr. Fieldwick's, Organist of St. John's (Cromer House), Putney. 


SPLENDID old ‘CELLO, in original case. Mag: 
nificent tone. To be SOLD, a bargain. Apply, ‘Cello, Vale's 
Library, | Stamford Hill, N. 











PIANO (Full Concert Broapwoop 
Address, 








F. W. EBRALL, | 
Organ Builder, 


SHREWSBURY. 


ALFRED MONK, Orcan Buicper, 
Works and Show Rooms: 556, HOLLOWAY ROAD, Lonpoy, VX, 
High-class ORGANS, with superior rich and majestic tones, a 
moderate prices. Organs built and constructed on the most improved 
principles. First-class workmanship and well-seasoned materials. 
Patent improved and reliable Pneumatic Actions. Organs recon. 
structed, added to, and repaired. Organs taken in exchange. Tuners 
sent regularly to all parts of the kingdom. Organs ready yperss for 
sale or hire, or payable in five years, £150, £200, £260, £300, ete 
Second Hand Organs, £20, £35. Price lists of Organs to £2,000, 

estimates, and testimonials sent tree by post. Inspection inv ited. 


~ NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


HOIRMASTERS giving Name of Church can have 
FREE SPECIMEN COPIES of New Christmas Music 
ANTHEMS and CAROLS, &c. Applications will be filed and copies 
sent in a few days as soon as ready. A Free Specimen Copy can also 
be had of the wonderfully popular NEW HARVEST ANTHEM, 
‘« Thou shalt keep the Feast of Harvest’’ (the 14th 1,000 already issued), 
No. 6, NEW VOLUNTARY BOOK. 17 Pieces, complete. Sent 
post-free for 1s. 6d. Very popular. Caleb Simper, “ kilbirnie,’ 











OMFORTABLE APARTMENTS, with Board, 

use of Dining and Sitting Rooms, Library, etc., are provided 

by the Committee of The Theatrical Mission for YOUNG LADIES 

IN THE MUSICAL PROFESSION, at moderate charges. Separate 

cubicles. Apply for terms, to Lady Superintendent, 92, Charlotte 
Street, Fitzroy Square, W. 


OARDING ESTABLISHMENT for Musicians, 
Students, &c. Highest recommendations. Terms from ais. 
weekly. Mrs. Baker, 69, Elgin Avenue, Maida Hill, W. 


Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or "Legacy Duty, or for Public or 
Private Sale. _Terms on application. — 





RUMMENS’ ORGAN PEDALS FOR 
PIANOFORTES 


INVALUABLE FOR HOME PRACTICE OF ORGAN MUSIC. 
Testimonials from Sir GEorGE MartTIN, Sir FREDERICK BRIDGE, 
and many leading Organists. 

For particulars, &c., apply, NoRMAN & Bearp, Organ Works, Norwich. 


THE OLD FIRM. | 
CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


HUGH SWANTON 


’ 
THE LEADING EXPERT IN ORGAN-BLOWING. 


APPARATUS FOR BLOWING ORGANS BY WATER, 
GAS, AND ELECTRICITY. 


INSTALLATIONS IN OPERATION at— 
St. Paul's Cathedral (London). 
Dublin (St. Patrick’s) Cathedral. 
Genoa, Norwich, Llandaff, Dundalk Cathedrals, &c., &c. 





CONSULTATIONS FREE. 
A DAINTY BROCHURE, full of interest and Illustrated, will be 
forwarded on request. 


62, WHITEHORSE STREET, STEPNEY, LONDON, E. 





Barnstaple. 
CHURCH MUSIC 


PY 


EDWARD BUNNETT, Mus.D., Cantas, 








SERVICES. 
Te Deum in G. Four Voices ... ws ane ro we wae 
Te Deum in A. a mn ies ae ee nm aa — 
Benedictus in A. ,, o- pen dis oan on ne ae 
Jubilate in A. rw lege avs $s *e ae.) ae 
Benedicite in EandF ... asi _ ass ee each ad. 
Magnificat and Nunc dimittis i in iG bee at nee ae ice, 
Do. do. 1n:D . cis ane ae +a oe 
Communion Service in E . sam ose 
Do do. inG. For Men's Voices only es , 
ANTHEMS. 
O Lord, Thou art my God. Advent ... sul iss ‘ibe nn 
In the beginning. Christmas ... oe ae as lise see, Sb 
Arise, shine, for thy light iscome. Christmas .. 2 «+ 3f 
Do. do. SEOMIO SOME acc ccs: dew, cape 
I was glad oe see oe ae soe ae a aoe 
Do. Tonic Sol-fa ... ae ve ie oe ss eee 





London: NoveLLo AnD Company, Limited. 


ComposEeD By EDWYN A. CLARE. 
PLEASING ANTHEMS FOR 
PARISH CHOIRS. 


NEW CHRISTMAS ANTHEM, “Good will to men." 
Tonic Sol-fa, 2d. 
NEW HARVEST ANTHEM, “ The fruit of Thy works.’’ 6th 1,000 
Price 4d.; Tonic Sol-fa, 2d 
NEW GENERAL AND WHITSUNTIDE ANTHEM, “‘ Peace ! 
leave with you.’ 6th 1,000. Price 3d.; Tonic Sol-fa, 2d. 
London: NovELLo AND CoMPANy, Limited, 1, Berners Street, W. W. 


SIX CHRISTMAS SONGS— 


FOUR-PART SONGS FOR MIXED VOICES 
ComposEeD By H. HEALE. 


Price 3d. 








1. Hark! along the street "a es Fer one 
2. We hear the bells on Christmas Day sep hie re we 3d 
3- Oh! lovely voices of the sky Sie “Veena Sars eee 
4. So now is come our joyful’st feast .. usa es on 
5. It was the winter wild ‘ ate dis in aS ww 40s 
6. Hark! aglad voice... we 0 


London: Novato 1 AND Company, Limited. 
SHORT, EASY ANTHEM FOR ALL SAINTS’ DAY. 


“THE SAINTS OF GOD” 








Hymns A. & M., 428, vv. 1, 2, 5. Suitable also for Memorial Services. 


By G. W. TORRANCE, Mvs. D. 


Price Twopence. 
London: NovELLo AND Company, Limited, 
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NOVELLO’S EDITION OF 


BACH’S CHURCH CANTATAS. 


A STRONGHOLD SURE - - : - - - Ein’ feste Burg. 

BIDE WITH US - : - - - : - - Bleib bet uns. 

GOD GOETH UP WITH SHOUTING .- - - Gott fahvet auf mit Jauchzen. 

GOD SO LOVED THE WORLD - - - - Also hat Gott die Welt geliebt. 

GOD’S TIME IS THE BEST  .- - - - - Gottes Zeit ist die allerbeste Zeit. 

JESUS, NOW WILL WE PRAISE THEE Jesu, nun sei gepretiset. 

JESUS SLEEPS, WHAT HOPE REMAINETH?  - Jesus schlift, was soll ich hoffen. 

(Performed at the Hereford Festival, 1903.) 

MY SPIRIT WAS IN HEAVINESS - - - - Ich hatte viel Bekiimmerniss. 

0 LIGHT EVERLASTING - - - - - - O ewiges Feuer. 

SLEEPERS, WAKE! - - : - - - Wachet auf. 

THE LORDIS A SUN AND SHIELD =- - - Gott, der Herr, ist Sonn’ und Schild. 

THOU GUIDE OF ISRAEL - - - - - Du Hirte Israel, hore. 

WHEN WILL GOD RECALL MY SPIRIT? - - Liebster Gott, wann werd’ ich sterben. 
The wonderful individuality of these Church Cantatas. . . . Anundreamt-of wealth of 


new phenomena meets our gaze on all sides; grand tone-pictures in new, strange, and diversified 
forms, single ideas of stalwart growth, and of free and noble birth; poetic inspirations of such 
unspeakable depth, that we are impressed with an unearthly awe.—Spitta's Life of Bach. 


ONE SHILLING EACH. 


_Lonpon: NOVELLO AND COMPANY, Limitep. 


L aid 0 out after poe model of ‘* The Story of the Cross." ar ; H E M. nm N G E R 
7 | A LITANY OF THE INCARNATION 


STORY OF THE ADVENT Words by GertrupbE H. F. Norris 


Music (from ‘‘ The Crucifixion "’) By 
OF JESUS | J. STAINER. 


Price One Penny. Words only, price 4d.; or, 2s. 6d. per 100. 








WRITTEN 8Y 
E. W. LEACHMAN London: NovELLo anp Company, Limited. 
i = NEW ADVENT CANTATA. 
SET TO MUSIC BY 


J. STAINER THE LAST ADVENT 

. ia i. Libretto selected by Henry KniGur. 

Music py FERRIS TOZER, Mus. Doc., Oxon. 

Price Twopence ; Tonic Sol-fa, One Penny. (Composer of the very successful ‘* The Way of the Cross."’) 
Words only, 3s. per 100. | Price One Shilling and Sixpence. 

Choirmasters send Six Stamps for Specimen Copy to 


PartI, The advent of Jesus before His Incarnation.—To create; AMBRoSE ApsoTT & Co., 14, Hanway St., Oxford St., London, W. 
and to illuminate mankind. 


a > advent of Jesus at His Incarnation.—To save and to JESU, THE VERY THOUGH T OF THEE 














Part III, The advent of Jesus since His Incarnation.—To attract AN ANTHEM 
and to nourish mankind. For Bass Solo, Quartet or Chorus, s.s.a.a., and Full Chorus, s.a.T.s., 
Part IV, The advent of Jesus to receive the Fruits of His Incar- with independent Organ Accompaniment 
nation.—To judge and to claim mankind. COMPOSED BY 
ERNEST EDWIN MITCHELL. 
London: NovELLo AND Company, Limited. Price Threepence. 





London: NovELLo anp Company, Limited. 


ANTHEMS FOR ALL SAINTS’ DAY — 


AND GENERAL USE. 





DAY OF WRATH 
(DIES IR) | 
HYMN-ANTHEM FOR ADVENT | 





COMPOSED BY ‘THE LORD REDEEMETH oe LS OF HIS SERVANTS 
(8vo, 4d.) 
J. STAINER. THE RIGHTEOUS LIVE FOR EVERMORE 
| (8vo, 6d.). 
Price Fourpence ; Tonic Sol-fa, Three-Halfpence. | By J. C. B, TIRBUTT, Mus. Bac., Dunelm. 








London: NovELLO AND Company, Limited. t London: NovELLO AND Company, Limited. 
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ANTHEMS FOR ADVENT. 


A few more years shall roll 


And God shall wipe away all tears it 


*And He shall purify 

And Jacob was left alone : 
*And the Angel said unto her ... 
*And the glory of the Lord 
*Arise, O Jerusalem 

Ascribe unto the Lord ... 
*Awake, awake, put on strength 


*Awake, awake, put on thy strength, ‘O Zion 


Awake, put on thy strength 
*Awake, thou that sleepest 
Be hold, the day is come 
Behold, two blind men ... 
Beloved, now we are the Sons of God 
Blessed are they ... 
Blessed be the Lord God. 
*Blessed is He who cometh 


H. Blair 


Frederick R. Greenish 


Handel 

J. Stainer 
King Hall 

be Handel 
.. Oliver King 

J Travers 
A. Borton 

J. Stainer 

M. Wise 
Stainer 

ae H. Woodward 
.. J. Stainer 
E. H. Thorne 
ee H. Blair 
. C.S Heap 
C. Gounod 


*Come, and let us return (Two-part Anthem) G. A. Macfarren 


Day of anger, day of mourning 
Day of anger, day of mourning 
“Day of wrath ; ve A 
*Doth not wisdom cry ? 
Drop down, ye heavens... 
*Enter not into judgment 
Enter not into judgment 
Far down the ages now... 
*far from their home 
Forasmall moment . 
For the mountains shall depart 
*From the rising of the sun 
*God hath appointed a day 
*Grant us Thy peace 
Hark, the glad sound 
*Hearken unto Me, my people... ; 
He comes, but not in regal sple ndour 
He is blessed that cometh as 
Henceforth when ye hear sia voice ... 
*He that shall endure 
Hosanna 
*Hosanna in the highest ... 
Hosanna to the Son of David.. 
Hosanna to the Son of David.. 
How beautiful are the feet 
*How lovely are the messengers 
If a man die shall he live again 
In the beginning was the word 
*It is high time oa ‘ 
It shall come to pass 


Mozart 
. C. Gounod 
J. Stainer 
.. R. Haking 
G. A. Macfarren 
ab T. Attwood 
. Clarke-Whitfield 
Arthur C. Edwards 
... H. H. Woodward 
J. Stainer 
“se .. L. Samson 
. F. A. G. Ouseley 
.. _B. Tours 
Me ae — 

ee Ae 
syns Suilivan 
W. Crotch 
ae Mozart 
"Mendelssohn 
Mendelssohn 
G. A. Macfarren 
-o J. Stainer 
... O. Gibbons 
G. A. Macfarren 
ra Handel 
‘ Mendelssohn 
Charles .* rson 
E. H. Thorne 
. yi Barnby 
G. M. Garrett 


*I will look unto the Lord | (Two- part Anthem) G. A. Macfarren 


Let our hearts be joyful 
Lord, let me know mine end ..., 
*Lord, let me know mine end ... 
Lord, what love have I? 
Mine eyes look unto Thee 
My soul truly waiteth . 
O Adonai (O Lord and Ruler) .. 
O Clavis David (O Key of David) 
O Emmanuel (O Emmanuel) ... 
O God, Thou art my God 
oO Jerusalem, look about thee ... 
O Lord, Thou art my God 
O Oriens (O Dayspring) 
O Radix Jesse (O Root of Jesse) A 
*O Rex Gentium (O King and vom 
O Sapientia (O — s 
Out of the deep : 
Out of the deep... = 
*Praise his awful Name ... 
Prepare ye the way 
*Prepare ye the way 
Prepare ye the way of the Lord 
*Rejoice greatly ws ie 
*Rejoice greatly, O daughter of Sion 
Rejoice in the Lord oe aes 
Rejoice in the L <r 
Rejoice in the Lord 
*Rejoice in the Lord 
*Rise up, arise 
*Seek ye the Lord.. 
*Seek ye the Lord 
Seek ye the Lord os 
*Sleepers, wake, a voice is calling 
Swiftly the moments (Advent Litany) 


Think, good Jesu 


*The grace of God that bringeth ‘salvation a 


*The great day of the Lord is near 
The Lord will comfort Sion 
The night is far spent 
*The night is far spent 
*The night is far spent. S.A.T.B. 


*The night is far spent cha — Anthem)... 


*The Wilderness ... 

The Wilderness 
*Thou Judge of quick and dead 

Thy Word is a lantern ... 

To Thee do 1 lift up my soul . 

Turn Thee again, O Lord 

Who is this that cometh from Edom? 


(Words only, 1s. 6d per ‘00,) 


Mendelssohn 

. M. Greene 
J. Goss 

Cc: Steggall 

.» H. Baker 
B. Steane 

J. Stainer 

J. Stainer 

J. Stainer 

.. H. Purcell 
E. W. Naylor 
S. S. Wesley 
J. Stainer 

J. Stainer 

J. Stainer 
Stainer 


<i 7 
H. Walford Davies 
rf 2 


C. Martin 

Spohr 

Te "M. Crament 

G. M. Garrett 

aoe M. Wise 

- . H. Gadsby 
Be  H. H. Woodward 
F, R. Statham 

S. Reay 

John Redford 

.. H. Purcell 
“Mendelssohn 

.. C. Bradley 

J. V. Roberts 

... H. Kinsey 
Mendelssohn 

J. M. Crament 


Mozart 

«. J. Barnby 
G.C. Martin 
H. Hiles 

M. Smith 

.. B. Steane 
M. B. Foster 
M. B. Foster 
ae J. Goss 
S. S. Wesley 
S. S. Wesley 
H. Purcell 
King Hall 

.. T, Attwood 
. Kent 


Anthems marked thus * are to be had in T« nic S L-fa, 1d. to 34. each. 


Loxpon: NOVELLO AND COMPANY, Limi1Eb. 





For Advent and Christmas. 


ADVE NT HYMN 
“IN LOWLY GUISE THY KING APPEARETH.” 


FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 


COMPOSED BY 
R. SCHUMANN. 
TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 
Price One Shilling. WwW ords onl only, 2. 6d. per 100 


BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
THE WorDS SELECTED FROM HOLY SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100, 


THE TWO ADVENTS 


A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A., 


Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, M.A., 
Mus.D., F.R.C.O. 
(Op. 23.) 
Price One Shilling and Sixpence. Worcs only, 7s. 6d. per 100. 


BLOW YE THE TRUMPET IN 
ZION 


A CANTATA FOR ADVENT 
COMPOSED BY 


C. WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 


THE STORY OF BETHLEHEM 


A SHORT SACRED CANTATA 
FOR CHRISTMAS SERVICES, &c. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 


COMPOSED BY 


JOHN E WEST. 


Price One — and Sixpence; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 


THE CHRISTMAS ORATORIO 


BY 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION ®Y THE 
Rev. J. TROUTBECK, D.D. 
Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Words only, tos per tuo. \ocal parts, 1s. eac 


Parts 1 and 2 trom above, 1s. Words only, 5s. per 100. 
Parts 3 and 4 from ditto, 1s. Parts 5 and 6 trom ditto, Is. 








Lonvon: NOVELLO AND COMPANY, LimiTeED. 
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JUST PUBLISHED. 


PRODUCED AT THE HEREFORD FESTIVAL, 1903. 





HE ATONEMENT 


A SACRED CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 


THE WORDS WRITTEN 


PARSONS 


ALICE 


THE MUSIC 


». COLERIDG 


(Op. 53. 


COMPOSED 


BY 


BY 


E-TAYLOR. 


Price 3s. 6d.; paper boards, 4s.; cloth, gilt, 5s. 


Full Score and Wind Parts, MS. 


THE TIMES. 


Musically this last chorus is of great importance as well as effect ; 
it sums up much of the material that appeared in the opening prelude, 
and the themes are often noble and characteristic in both. That they 
should be broad in style and treatment will be expected by all the 
composer's admirers; and the scoring of the work is admirable 
throughout. What may be called the ‘‘Gethsemane"’ theme is 
eloquently expressive, and the way in which the chorus expands it is 
very interesting. The difficult passage of the Saviour's soliloquy 
is most reverently treated, and if there are figures and phrases that 
one could wish altered, in the description of the consoling angel's 
arrival, or in that of the advance of the Roman soldiers, the develop- 
ment of the central theme from the prelude on to the triumphant 
close, by way of the trio of the Maries at the Cross, is masterly. . . . 
The ““Ecce Homo” scene is splendidly original, as, indeed, is 
all the processional music, and there are unity, character, sincerity 
of expression, and great melodic beauty in every part of the 
cantata, 


STANDARD. 


_ _Itis more finished than any previous composition from his pen, and 
it has fine and impressive moments. 


DAILY NEWS. 


_ The composer has approached his subject in a realistic mood, and 
in so far as he has been true to that mood his music has certain 
impressive qualities; at any rate, it does repr: sent exactly how such 
a subject appeals to a man of his temperament. . The composer 
has been specially successful in his treatment of the choruses illus- 
trating the vehemence of the crowd clamouring for the life of Christ, 
and also in those which play the part of a narrator. He must be dull 
tolmagination in music who did not feel a thrill in the choral treat- 
ment of the scene in which the crowd accuse Jesus of Nazareth of 
sedition, or again in that other in which the unwilling Pontius Pilate 
is forced to deliver him up. 


DAILY CHRONICLE. 


The work made a highly favourable impression. It is evident that 
Mr. Taylor possesses most of the attributes needful for sacred compo- 
sition. In ‘The Atonement ”’ several of the themes are as devotional 
mM spirit as could be wished, and the taste governing the entire produc- 
tion is beyond question. Whilst the characters in the sacred drama 
are clearly, and as regards the Saviour, reverentially drawn, there is 


undoubted strength both in the choral writing and in the orchestration. 


. he hopes entertained of Mr. Coleri ige-Ta: lor, a‘ter the produc- 
tion of his ** Death of Minnehaha,’ as a com; oser capable of illustrating 
Intensity of feeling with picturesquen'ss as wel as sincerity, are 
strengthened by the scene of ‘‘ Gethsemane "' in his latest work. 
instrumentation, no less than the vocal parts, is in perfect agreement 
with the pathos of the effect of the betrayal upon the disciples. 


The } 


String Parts, in the Press. 


YORKSHIRE POST. 


He has wonderful resources of melody, a command of the whole 
gamut of rich orchestral colour, and a finished technique. He is, 
besides, transparently sincere, and with gifts of so exceptional a 
nature it is impossible that a score of his should be without _an 
abundance of charm from a purely musical point of view. ‘‘ The 
Atonement"’ must be pronounced as one ot his best works, not 
inferior to the ‘‘ Hiawatha" cantatas. . . . In his ‘‘ Death of Minne- 
haha" Mr. Coleridge-Taylor showed that he possessed the rare gift 
of pathetic expression, for which there was, of course, abundant room 
in the present case. It is constantly in evidence, but a striking instance 
is in the episode of the three Maries at the Crucifixion, which, though 
simply lyrical in form, expresses perfectly tender sorrow. . With 





|a little more of the grip and sense of proportion necessary to the 


ordering of a great work, and with, it may be, a shade more savots 
faire, one feels that he should be capable of even greater things than 
this undeniably powerful work. The choruses of the mock crowd 
are remarkably vigorous and full of a savage energy, the solos are 


| original and expressive, and the treatmént of the orchestra is rich and 


invariably effective. 


BIRMINGHAM DAILY GAZETTE. 


Mr. Coleridge-Taylor may be congratulated on having produced a 
successful work, which deals adequately with great themes, and 
which does honour to his natural genius as well as to his technical 
mastery of every modern musical resource. 


BIRMINGHAM DAILY POST. 


No audible tokens of approbation were possible, but it is safe to 
assume that the new cantata was a success. It should be heard again, 
and that before long; and as a guide to framers of programmes it 
may be mentioned that the performance lasts just five minutes over 
two hours. 


BRISTOL TIMES AND MIRROR. 


‘‘ The Atonement "’ is not only a remarkable composition, but the 
most dramatic work by an English musician. It is laid out and 
wrought with great skill; every technical device is employed in its 
structure, and nearly every orchestral instrument is brought into 
requisition in adding colour to the glowing tonal picture. 


THE WORLD. 


In attempting to set the story of the Passion, Mr. Coleridge-Taylcr 
measures himself against very high standards, and his boldness 
deserves recognition; and he must be praised, too, for a conscientious 
attempt to find a new idiom appropriate to our time for the treatment 
of such atheme. He rightly determined that he must shake himself 
free from all convention, and has had the wisdom to see that the 
archaic and the devout are not synonymous, and that there is no 
essential connection between piety and strict counterpoint. The 
greater the subject the greater should be the freedom in using all the 
resources of art in describing it. 


Lonpon: NOVELLO AND COMPANY, Ermitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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EVENTIDE 


MELODY 


NEW WORK. 





FOR STRINGS AND HARP (Organ or Harmonium ad ib.) | STOOD THE MOURNFUL 


FROM 
SUITE IN D MINOR 
COMPOSED BY 


GEORGE J. BENNETT. 





Arrangement for Pianoforte Solo ... oe ons sen oe 28060; 
Ditto for Organ er oe a ee es eos 28,00. | 

Score nee aan ie on “as ons oie ap ewe 28. 6d. 

Parts one ave ove Ses abs sve 200 ove ee 





Extract from Sir Alexander Mackenzie's letter on his Canadian 
tour: ‘‘While Lincoln Bennett's... ‘Eventide,’ a melody for 
strings, provoked the encore it invariably secured whenever it was 
performed.”’ 


London: NovELLo AND Company, Limited. 


ORGANISTS & CHOIRMASTERS. 











Church, Sunday-School, Choral Society Con- | 


| ‘Take my soul to Para 


ductors, &c., who have not received the new 
season’s Catalogue of 


JOHN CURWEN & SONS, Ltp., 
are invited to apply for it at once. It includes 

CANTATAS (Sacrep anp SEcuLAR), ANTHEMS, 
PART-SONGS, MUSIC LEAFLETS, 


both for Adult and Juvenile Choirs. Also 
Organ and Reed Organ music. 





*,* SENT GRATIS AND POST FREE. 





Lonpon: 24, BERNERS STREET, W. 


| 





MOTHER WEEPING 
(STABAT MATER DOLOROSA) 
ENGLISH TRANSLATION BY 
REV. J. MONSELL 


MUSIC BY 


F. ROLLASON. 





Price One Shilling and Sixpence. 





‘*We know nothing of the composer, but he must be possessed of 
some courage to produce an English version of the ‘ Stabat Mater,’ 
The text is translated by the Rev. J. Monsell, D.D. The work is 
divided into the usual ten numbers, with slight modifications. The 
opening chorus, ‘ Stood the mournful mother weeping,’ is in F minor, 
and has a striking and passionate introduction. With the entry of the 
voices, the treatment is severe, and in the ecclesiastical style, but the 
expression is modern. The first part is employed in the last chorus, 
‘When my mortal body, dying,’ but then changing to the major at 

> lg and concluding with a well-worked-out 
fugue at ‘To adore Thee, my God.’ No. 6, ‘ Holy Father, let affliction,’ 
is one of the most elaborate numbers. It is for soprano solo and chorus, 
In this the influence of Dvorak seems apparent, as that of Rossini 
appears in No. 4, ‘ For the sins of each offender,’ but there is no direct 
imitation. The composer has individuality, and is a skilled musician, 
No. 9, ‘ Make me with His stripes be stricken,’ beginning with a tenor 
solo, followed by a solo for bass, and concluding with a quartet, isa 
fine piece of writing; and the whole composition reveals not onlya 
high aim, but the ability to achieve it.""—Birmingham Daily Post. 





Published separately : 
No. 5. CHORUS (unaccompanied), ‘‘ JESU, FOUNT OF LOVE,” 
Price 14d. 
“No. 5, ‘Jesu, Fount of Love,’ is a chorus, anthem-like in character, 
the sensuous harmony of which cannot fail to touch the feelings, if itbe 
well sung, without accompaniment, as suggested.’’—Coventry Herald. 





London: NOvELLO AND Company, Limited. 





JUST PUBLISHED. 


JOHANN SEBASTIAN BACH 


CANTATAS. 


No. 3 
5. 6. 
sy  O 
sy 2K 


» 50 NOW HATH SALVATION, 
Version by E. H. THorNE ee 


PHILIp WoLFRUM. 


FUNERAL ODE (TOMBEAU). 
BRIGHT RAY. 


PHQE:BUS AND PAN (Der Streit zwischen Phoebus und Pan). 
English Version by PErcy PINKERTON 


orchestrated by Fet1x Mort . 


AND STRENGTH. 


Orchestrated by PHILIP WOLFRUM. 


O GOD, HOW MANY PAINS OF HEART. English Version of E. H. THorNE 


Vocal Score 1 0 


STAY WITH US, THE EVENING APPROACHES. English Version by E. H. THorNE 


Vocal Score 1 0 


MY SOUL DOTH MAGNIFY THE LORD. English Version by E. H. THorNE 


Vocal Score 1 0 


I HAD GREAT HEAVINESS OF HEART. English Version by E. H. THoRNE 


Vocal Score 1 0 


For Double Chorus. English 
Vocal Score 1 0 


I WITH MY CROSS-STAFF GLADLY WANDER. For Bass Solo, orchestrated by 
English Version by Constance BACHE 2 


Vocal Score 1 6 


GRANT, LORD GOD, GRANT THAT HOPE’S 


English Version by A. KaLiscu 
Vocal Score 3 0 

Dramma per Musice, 

Vocal Score 3 0 


BREITKOPF & HARTEL, 
54, GREAT 


MARLBOROUGH STREET, LONDON, W. 
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PRODUCED AT THE HEREFORD FESTIVAL, 1903. 





VOCES CLAMANTIUM 


(“THE VOICES OF THEM THAT CRY”) 


MOTET © 
FOR SOPRANO AND BASS SOLI, CHORUS, AND ORCHESTRA 


c. FE 


BY 


PARRY. 





PRICE TWO 


Full Score and Wind Parts, MS. 


THE TIMES. 


Those who are familiar with Sir Hubert Parry's works will readily 
picture to themselves the noble impressiveness of the opening soprano 
solo, the vigour of the chorus in which the people arrive to hear 
the words of the prophet, the declamatory energy of the prophet’s 
utterances, the richness of the short chorus of repentant people, 
virtually in six parts, and the melodic beauty of the second soprano 
solo. But even the most ardent of Sir Hubert Parry’s admirers may 
have wondered whether he could again raise our thoughts to the 
highest things and produce once more the rapturous spiritual exaltation 
which he has so often shown his power to kindle. . The short 
fugal passage ‘‘ And everlasting joy shall be upon their heads "’ is as 
masterly as anything in English music, and, like all the rest, purely 
English in style. .. . The final portion must rank with the highest 
and most inspired moments of the composer’s work. 


STANDARD. 


This is a short work, but in the composer's best style. . . . The solos 
hold the attention by reason of their directness and terseness of 
expression, but the strength of the motet lies in its choral writing. 
The second chorus only consists of fourteen bars, almost entirely 
unaccompanied, but it is a gem of vocal part-writing. It is, however, 
in the final chorus that the composer has put forth his full strength, 
and with heart-stirring effects. The setting of the words, ‘‘And 
sorrow and sighing shall flee away,’’ is exquisite, and a magnificent 
climax is achieved in the setting of the last lines. 


MORNING POST. 

It opens with stately music, one figure attracting special attention, 
and one which, as we gradually discover, plays an important ré/e in 
the work. The first voice, ‘‘ Vox clamantis in deserto,”’ in declamatory 
tones bids the people come to judgment, and then the tumult of the 
nations is graphically described in a chorus. The tumult is likened 
unto the ‘rushing of mighty waters'’; but where, by way of climax, 
some composers would have been tempted to realism Sir Hubert 
shows great restraint. The final section, ‘‘ Vox Dei,’’ which is choral, 
opens with a stately phrase, ‘‘I will create,’’ after which comes a 
fugal section in which, despite the form of the music, there is true 
feeling. Towards the close the music becomes appropriately broad 
and bright. 


WESTMINSTER GAZETTE. 

Sir Hubert Parry’s ‘‘ Voces Clamantium '’—prophetic voices from 
the Book of Isaiah, a crying, warning soprano (Madame Emily Squire), 
turning later on into a ‘*‘ Vox Consolatrix,’’ a denouncing prophet | 
(Mr. Plunket Greene), and a choir rolling out those majestic, satisfying 
harmonies of which Sir Hubert has a never-failing store—these are 
the features of the motet, a work truly delightful for those who love 
what I will call honest music, music that scorns a trick, that speaks in 
language like John Bright’s—or, shall I say, Cardinal Newman's ?— 
without long words and sentences interminable, plainly to be under- 
standed of the people. If Sir Hubert wants to express the saeva 
indignatio of an Isaiah, he goes no roundabout way in his task—he 
does not give the indignation to a second hautboy while all the other 
instruments of the orchestra whirl about in what may be indignation 
or not, and the voice expresses nothing at all. He boldly bids his 
baritone clang out in abrupt displeasure, and his hearers tremble 
accordingly. If he wants a climax, he piles it up after the mode long 
ago laid down by those musical architects whose work has stood all 
weathers; and in ‘‘ Voces Clamantium”’ he has certainly succeeded 
in constructing a noble building, simple in line, and therefore satisfying 
and impressive. 


| means. 


SHILLINGS. 
String Parts, 5s. (in the Press). 


DAILY NEWS. 


Apart from the influence of Handel, Bach, and Brahms, which is 
always to be traced in Sir Hubert Parry's music, there is the 
characteristic energy and bluff breeziness of the composer himself. 


DAILY CHRONICLE. 


Except the concluding few lines, forming a species of epilogue, the 
whole of the text is drawn from Isaiah, the key to the subject of the 
motet being the opening sentence ‘‘Cry aloud, spare not, lift up thy 
voice like a trumpet.’’ This is a portion of the first of two solos for 
soprano, and a little later comes a dignified air for bass soloist, ‘‘God 
looked for judgment.’’ There are three choruses in the popular 
English composer's very best style. In breadth, force, and feeling the 
music is perfectly suited to the words. ‘‘ Voces Clamantium”’ is 
certain to quickly make its way among choral societies desirous of new 
works that repay study. 


BIRMINGHAM DAILY POST. 


The work of the chorus was really superb. The music is Handelian 
in its breadth and power, and is very grateful to the singers. The 
composer appears to have reached the stage where striving seems 
needless, and where assured strength, reposeful rather than clamorous 
expression is sought for; yet he can work up a tumult as effectively as 
ever, as the chorus ‘‘ The noise of a multitude”’ testifies. The motet 
is a fine work, masterly, vigorous, yet with a certain calm. 


BIRMINGHAM DAILY GAZETTE. 


We regard the cantata as one of the finest works the composer has 
written, and a substantial and valuable addition to the classics of 
musical literature. 

OBSERVER. 

The motet is an admirable example of terseness of expressiom 
allied with power that many modern composers would do well to 
imitate. The text consists of judiciously selected verses from Isaiah, 
and is divided into six sections. . . . The composer has put forth his 
full strength, and shows his power to secure great effects by simple 
Amidst the energetic strains a beautiful contrast is obtained 
by the setting of the words ‘‘And sorrow and sighing shall flee i 
which is succeeded shortly afterwards by an imposing crescendo that 
truly ‘‘leadeth upward” with inspiring exhilaration. So fine a com- 
position should be heard in London at an early date. 


SUNDAY TIMES. 


It is the setting of the final exhortation that forms the memorable 
portion of the motet. This is a splendid piece of choral writing, simple 
in design and phraseology, but grand in speech and convincing in 
expression. The chorus, ‘‘The Lord is a God of Judgment,”’ also 
shows Sir Hubert’s power of writing choral music that stirs the 
heart. 








THE WORLD. 


Sir Hubert Parry’s motet ‘‘ Voces Clamantium” may be accounted 
as among the best of his recent works, in that it combines with his 
wonted mastery of choral writing a note of greater tenderness than is 
usual, and he succeeds in more amply satisfying the ordinary hearer’s 
demands for sensuous beauty without loss of masculine strength. The 
final chorus is specially impressive. 


Lonpon: NOVELLO AND COMPANY, Limitep 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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MAGNIFICAT 


AND 


NUNC DIMITTIS 


IN A anp D 





BY 
IVOR ATKINS. 
Price Fourpence. 
Full Score and Orchestral Parts, MS. 





THE TIMES. 
Mr. Atkins's work is vigorous, straightforward, and, as regards the 
Magnificat, appropriately jubilant. 


DAILY TELEGRAPH. 

This church musician, who is still a young man, has written festival 
works before, but never, as far as my knowledge goes, with so much 
success as in the present case. I had been led to expect an example 
of the ultra modern, which, in church music, is almost necessarily a 
mistake, but Mr. Atkins has adopted a style which, though modern, 
avoids extravagance, and does not lose sight of the special conditions 
which should govern sacred art. His music is often effective in a high 
degree, and the boldness of some of the passages is fairly justified. | 
shall look for even better things from this composer as time goes on. 





DAILY NEWS. 
It is very difficult to produce anything original in the setting, but 
Mr. Atkins has certainly succeeded, having struck out quite a new 
course. 


GUARDIAN. 
An impressive and admirably vocal Magnificat and Nunc dimittis, 
written for the occasion by Mr. Ivor Atkins, Organist of Worcester 
Cathedral. 





London: NovELLo anp Company, Limited. 


ANTHEMS FOR ADVENT 


THE “LUTE” SERIES. 


146 Blessed are they that do His ) 
Commandments ) 
130 Give unto the Lord 
120 It is high time to awake 
25 Rejoice in the Lord alway 
2 Seek ye the Lord (Sol-fa, 2d.) 
217 Seek ye the Lord ay 





. N. W. Howard McLean 3d. 
.. C. Darnton 3d. 

Walter Spinney 3d. 

«. Avie. Gaul 3d) 

. J. F. Bridge 3d. 

J. A. Bailey 3d. 


___ London : Novetto ax Compasy, Limited. 
JOY, THE LIGHT-WING’D 
(““ REQUITAL”) 
PRIZE GLEE, FOR A.T.T.B. 
Words by CHRYSTABEL. Music by A. KING, Mus.D. 


As sung by the Gentlemen of H.M. Chapels Royal and many 
Male-Voice Choirs and Quartets. 


Price Fourpence. 


London: NovELLo AnD Company, Limited. 





THE 


DREAM OF GERONTIUS 


BY 


EDWARD ELGAR. 


Price Three Shillings and Sixpence. 
Paper boards, 4s.; cloth, gilt, 5s. Full Score, £3 3s. 


Book of Words, with Analysis and 76 Musical Examples, by 
.J.Jaecer. Price ts. 


London: NovELLo AnD Company, Limited. 





THE 


PRINCE OF PEACE 
A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 





‘*No man knows better than Mr. Gaul how to write for voices. . , , 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . . . Throughout the work we have spon. 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer's 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest work, for about three years, and we believe that all 
who hear it will agree that the time was very profitably spent."— 
Birmingham Daily Gazette. 


‘‘In every way worthy the great reputation and experience of its 
composer. . .. Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. . . . Worthy the study of choral societies of every 
grade.""—North Staffordshire Sentinel. 


‘“‘ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.’’—Birmingham Daily Mail. 


d, 
Vocal Score, paper cover 
ne paper boards 
7? scarlet cloth ae 


Voice Parts, for the use of Choral Societies... ~ «. each 

Tonic Sol-fa Edition = ae 

Words only ... aa ae tc ‘a3 re - per 100 

Band Parts (the loan of) on application to the Composer, 
Gillott Lodge, Edgbaston. 


OHH eWN WD 
coooo on 


London: NovELLo AND Company, Limited. 
TO CHORAL SOCIETIES AND OTHERS. 


SOUTH AFRICAN EVENING SONG 
S.A.T.B. 
A GREAT SUCCESS ome oe of first month) 
Woros py Rev. P. J. LOSELEY, M.A. 
MUSIC BY 


ARTHUR ABBOTT. 


Price Threepence. 


London: NovELLo AND Company, Limited. 


CCOMPANIMENTSto THE LORD’S PRAYER 
(2 settings, by H. Townsenp), 1s. DAME DURDEN, 
humorous part-song, arranged for s.a.T.8., by H. TownsenpD, 2d. 
London: NovELLo AND Company, Limited. 


BENEZER PROUT’S WORKS ON MUSIC. 
Bound, each net, 5s. 

HARMONY: Its Theory and Practice. Fifteenth Edition. | 
The same, SIXTEENTH EpiT10Nn. Revised, and largely re-written. 

COUNTERPOINT: Strict and Free. Seventh Edition. _ 

DOUBLE COUNTERPOINT AND CANON. Third Edition. 

FUGUE. Fourth Edition. 

FUGAL ANALYSIS. Third Edition. 

MUSICAL FORM. Fifth Edition. 

APPLIED FORMS. Fourth Edition. 

THE ORCHESTRA : ve 
Vol. I.—‘‘ The Technique of the Instruments."" Third Edition. 
Vol. II.—‘‘ Orchestral Combination.'’ Second Edition. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 


PPRANKLIN PETERSON’S Popular Text Books: 
ELEMENTS OF MUSIC. Seventh Edition. Bound, net 1s. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel 
to the ‘‘Elements of Music,"’ and intended to prepare the student for 
Professor Prout’s Series of Theoretical Works. Bound, net 1s. 6d. 
PIANIST’S HANDBOOK. A Theoretical Companion to Practice. 
Part I. Bound, net rs. 6d. 
Part II. MUSICAL FORM. Bound, net rs. 6d. 
CATECHISM OF MUSIC. Bound, net 2s. 


AUGENER AND Co., 199, Regent St., and 22, Newgate St. 














ICKLE SPRING.—A Humorous Glee for s.a.7.B.; 
or (No. 2), for a.T.2.B. Free Copy on receipt of post-card 
addressed to Jon Apcock, Baker Street, Nottingham. 
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NOVELLO’S SCHOOL SONGS 


W. G. McNAUGHT. 





Just Published. 
Book 65. 


TEN 


OLD ENGLISH SONGS 


(GRADE II.) 


VARIOUS COMPOSERS. 





Picgvneatan 
Where the bee sucks... “ ns 
Under the greenwood tree . a 
Joan, to the Maypole... ‘ fe 
Golden slumbers kiss your eyes ... 
Full fathom five (Soio and s.s.a.).. . Purcell 
The children are singing slid, part Chorus). “Arr. by A. M. Wakefield 
Spring ... on Fe Arne 
The Vicar of Bray 17th Century 
Begone! dull care 17th Century 
The three Ravens 16th Century 


oP Arne 
Old English 
Old English 
Old English 





Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol-fa (B) Edition, | Threepence. 





Book 117. 
SEVEN 
= 
UNISON SONGS 
(GRADE II.) 
BY 
VARIOUS COMPOSERS. 
ConTENTS. 
My Dove ea aap saa ..A. Medley 
Violet Land H. S. Roberts 
ae! ! a Lindsay 
oor Humpty umpt 
The Bumble Bee’s By A. Medley 


Will you walk a little ee (Words by iat Carrol) R. H. Macdonald 
Things of beauty... .. A.C. Mackenzie 





Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol-fa (B) Edition, Threepence. 








Book 124. 
i rd y 
SIX TWO-PART SONGS 
(GRADE II.) 
BY 
VARIOUS COMPOSERS. 
ConTENTS. 
The coming of May ... E. M. Boyce 
Faint not, fear not . H. Smart 
Happy Spring Waltz se, CE Osgood 
Robin Redbreast __... 'H. Elliot Button 
Peasants’ Song sla Up! ye dames") 
Spring is come EM. Boyce 





Staff Notation and Tonic Sol-fa combined, price Sixpence. 
Tonic Sol-fa Edition, Threepence. 





Book 127. 


FIVE 


FOUR-PART SONGS 


FOR S.S.A.A. 
(GRADE II.) 


VARIOUS COMPOSERS. 


ConTENTS. 





Where are the swallows .. H. Hiles 

You spotted snakes ... G. A. Macfarren 
Welcome to this place Bishop 
Summer Eve ... és Hatton 
The Fairies’ Song Bishop 





Price Ninepence. 
Tonic Sol-fa, Fourpence. 





London: NovELto AND Company, Limited. 





PRODUCED AT THE ROYAL ALBERT HALL, 
APRIL 30, 1903. 


WAR AND PEACE 


A SYMPHONIC ODE 
FOR 
SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


C. HUBERT H. PARRY. 


Price THREE SHILLINGS. 
Tonic Sol-fa Edition (Choruses and Words of Solos only), price rs. 6d 
Vocal Parts, price 1s. each. 











London : NovELLo AND Company, Limited. 


Just Published. 
“THE 
TRAGEDY OF COCK ROBIN 
SHORT ACTION PIECE 


T. ARTHUR BURTON. 


Staff Notation and Tonic Sol-fa combined, price Eightpence. 
Tonic Sol-fa Edition, Threepence. 





London: NovELLo anp Company, Limited. 


NOVELLO’S SCHOOL SONGS 


Book 133. 


TWO-PART SONGS 


ConTENTS. 











A Bird Song - . Roland Rogers 
All among the barley pe , Elizabeth Stirling 
All seek for rest pm ‘an a aa pe = F. Abt 
Autumn woods ie 2 — 
Bells at eve a Abt 

Come, ever smiling liberty .. oe aaa Handel 
Come to me, gentle sleep os H. W. Schartau 
Evening song ... iss iad pe «eo ia Mendelssohn 
In the distance one aaa AS oss eso oe pas F. Abt 


.  L. Streabbog 
A. W. Ketélbey 

po J. Brabham 
H. Elliot Button 
“ H. Smart 
.. A. W. Ketélbey 
Mendelssohn 

‘a «. Handel 
” Myles B. Foster 


a echoes ... P 

Playtime’s golden hours 

The Bell March i 

The Fountain . Ae as 

The Lord is my “Shepherd .... a eco 

The Mountaineer “ ws ‘i 

The Sabbath morn ... “a 

Welcome thou, whose deeds conspire aa se 
Work and play ata os 





Voice Parts in Staff and Tonic Sol-fa, with Pianoforte Accompaniment, 
price One Shilling and Sixpence. 
Voice parts only, in Tonic Sol-fa, price Fourpence. 
Staff Nctation (Voice parts only), price Fourpence. 





London: NovELLo AND Company, Limited. 


THE MUSIC STUDENT'S 
MANUSCRIPT NOTE BOOK 


AND 


PRACTICE REGISTER 


ARRANGED BY 


C. EGERTON LOWE. 


PREFACE. 

This book is intended to meet the convenience of Teachers who 
wish to record clearly for a pupil’s guidance the work to be prepared 
for each lesson or a series. The column headed ‘‘Time”’ is added for 
the purpose of. indicating the number of minutes to be given to the 
daily practice of each separate subject. (This column is for the 
Teacher to fill up.) 

A few pages of music paper have been inserted for the purpose of 
writing out turns, trills, &c., and blank pages have been left at the end 
on which it is suggested that a list of pieces studied should be kept or 
other memoranda made. The book will be found suitable for students 
of any instrument. 








Price Sixpence. 





London: NovELLo AND Company, Limited. 
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FUNERAL MARCH 


FROM THE MUSIC TO 
“GRANIA AND DIARMID” 


COMPOSED BY 


EDWARD ELGAR. 


ARRANGEMENT FOR PIANOFORTE SOLO BY 
JOHN B. McEWEN. 











Price Two Shillings. 





London: NovELLo AND Company, Limited. 


Just Published. 


STRING QUARTET 
IN A MINOR 


JOHN B. McEWEN. 


st Violin, 2s.; 2nd Violin, 2s.; Viola, 2s. ; Violoncello, 2s. 
Score, 5s. 








L ondon : NoVELLO. AND ComMPANy, Limited. 


TO TEACHERS. 
THE ELEMENTS OF MUSIC SIMPLIFIED 
WITH GRADUATED EXERCISES 
By J. TRAIL. 


(A Complete Preparatory Text-Book for Junior Pupils, written in the 
simplest possible language, to meet the requirements of the various 
Examinations in the Rudiments of Music.) 


Sir GEORGE C. MARTIN 
writes :— 
‘* Your little book is admir- 
able in every way, and the 
graduated exercises will be 
found of the greatest help to 
young students.” 


Dr. J. GORDON SAUNDERS 
writes :— 

“T have no hesitation in 
saying that your ‘Elements 
of Music Simplified’ is an 
exceptionally good book. 

Indeed, I do not remember 
to have seen its equal for the 
young scholar.” 


Dr. A. L. PEACE writes :— 

‘‘Admirably designed to 
meet the requirements of 
young students.”’ 


‘* Nothing better than this little manual could be desired for teaching 
purposes. It is excellent in every way.''"—-Daily Free Press. 
Price One Shilling and Sixpence. 
London: NovELLO AND Company, Limited. 


By W. W. PEARSON, 


Nymphs of the Ocean... 3d. | Under the Trees... a a. 


The Skaters... .... ... 3d. | The Oyster Dredgers ass) 200s 
TheLake .. ..  .. 3d.| Evening 2d, 
*'Tis Morn... 3d. *Sweet to live (38th thou. ) ad. 
Sweet Spring (Madrigal) . 3d. *Welcome, young Spring!... 2d. 
The River _... «. 3d. *The Anglers (14th thou.) ... 2d. 
Over the mountain side... 3d. | The Dream of Home wee ae 
Soul of living music ... 3d.' Summer and Winter sis 20s 
The Stormy Petrel ... «. 3d. | *Departed Joys 2d, 
The Coral Grove... w=» 90.) dnere’s beauty i in the we deep 14d. 


Pibroch of Donuil Dhu ... 3d. Soldier, rest ! i Oh 
Blow, Western Wind! .... 3d. Woods in W inter... ose GS 
Stars of the Night ... 3d. Autumn es son CEs 


HUMOROUS PART- SONGS. 


*Three Doughtie Men (85th *Ben Bowlegs(roth wee: 3d. 
thousand) ... 3 The Carrion Crow ... 3d 
Three Children Sliding (12th Call John! (6th thousand)... 3d. 
thousand) ... se > Three Merry Fishers 3d 

A Ryghte Merrie Geste ... ee The Cuckoo Clock (ust pub- 
The Snow-white Doe ses lished) ; 3d 


DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments, 
The Iron Horse in .«. 4d.| TheOcean . 
Oftto Sea... sas soe 40. | * Ene lronfounders (and thou. “y of 
Jager Chorus... ... ... 3d.| The Cyclists ... 4d. 
The Lifeboat ... oe oon 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *. 
i; ondon : NovELLo AND Comp ANY, L imited. 


s L L’ S EASY V OLU NTARIES.- — Messiah,” 
‘* Judas,”’ “‘ Elijah,”’ ‘‘ St. Paul,’ ‘‘Creation.’’ 1s. each book. 
London: NovELLO AND Com PANY, ey 








Just Published. 


HUSH-A-BY, SWEETIE 
SONG 
EDWARD OXENFORD 


THE MUSIC COMPOSED BY 


FRANK E. TOURS. 








Price Two Shillings. 





London: NovELLO AND Company, Limited. 


NEW ORGAN COMPOSITION 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, ayo FUGUE 


ON THE 
“ADESTE FIDELES”’ 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.) 





Price Two Shillings and Sixpence net. 
London: NovELLo AND Comrany, Limited. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 


Price 3s.; Choral Parts, 1s. each. Also 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 


EDWIN C. SUCH 


Mus, Bac., Cantab. 


London: NovELLo AND Company, Limited. 


COMPOSITIONS 





BY 
T. MEE PATTISON. 

eae Staff. Sol-fa. 

CANTATAS. . ela may 

The a a Mariner . Ay nee oe S°6 ore 
oO. (Choruses only) a a 
The ia of the Last Minstrel ae ae) eee, “a eG 
en do. (Choruses only) ... a ion 2S 

May Day ocr or os TO AG 

The Miracles of Christ (Sacred) ae ai aus Zo a6 

ANTHEMS, &c. 

All Thy works praise Thee (Harvest)... ose ue OS o! 
Thou visitest the earth (Harvest) ... jin “a @ 8 
I know that my Redeemer liveth (Easter) ne Oo 3 
There were shepherds (Christmas) aes Oo 2 
Thirteen Offertory Sentences 0 4 
Six Kyries o 2 
Te Deum laudamus (in F) “e ee 0 3 

ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries_... oe. S95 
Five Concluding Voluntaries a os riG 


London: NovELLo AND Company, Limited. 


LBUM OF FIVE SONGS.— 
Composep By MAY STELFOX. 
Price Two Shillings and Sixpence. 
London: NOVELLO AND Company, Limited. 


NEW HUMOROUS PART-SONG 


A FROG HE WOULD A-WOOING GO. By 
A. B, ALLEN, Composer of ‘‘ Dickory dock."’ Price 2d. 
London: NovELLo AND Company, Limited. 




















By 
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IMPORTANT NOTICE TO CHORAL SOCIETIES. 


JUST PUBLISHED. 





A NEW EDITION OF 


HECTOR BERLIOZ 


“THE DAMNATION OF FAUST” 


WITH AN ENTIRELY NEW ENGLISH VERSION BY 


WILLIAM WALLACE. 








VocaL Score, ARRANGED BY JOQEF HOLBROOKE 
PRICE THREE SHILLINGS AND SIXPENCE NET. 





The whole of the Orchestral Material (each Part is clearly engraved and beautifully printed) can 


now be purchased or hired. 





$s. D 
Full Orchestral Score (432 pp.).... ses a ro i 4 8 
Orchestral Parts, complete sal on 7 aii wee 49 4 
Extra Parts, each .... toes ae ~~ oe ro aan Hh“ 
Vocal Score 3 6 
Chorus Parts (i the Press), each o 8 
Book of Words oa 
Concert Guide Oo 2 


RIGHTS OF PERFORMANCE FREE. 


To be had of all Music Sellers, or of— 


BREITKOPF & HARTEL 


Publishers of the COMPLETE WORKS OF HECTOR BERLIOZ (Catalogue Post-Free 
on application), 


54, GREAT MARLBOROUGH STREET, LONDON, W. 
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TO CHORAL SOCIETIES. 





PLAYED BY JAN KUBELIK. 


VIOLIN MUSIC 


WITH PIANOFORTE ACCOMPANIMENT 
KING ARTHUR : 


A DRAMATIC CANTATA ALBERTO RANDEGGER, Jun. 


JAMES SMIETON, M.A. SONATA IN E MINOR 
(Op. 15.) 


THE MUSIC COMPOSED FOR 
THREE SOLO VOICES, CHORUS, 
AND ORCHESTRA 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. Tonic Sol-fa, 1s. 
Full Score and Band Parts on hire. 
(This work takes about an hour and forty minutes to 


perform, and has been produced with conspicuous success 
by numerous societies throughout the Kingdom.) 








SIXTH EDITION. 








Price Six Shillings. 


SOUVENIR 


(Op. 17, No. 1.) 








Price Two Shillings. 


SALTELLATO-CAPRICE 


(Op. 17, No. 2.) 








‘‘This beautiful work will enhance the reputation won 
for its composer by his similar composition ‘ Ariadne.’ 
It shows a charming gift of melody, and no small 
musicianly skill in its merely technical qualities. It may 
be recommended to choral societies as well worthy of 
study.’’—Scotsman. 





Price Two Shillings and Sixpence. 





London: NoOvELLO AND Company, Limited. 


Just Publish Published. 


THREE DANCES 


COMPOSED BY 


FRANK E. TOURS. 


ARRANGEMENT FOR THE PIANOFORTE 
Price Two Shillings. 








The celebrated Hymn from “‘ King Arthur,’’ ‘‘ THERE Is 
A LAND BEYOND THE SETTING Swn,”’ arranged by 
the C omposer for S.A.T.B., may be had separately, 
Staff, 2d.; Sol-fa, 14d. 


BY THE SAME AUTHORS. 











SIXTH EDITION. 


ARIADNE 


A DRAMATIC CANTATA 


FOR 
FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 


Vocal Score, 2s. Tonic Sol-fa, gd. 
Full Score and Band Parts on hire. 


London: NovELLo AND (ComPany, Limited. 


MAUNDER’S © 
CHURCH 
MUSIC. 




















Staff Tonic 
(Takes about one hour to perform, and is a great favourite MUSIC FOR CHRISTMAS. Notation. Sol-fa. 
with the smaller Musical Societies.) Anthem—Christians, Awake 3d. ad. 
: : x F . . | Carol—Once in Bethlehem ... 2d. 1d 
‘‘ A work ample in scientific quality, and abounding in | Two Christmas Carols ae 3d. ad 
melodic choruses, noble recitative, and charming solo a 
numbers.’’—Scottish News. . . _ SERVICES. 
Magnificat and Nunc dimittis in C (partly Unison) 3d. 14d. 
Magnificat and Nunc dimittis in D a on 3d. 2d 
JUST PUBLISHED. Magnificat and Nunc dimittis in G 3d. 2d. 
j Benedicite in A... 13d. 
Benedicite inG... ies as ae ad. 
H t; 6) N N 1» Benedicite in F . Pe We ses 14d. 
} 4 Te Deum in Tees: Chant Form 3d. pr 
u Te Deum in B flat ee sas es iss ae 3d. 2d. 
A DRAMATIC CANTATA Communion ServiceinG ... a ree ee 8d. 
' FOR Amen in G niger 1d. 1d 
THREE SOLO VOICES, CHORUS, AND ORGAN. 
ORCHESTRA Voix Seraphique (for Recitals) out 2|- 
Vocal Score, 2s. 6d. CHURCH CANTATA. 
Full Score and Band Parts on hire. siege tain on lial ee me 


(The work takes about eighty minutes to perform, and is 
adapted for the larger Choral Societies.) 





A specimen Copy of these works will be sent to 
Conductors, free of charge, on application to Mr. J. More 
SMIETON, 12, Victoria Chambers, Dundee. 


Lonpon: NOVELLO AND COMPANY, LimiTep. 


London: NovELLo AND COMPANY, r, Limited. 





Specimens of Anthems and Services free on application to 
J. 1. MaunpER, Hill Top, Belmont Park, S.E. 





OR SALE.—MUSICAL TIMES, complete, 43 


Vols. Containing Title-Page, Music, Letterpress, and Advertise- 





ments. Offers wanted. John Brice, Mundesley, Alexandra Park Road, 
Wood Green, N. 








» 43 
rtise- 
Road, 
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NEW 


BEETHOVEN.—Deux Sienie @ 
and Harmonium 

DOHN: {NYI, E.—Quartet in ‘A). 

and Violoncello, Op. 7:— 

net 2 

‘A. —Stimmungsbilder. 


For Violin 
each 


"For Two V Violins, Viola, 


bind 40 and 50. 


6| Parts ... « net 
GORTER, Eight Pianoforte Pieces. 
complete, net 

GRIEG.—Norwegian Brautzug. For Orchestra. Op. 19, No. 2. 
Full Score os ss 2 ies ae ee 
— Hochzeitstag auf Troldhaugen. For Pianoforte and Violin. 
Op. 65, No. 6 ... a ove ese «we het 
— Norwegische Bauerntanze. For Pianoforte Solo. 


HALVORSEN.—Norwegische Bauerntanze. For Violin Solo 
HECKMANN, J.—Stimmungsbild. For 7 Harmonium, 
and Pianoforte. Op. 4 ee §=—s tk. 
— The same. For Viotin, 'V ioloncello, ” Harmonium, and 
Pianoforte a8 we) tee 
HOPPE, P.—Polonaise. “For Violin and Pianoforte. Op. 18... 
KAHL, J. O.—Sonata (in A major). For Violin and Pianoforte 
net 
KAUN, H.—Quintet. For Pianoforte, Two Violins, Viola, and 
Violoncello. Op. 39... eas as s64 ea «. «net 
KISTLER, C.—Sérénade. For Violin and Pianoforte. Op. 72 
— Thesame. For Viola and Pianoforte ... ‘ aaa oa 
—— Thesame. For Violoncello and Pianoforte ... 
KOHLER-GERA.—Maurerisches a 
celloand Harmonium. Op. 5 oa 
—- Thesame. For Viola and camaens a ine 
KOSLOFF, H.—Meélodie tartare et Chant sans paroles. For 
Violin and Pianoforte each 
KUHN.—Three Pieces. For Harmonium. “Op. 48. 1. Resig- 
nation, 3S.; 2. Studie, 4s.; 3. Am abend as iad ie 
LAURISCHKUS, M.—Walzer- Capricen. For Violin, Violon- 
cello and Pianoforte. Op. 14 cas as “a~ Dee 
—— Five Pianoforte Pieces. Op. 13 complete, » 
ae Ek, N.—Eight bs “For Pianofore Solo. 


For Violon- 


.. each, net 

MENDELSSOHN. ‘L.—Two Pieces. For Pianoforte. Op. 169. 
1. Libellule, Valse caprice ; 2. Mazourka elegiaque ... each 
MOSKOWSKI.—Capriccietto. For Pianoforte Solo. Op. 54, 
BAS ta a ee ie ae - pas ee «net 
— Suite. For Two Violins and Pianoforte. Op. 71 ... a 
MOTTL.—Ballet-Suite. For Pianoforte Duet... po 


MOZART.—Eine kleine Nachtmusik. For Pianoforte Duet 
NICHOLL.—Six Pedal Studies. For Organ. Op. 47 ... aa 
OHLSEN, E.—Russicher-Marsch. For Pianoforte Solo. Op. 106 
—— The same. For Orchestra pos ... Parts, net 
PETERSEN-BERGER.—Lyric Pieces. For Pianoforte Fe 
— Sonata. For Pianoforte and Violin pe: 
SCHUBERT.—Symphony (in C major). For Two Pianofortes 

(4 hands) «<<. OG 
oa ot (in 'B minor). For Two Pianofortes (4 hands) ,, 
SEYBOLD, A.—‘‘ Neckteufelchen.” Bagatelle. For String 

Orchestra. Op. 109 :— 

Score » net o 6) Parts ... wwe _ Net 
SGAMBATI. —Tw élve Mélodies poetiques. For nee 


Solo. Op. 3 
SINDING. Phe Intermezzi.. For Pianoforte Solo. “Op. rn 
In Two Books.. each, net 
— Six Sticke. For Violoncello and Pianoforte. Op. 66. 
In Three Books ... each, net 


SOCHTING, E.—Trio Album, “for the Young. For Pianoforte, 

Violin, and Violoncello. Op. 36. In Four Books each, net 
STOJOWSKI.—Fonur Pianoforte Pieces. Op. 26 complete, = 
STRAUSS. —‘‘ Taillefer.’’ Ballade, for Chorus, Solo, and 

Orchestra. Op. 52:— 

Vocal Score (German and English words) _ ... ee «et 
— “Don Juan.” Transcribed for Pianoforte Solo. Op. 20 ,, 
— ‘Tod und Verklarung."’ Transcribed for Fanehate Solo. 

net 

For Violoncello and 
Caprice, net 
"i part, ,, 
For Piano- 


Op..24 aed ae per eee 
THIERIOT, F.—Zwei Concertstiicke. 
Pianoforte. Op. 76. 1. Larghetto, net 2s. 

— Concerto. For Two Pianofortes. Op 77” 
TSCHAIKOWSKY.—Valse from 5th Symphony. 
forte Solo oe mas 
— Capriccio Italien. For Small Orchestra. Op. 45:— 
Orchestral Parts net 20 o|Conductor’s Part ... net 
— 5th Symphony. For Pianoforte Solo. Op 64 oss ” 
TSCHEREPNINE, N.—Six Preludes. For Pianoforte. Op. 17 
each 


Ww 


WH NWA 


NH NW 


wun 


4 
WERMANN, O.—Characterstiicke. For Harmonium. Op. 148:— 


Sabbatruhe, 3s. ; 

6. Sonderbane 
8. Dankgebet, 2s ; 
11. Abend- 


1. Festmarsch, 3s.; 2. Bitte, 2s.; 3. 
4. Stilles Gluck, 3s.; 5. Ballade, 3s.; 
Geschichte, 3s. ; 7. In Schwerem Leid, 2s. ; 
9. Frohliche Wanderung, 3s. ; 10. Traumerei, 3s. ; 
ruhe, 2s.; 12. Erinnerung .. 


WOLF-FERRARI.—Sonata (G minor). For Violin and Piano- 


forte. Op.1 ... «. Net 
— Kammersymphonie. “For ‘Pianoforte, ‘Two V iolins, Viola, 
Violoncello, Bass, alanis Oboe, Clarinet, Bassoon, and 


Horn. Op.8 . és8 ee «het 
— ‘Das neue Leben." For Pianoforte Solo. Opg .. 
ZATAYE we ESCH, A. Pr ot Pieces. For Pianoforte Solo. 

Op. 3 Chant sans cabins - ; 2. Petite lsat Ce 

%. sth Saomba ove 


Sold at lathe, if not waa net, 
Lonpon: NOVELLO AND COMPANY, Limitep. 


3 
6 


20 


4 


FOREIGN PUBLICATIONS. 


° 


SCADCKW FE NHWH O 


wun 


° 


° 


° 





CONCERTO 


FOR 
ORGAN 
AND 
ORCHESTRA 
(STRINGS, BRASS, HARP, AND DRUMS) 
COMPOSED BY 


HORATIO PARKER. 


(Op. 55-) 
Full Score ae rom ‘és ie in a cq ... Tos. 6d. 
Organ Part as pon dea ae ae as pa woe «=. @S. ed. 
String Parts... ei eee ve we ai i os SO. 
Wind Parts ‘ta ve on dua aad saa ai «a G08; 


ARRANGEMENT FOR ORGAN SOLO, BY 
DAVID STANLEY SMITH. 


Price Three Shillings. 


London : NOVELLO AND Company, Limited. 


ere Published. 


DIRECTORS 
MUSICAL EDU CATION 


PART I. 


BEING A GUIDE TO 

Choir Schools and Choral Foundations for Boys; University Degrees 

in Music; Choral and Organist Scholarships; and Public Schools of 
Music in the United Kingdom 


EDITED BY THE 


Rev. CHARLES EWART BUTLER, M.A. 


Price One Shilling. 
Paper boards, ts. 6d. 


London: NOvVELLO anpD Company, Limited. 





Just Published. 


THE RECITAL SERIES 
OF 
ORIGINAL COMPOSITIONS FOR THE ORGAN 
No. 29. 


NOCTURNE IN A 


COMPOSED BY 


WILLIAM FAULKES. 
Price Two Shillings. 
Limited. 


London: NovELLo anp Company, 


NOVELLO’S PRIMERS OF MUSICAL 
BIOGRAPHY. 


HECTOR BERLIOZ 


BY 


JOSEPH BENNETT. 


Price One Shilling. 
Cloth, gilt, 2s. 





London: NovELLo anp Company, Limited. 


ifth Edition. 
E DEUM LAUDAMUS in E flat. 
J. Dye. Voices only, 3d. Organ Copy, 6d. 
_ London : _NovELLO AND COMPANY, 
Seventh Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WituiaM S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London: NOvELLO AND Company, Limited. 








By ALFRED 


Limited. 





AGNIFICAT and NUNC DIMITTIS in E. 
By Lennox Ropney Amott, Mus.D. Festal setting. Melo- 
dious and not difficult. Price 6d. 
London: NovELLo AND Company, Limited, 
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Just Published. 


ORGAN TRANSCRIPTIONS 


BY 
A. HERBERT BREWER. 











No. I. 


PRELUDE 


AND 


ANGEL’S FAREWELL 
(GERONTIUS) 
EDWARD ELGAR. 

Price Two Shillings. 

No. 2. 


FUNERAL MARCH 


FROM THE MUSIC TO 


GRANIA AND DIARMID 


EDWARD ELGAR. 


Price Two Shillings. 





London: NovELLo AnD Company, Limited. 


ORIGINAL COMPOSITIONS FOR 
THE ORGAN 


JOSEF RHEINBERGER. 


In Two Volumes, price, paper cover, 6s. each ; cloth, gilt 
lettered, 8s. 6d. each. 
Or, in separate Books :— 


Vou. I. 
TWELVE CHARACTERISTIC PIECES. 





(Op. 156.) 
Book I. Book II. Book ITI. Book IV. 
Preludio. Intermezzo. In Memoriam. Riposo. 
Arioso. Visione. Pastorale. Passacaglia. 
Canzonetta. Duetto Lamento. Marcia Funebre. 


Price: Books I., II., III., One Shilling and Sixpence each. 
Book IV., Two Shillings. 


MONOLOGUES. 
(Op. 162.) 
Book I. Book II. Book III. Book IV. 
No. 1, inC No.4, ED minor No.7,in.D No. 10, F minor 
», 2,Aminor » 5,inG », 8,Ggminor ,, 11, in FZ 
os Spine », 6, B minor » 9,in », 12, B2 minor 
Price: Book I., One Shilling. 
Books II., I1I., 1V., One Shilling and Sixpence each. 
SIX SHORT ‘PIECES. 
Book I. Book II. 
Prelude. Canzonetta. 
Intermezzo. Consolation. 
Epilogue. Trio. 


Price One Shilling and Sixpence each Book. 


TWELVE PIECES. 


(Op. 174.) 

Book I. Book II. Book III. 
Romance. Aspiration. Agitato. 
Scherzoso. Contemplation. Improvisation. 

Book IV. Book V. Book VI. 
Solemn Festival. Ricercare. Melodia Ostinata, 
Duet. Evening Rest. Finale. 


Price One Shilling and Sixpence each Book, 





London: Nov ELLO AND Company, Limited. 


"(ORIGINAL Compositions FOR THE ORGAN. No. 313.) 


SCHERZO SYMPHONIQUE 


COMPOSED BY 


WILLIAM FAULKES. 


Price Two Shillings. 





London: NovELLo anp Company, Limited. 











WILL BE PUBLISHED OCTOBER 7. 


FIVE PART-SONGS 


FOR MEN’S VOICES 
(T.T.B.B.) 


GREEK ANTHOLOGY 


IN ENGLISH BY 


ALMA STRETTELL, RICHARD GARNETT, 
EDMUND GOSSE, 
W. M. HARDINGE anp ANDREW LANG 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


(Op. 45.) 








GERMAN TRANSLATION BY JULIUS BUTHS. 





ConrTENTS. 
1. Yea, cast me from heights of the mountains (Ja, stirzt mich vom 
Steilhang des Felsen). 
2. Whether I find thee (Ob ich dich fande). 
3. After many a dusty mile (Nach so mancher staub'gen Meile). 
4. It’s oh! to bea wild wind (O war’ ich doch der wilde Wind). 
5. Feasting I watch (Staunend bewacht). 
Pric—e ONE SHILLING AND SIXPENCE. 
Also to be pga separately, English words only 
(‘* The Orpheus," Nos. 362—366). 
Prices : 
Nos. 363 and 365, 2d. each; No. 362, 3d.; Nos. 364 and 366, 4d. each. 
Vocal Parts, German words only (in the Press). 





London: NovELLo AND Company, Limited. 





Just Published. 


SCENES 
FROM FAIRY-LAND 


FOR THE 


PIANOFORTE 


COMPOSED BY 


ARNOLD KRUG. 


(Op. 115.) 
IN TWO BOOKS. 


CONTENTS. 
Book I. 


The Sleeping Beauty (Dornréschen schlaft). 

The wedding procession of the Sleeping Beauty (Dornréschen’s 
Hochzeitszug). 

Cinderella in tears (Aschenbroédel's Klage). 

Cinderella at the ball (Aschenbrédel aut dem Ball). 

Little Red Riding Hood meets the Wolf in the forest (Rothkappchen 
trifft den Wolf im Walde). 





Boox II. 

Hansel and Gretel fall asleep in the forest (Hansel und Gretel schlafen 
im Walde ein). 

The Prince awakens the Sleeping Beauty (Der Prinz erweckt das 
schlafende Dornréschen). 

Lullaby of the Dwarfs in ‘‘ Snow-white'’ (Schiaflied der Zwerge aus 
‘«Schneewittchen "’). 

The gallant and adventurous Little Tailor (Das tapfere Schneiderlein 
zieht auf Abenteuer aus). 

The Pied Piper of Hamelin pipes and disappears with the children in 
the mountain (Der Rattenfanger von Hameln blast und ver- 
schwindet mit den Kindern im Berge). 

The seven Dwarfs find the sleeping web (Die sieben Zwerge 
finden das schlafende Schneewittchen). 


Price Two Shillings each Book. 


London: NovELLo AND Company, Limited. 














ETT, 


NG 


nich vom 


ile). 
nd). 


1, each. 


yschen's 


ppchen 


chlafen 
ckt das 
rge aus 
iderlein 


dren in 
id -ver- 


Zwerge 














THE MUSICAL TIMES.—Ocroser 1, 1903. 695 





Demy 8vo, 72 pp., price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 1s. 6d. 
CLotH, Two SHILLINGS. 


THE 


PARISH CHOIR MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND EVENING PRAYER 
SET TO APPROPRIATE CHANTS 


FERIAL AND FESTAL RESPONSES, LITANY, RESPONSES TO THE COMMANDMENTS, 
FINAL AMENS, VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 
ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to appropriate Chants by Sir John Stainer, 
Sir George C. Martin, Sir Joseph Barnby, Sir George Elvey, and other well-known church composers. 

The Responses to the Commandments have been selected from the Services of the above composers as well as 
those of Myles B. Foster, Dr. Garrett, C. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, Merbecke, H. Smart, 
John E. West, S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper Hymns by Beethoven, Sullivan, and 
others ; concluding with two Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 





PREFACE, 

Organists, choirmasters, and librarians of choirs often have occasion to wish for a choral service-book of a compre- 
hensive nature. This desideratum the ‘‘ Parish Choir Manual”’ seeks to meet by supplying within one cover the Canticles 
for Morning and Evening Prayer, Responses (Ferial, Festal, and to the Commandments), Final Amens, Vesper Hymns, 
and Vestry Prayers, in addition to organ accompaniments to the Lord’s Prayer and the Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a compilation are obvious, and a glance at the names of the 
composers will assure confidence in a publication that should commend itself for use ‘‘in quires and places where they 
sing.” 


In the Press. Separately from the above :— 
THE RESPONSES TO THE COMMANDMENTS, Price 6p. 
THE CANTICLES, Price 4p. 





Lonpon: NOVELLO AND COMPANY, LimirTep, anv NOVELLO, EWER AND CO., New York. 





NOW READY. 





SELECTED PIANOFORTE STUDIES 


PROGRESSIVELY ARRANGED 


BY 


FRANKLIN TAYLOR. 
IN TWO SETS (EIGHT BOOKS). 


EDITOR’S PREFACE. 


THE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique 
adapted to the needs of the average pupil, the intention being to spare the teacher the labour of choosing a 
sufficiently varied selection from the large mass of material existing, and at the same time to ensure that the different 
departments of technique shall be undertaken in the order which experience has proved to be the most beneficial. 


The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained 
may be taken in consecutive order, but pupils who are already further advanced than the elementary stage 
represented by Set I. may commence at once with Set II., which will be found to be complete in itself, and to 
illustrate all the essential elements of technique. 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, 
the larger collection, published under the title of ‘‘ Progressive Studies’’ (from which the present examples have 
been selected), is of course available. 

London, 1903. FRANKLIN TAYLOR. 


PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 





Lonpon: NOVELLO AND COMPANY, LimitTep, anD NOVELLO, EWER AND CO., New York. 
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CHAPPELL & COS 
LATEST BALLAD CONCERT SUCCESSES, 


PRICE TWO SHILLINGS NET EACH. 











MAUDE VALERIE WHITE. | GUY D’HARDELOT. 
“ THREE KISSES.”’ “JT HID MY LOVE.” 
‘‘LAND OF THE ALMOND BLOSSOM.” | “BECAUSE.” 
“APRIL'S LADY.” “TI KNOW A LOVELY GARDEN.” 
‘*CANZONE DI TAORMINA.” H ‘AFTERWARDS, LOVE.” 


‘*SLUMBER SONG” (Buon Riposo). 


FLORENCE AYLWARD. TERESA DEL RIEGO. 





‘‘AT REST" anv ‘‘EACH ROSE” (Two Songs). | ge IE EST VAINE” (A Song of Life) 
“THE LIFE BEYOND.” “ IE E NE” (A Song of Life). 
“THE SILENT RIVER.” “THE WAKING OF SPRING.” 
“ LOVE'S BENEDICTION.” “GOD SPEED YOU, DEAR.” 
LIZA LEHMANN. NOEL JOHNSON. 
“LONG AGO IN EGYPT." . ; “ 
“IN THE TASSEL-TIME OF SPRING.” 1. ae o 
“SOUL'S BL ” 2ST. 
a ae “SPRING FLOWERS.” 
FRANCO LEONI. “PURPLE PANSIES.” 
“IN SYMPATHY.” + 
“THE BIRTH OF MORN " (is. 6d. net). HERMANN LOHR. 
‘THE RETORT.” ‘“ NELSON’S GONE A-SAILING.” 
GEORGE H. CLUTSAM. We Br ee 
“YOU PRETTY ROSE.” 
“VANITY FAIR.” > 
“A CRADLE Sees FRANK LAMBERT. 
‘RITORNELLO.” | “ CARESSANTE.” 
salesieis | “GOD'S GARDEN.” 
W. H. SQUIRE. | ‘‘ FORETHOUGHT ” (1s. 6d. net). 


‘‘THE JOLLY SAILOR.” ‘‘O LET ME WEEP’ (rs. 6d. net). 





NEW & POPULAR INSTRUMENTAL MUSIC. 


FOUR DANCES ... si from “ Merrie ‘engtnd r we By Epwarpb GERwmay, 


Pianoforte Solo, price 2s. net; Pianoforte Duet, price 3s. net ; 
Pianoforte and Violin, price 3s. net. 


THREE DANCES " ... from “Nell Gwyn.” ... ne By Epwarp GERMAN. 


Pianoforte Solo, price 2s. net ; Pianoforte Duet, price 3s. net ; 
Pianoforte and V ‘olin, price 3s. net. 


“IN DAYS OF OLD,” Suite of Three Dances. . By MerepITH Batt. 


(No. 1. Morris Dance. No. 2. Danse Caracteristique (My Lady Barbara). 
No. 3. The Satyrs’ Revel.) 
Pianoforte Solo, price 2s. net. 


FLOWER SUITE OF THREE DANCES ‘ By R. K. Benyon. 


(No. 1. Dance of the Roses. No. 2. Dance of the Pansies. No. * Dance of the Daisies.) 
Pianoforte Solo, price 2s. net. 


SIX MINIATURE DANCES .... sibs + eee a sah .. By J. M. Cape. 


Pianoforte Solo, price 2s. net. 


TARANTELLA, for the Pianoforte see és snk By MerepiTH Batt. 


Pianoforte Solo, price 2 as. net. 


CHAPPELL & CO., LTD., 50, New Bond St., London, W. 


AND MAY BE HAD OF ALL MUSICSELLERS. 
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